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¢ (Ha Thanh Chinh Khi ea)

FOREWORD

Huu Ngoc and Frangoise’ Corréze have done me-a great
honour in asking me to wrile a Foreword for this Anthology of
Vietnamese Popular Literature for Vietnam is one of the coun-

" tries that appeal most to me. But Lhis honour is, alas, yormidable,
" for [ do not speak Vietnamese and, above all, being a geogra-

pher, -1 cannot be a specialist tn what ethnolngists call ‘oral

literature’. But 1 know how precise their methiods of analvsis -

have become, referring nutably to structuralism and to semiology,.
since Camille Lacoste-Dujardin, my wife, is particularly com-
pelent in the maller but” for quile another purt of the Third

. World, the Magrab. I therefore have grave doubis about appear-

ing to involve myself in a sctentific field not my own.

Certatsly, in this work Huu Ngoc and Frangoise Corréze
have not wished to pracecd to the scientific analysis of these
myths, tales and fables—each of which wonld merit dozens and
dozens of pages—but only to presemt to the readers tf the French
language a panorama "cof this  popular lilerature: It is the
expression of a people which has become known throughout the
world by its extraordinary struggle against imperialism; and
which today still finds itself in a difficult situalion because of
the complication of the geopolitical situation in this part of the
world. But it 15 also @ very kighly cultured people. -

If I haveread the fables with great pleasure, these proverbs
full of humaur, these ribald stories so amusingly adapted by
‘Frangeise Corréze, itlNis meanwhtle the great myths and legends
which interest -me “spost, for. it is they " which have the
most evident historical dimenston. But others would have been
much more competent than I to present ihese texts, and I still
do not quite understand the insistence of my Vietnamese frierds

 that I should write these few pages of the foreword ; at least

that they may have undersioed me almost too well when I said
that ** geography” serves first (but not only) to * make war

and that the political importance of knowing this comes from
the fact that 1t 1s one of the most effective ways of presenting

one’s couniry and those surrounding 1t.

\
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- But I belteve that all popular literaturé eught to be regard-
~ed as ome of the representations by whi aj;mple claims of
itself, ts. given lself a more or less long: time before, to the B
extent ‘where it is* still remembered by evervone it is one of the -
* ways in which it sttll has today to define itself in relation to other ;
.{Zrie: handﬂ td str;ng_then 115 identtty, This deads me to think
hat ‘the geographers ought to-interest ihemsei tei
than they ixugl[_vpda, in pfpzilafrol;z:;fzi‘é' ‘Z;u .Egg:i Zl:;':’r otfleg o
the countries they study. Reciprocally, thissobliges me to ; ar’:e
:ﬁ?et;e?lz«;{’);t:h;{ Zzy e;crupl}:zs, it is perhc‘!gs'. ag._ficamplelely%is-
P lalesg gfap er gwes‘hl.f ogbr on on lihe subject

The mijor characteristic bf raphi :
. 2 the peograph approach i
my opinion, to envisage the relathnshlr{cqti{cideﬁges no'nlgét:z"\
cidences, inlersections) between the spattal configu;atfonr 7
mul.tzple categories of phenomena, whether- ther ars ensemb
of relief or climate, or cultural or political ensembles. But, .tn
my opinion, il is imporiant to envisage these diverse kpa;'fai‘ o
tco:ftguratians at_different levels of spatial analysis, i.e. on
a trig into consideration more or less vast distances : some are
_ %rﬂf‘;:et;r%) ;}ialiiar ofjg wé{tiuen!al dimension whilst others
espond to the limitsof a State (they are more or les.
4 es .
of a region or the area of a village It is helpful tas 1}2:.15;),
\.Zw.tsa.g[;’_ Vietnam within the framework of the comtinent }//,’
Ai‘lf{ll.aﬂi;[nam ﬂpszluate;i in what is now called Southeast
st , more precisely, in a grouping which sis
?;gto'érhgig (02];:;/16 irgthtcenn;ry /Euro;mn geographers hav:c:alfg(?
¢ a (this is not enly the old “French Indochina >
‘ s no. , na
‘ gg?tfl;;z;:;z i:;{mg;or;{pjrzoftkis gjr:oup.) This n’amglndoc i't:z);
- wa ! ed because-of the fact that the influen--
ces of India and China, the two ¥ oanfluen -
a, great Asian civilisation\, are
?y{)g{;z;l:d in thtsb group of countries. These Indian and C;I;n?;g
byl :‘nces }iz)m e Seen in 'many spheres of the social end cultur
th’l f daft ¢ z;er_)"dtz;erse peoples of Indochina. For exdm‘ple: ‘
cultu:e .taonnzn{;’/:ten;zs a}:e garticulariy important in the Khmer -
v other hand it 15 particutarly striking ¢
;Z;s’(:;:lgrethat rhhesel, Indtian iufluences (notably those é:f anz?éi' ‘
a much less strong in Vietnamese culture, but 2
;2(1! Cinese tnfluence are much less than éne would have Zt;i'lr?'
ziiugh;v, if onetakes into account the fact that the Chinese soldier
a;z oflhfials dominated Vietnam during almost nine . centurie.
l( :o;t the 15t to the roth of the Chrisiian era) and that they
ried many a-time to re-establish their 'domination, notably in

the r1sth century (but this last :
only lasted 20 yé};r&( : 14071142a;). phase #Chtnese_g?nexfzt?‘on
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: Ma_nj» E ur'o' eaﬂ Q}pécialistsi ( geo
ifbgists) trusting

",

1n the hegemonistic speeches

: . the Chinese State apparatus (the. " mandarins
tendency to regard-Vielnamese culture, as a simple annex, &

. variant of Chinese culture. . But tkis(*means/fﬁrn
. “born resistance -of the Vietnamese ‘peeple: th

graphers, histerians, ething= .-

ropagated by
PR have #

oring the stub-

¢ six very large

uprisings before The roth century, their-memorgble victory over

‘ - Qing  dynasty,

. ‘the Mongel “troops in the. 13lh century, their pictory over the

i " Ming Empire in the 15th cenlury and that- of 178y against the

. “Certainly, Chinese influences are. great in Vietnamese culture,
but if one” takes into account the “disproportion -between the

- forces of the ‘huge Chinese empire) and that

“nam, - one ought first. of “all  to mote that (
influences are much less strong than ong would have expected,

.. .and one should
culture and its

rather underline the originality

. the Chinese language and chatacters siarted '
. 'nom, . the Vietnamese national ‘anguage in the offictal texts

“and in teaching

and it is at this time thaf the language started = .

to be written in the Latin alfhabet, which has

<. time, remained

]

scholars 1t is on the other han

. ment of the democratisation o writing {t. takes
=7 . learn the almost infinite gamut of Chinese ideog
: If Chinese patterns and Confucian _ themes have -for a long-.
ie, 1 in the literature of Vietnamese
d in popular literature that the
“originality of the popular culture s most obvious.  Meanwhile,
wwe ought to. say thai in this popular Vietnamese [tterature. the
themes which -one considers as of
in-truth, almost untversal themes w
mpertant, 18 the myths of all-poeples, those of
“ignd America as well. Thus the ethnologists note that, according
*.t0 the work notably of Aarne and Thomson, the theme of the
< sauroctone hero ' (the dragon Eiller -hera) fer example, . is

very important;

of  little Viet--
these . Chinese

' of Vietnamese -
. sense of modernity.in the development of nation="
* al ‘potentialities. B S ST

' " From the end of the 18th centﬂry,fv,after,tﬁe;pz‘gtbiy of 1759,

to give .war 10

been.an - instru- - - .
mich longer-to -
rams). ;

Indian or Chinese origin are,
hich one discovers mar?® less

Europe, Africa

- found -in _prézctically_all oral literature, lo a greater or lesser

degree. .
If we leave 1
continental sca

his level of planetary compar
le to examine the characteristic

popular literature, within o much less wvast -
more precise and concrete fashion, that of Viel-

envisaged in a

‘namese space, what is most striking is the powe
phic representations and of the geopolitical problems in the
myths and tales of Vietnam. If little place is given to questions

-~

isons or. of tle
s of Vietnames¢
framework,  but

r of the geogra-

such as the creation of the world and of the first man (it is the
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same in Chinese mythology and this relative weakness of cosmo-
gontc cxplanations is explained by the thfiuence of Confucianism
and the importance of its historians’ preoccupations), in return
they give a fundamental tmportance to the foundation of th,

State which is today called Vietnam and to the- development of

" the Vietnamese people. For a geographer, the major. characteris-
tic of these Vietnamese myths is the close relationship between
the [rost-covered mountatns and the more or less amphibious
plain, periodically submerged by the river spates and the sca
walers under the” pressure of cyclones or brewing under the
cffect of tidal wave. It 1s the legend whick tills of the relations

between the Dragon of the marshes and the Immortal; the bird
of the mountains : and the hundred sons born of thetr union (the
Vietnamese people) half going towards the lower stopes of - the

- mountain to slash open clearings tn the forest and o establish
there the first plantations and the first secd-planting, and half
towards the plain to fight against the unleashed " waves, by

conlrucling the first large dykes. It is also the legend of the .

King's daughier whose hand was asked, for in marriage by both:

the Genic of the Mountains and the Genie of the Water: The

latter having been refused, he pericdically revenges himself by
Aaunching the waves of the rivers  and fhe ocean against the
" people descended from the Genie of the Mountain and King
Hung’s danghter, founders of the first Vietnamese dynasty (ewhich
can be called Vietnamese). ) s ’ :

Some present-day commentalors on these myths where the plain
and the mountain oppose each other, sce in them the difference
between the Kinh, 1e. the Vietnamese proper. and the diverse.

mountain minorities who have been dependent for a more or less .

long time on the Vietnamese State while at the same time also
extending tnto the territories of othes kingdoms. Certainly,
without doubt vne must not meglect these cultural contrasts bet-
ween netghbouring peoples who have had relationships more or
less complimentdry and conflicting. Rut - these myths appear 1o
take account essentially of the formation of the Vietnamese people
in so far as the cultural and political unity was concerned: One
must in effect take into account that its historical cradle is
sttualed in the Northern part of present-duy Vieinam where a
sgries of more or less small plains are dominated by mountains.

Jrom which descend rivers with terrible spates at the time of .
cyclones and the arrival of the monsoon. The conquest of the
lar gest of these plains, that of the Red River delta, was rela- -

tively late : it was only possible ar the time when the popula-:
tion, at first instalied ‘en the piedmonts. (therefore safe from
floads) was suffictently numerous 1o rush tnto this truly gigantic
work, the erection of the large dykes along the rivers and the

14

coasts. These rivers are all the harder to contain and their’

foods are all the more disastrous as they flow over the level of

the plain, their bed ratsed considerably because of the K”lu"“" of
alluplon torn away by the erosion on the “slopesyof the
mountains. o

Besides,  research done since 1945 in sém‘lc of the war, by
Vietnamese historians and archaeologisis, shows clearly that the
first cultivators (in the neolithic-age) were installed on the
lower slopes, at the edge of the *plains-and at the outlels of
mountain valleys and ‘that “the first fortress-pataces, mark of
the first state apparatus, were built on the hills and the pied-
monts. These were the less difficult placés to tlear and to
managé, The conquest of the marshy and easily flooded plains,
where aie riow found the mass of the Vielnamese population,
was done late and more progressively in relation to 1he increase
of the population of the slopes and the strerigthening of the .
royal authority organiser of the great works. The Vietnamese
“people and State were constituted at the confluence of the plain,
and the heights, and it is striking to ascgriain at what point
the legends, which the Vietnamese today continue 10 tell among
themselves, 1s based on a precise geographic and geopolilic
analysis. ‘

Another very stromg theme in the Vielnamese tales and

* legends. that of the struggle against the immense Chinese empire.

The most explicit legend in this vein is that of the child-giant
Giong who dsks the King and the people to butld a gigantic
iron horse on which e goes to exterminale the inyading ariny,
before poing up 1o heaven. One again finds a whole
series of geographical observations mingled with this emineni-
Iy political theme since the legend enumerates the westipes
of the passing of the hero and his mount, still evident todiy : the
lakes which were hollowed out by the enormous shoes of his horse
and the hills which correspond tv his helmet or other parts of his™ .
equipment. Besides. most of the multiple topographic irregularities
of the Vietnamese plains or of their borders are imputed to evenls
as much heroic as legendary. Each rock erected in the middle of
the ricefields, each lake, cuch arm of the river, has its history.
This particular geographic sensibility, closely linked to na-
tional sentiment, appears 1o be a characteric of Vietnamese cul-
ture, as much of that of the people as of the scholars : the
expression ** mountains and rivers > in fact signiftes the . Home-
land, and it is uscful to remember in this connection that the
great scholar and man qf State, Nguyen Trai, the organiser of
the victortous siruggle against the Chinese tnvaa’qrs in ‘ihe 15l.h
century, wrote a. geography of his country (Du dia Chi). It is
one of the oldest known. . :

15
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In return, in thesetales and legends, the great geopolitical -
* phenomena of the thrust of the Vietnamese people {towards the
south, the conguest of. the :Mekong delta, 1s barely remembered - .

it seems. This stlence is #o ~doubt explained by the fact that

“the narratives ~whnich- form the basts ~ of this popular:
literature are extremely old whilst the conquest of vast .terri-
tories of the southwere ‘atiainedtn the 18th century or. at the:
heginning of the igth centurv. Fhese events are too recent to:

. be legendary and they are part of history. This is the concern
- 6f scholars and historians, but {s-not ai-all strange to-popular.
[Iiterature. History is in fact the basts ef a large number of Ve,
rhvmed words. and of Ca Dao, popular song-poems, and these
narraitpes of actual happenings hetve propag
only the remembrance of great pea.s('znt"tégt
. agatnst the land-grabbers or against the C
" are also the key-notes of the desperate struggle
namese people have had to wage against the F
- po'régain thelr independence.” '

sings of lhe past

@t the Viel-
colonisers

Yvés Lacoste

d-inthe people net

hinese tnvaders, but -

e , \
INTRODUCTION

1. Folk Litéfaiur_e and National Identity

An anthology uniting all kinds of folk literature
appears for the first time in English. -
In Vietnam systematic research on folk culture, in
partieular the collection and study of literary werks

~originating from" the masses is incontestably linked
- to the 1945 August Revolution. ‘

»

* This movement, born of anecessity for the affirma-

tion of a nationalidentity, unites the patriotic motive of .
the precursor of folkloric science and the German phi-

lologist Jacob Grimm, who, with his brother Wilhem,

laid the foundations for thissnew discipline (1). With

a whole Pleiad of scholars and -poets, German ro=

manticism had then. to return to folk tales and to

the Volkslieder to awaken the national conscience;
faced with the break-up of the old German commu-
nity and foreign eccupation.

- The causes which allowed the blossoming of
folklore (2) were many, from the need for escape,
nostalgia for the past, the taste for the exotic and

~ the flight of scientific. curiosity of the literary and

artistic critics up to colonisation, itself often linkcd

v
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o tic renaissance was part of the politxcal changc fol- -

" Third World were enriched by the contribution of

~ the building of a national and socialist culture-in

: ‘-to evangehsauon But undoub!edly onei.. f'iihe essen-.
_tial factors remains the reevaluation of the cultural B
heritage indissoluble from the awakening of national- -
ities: and peoples’ right to self- determination. One
" only needs tocite the example of the Balkan countries,
“and especially Ireland where the cultural and linguis--

‘Jowing the First World War. = ‘
Since’ the Second World War and dccolomsation'
.ona ‘global scale, researches- on folk culture in the

. pative, researchers freed mcreumgly from Europtan
?‘ff'concephons _ o
Thus the African elite return to rradmona‘l sources
‘ and espccnally oral literature. As. for the Asiatic coun”, .
tries, the rxchncss and quality of their work is corro‘v,
borated “at many regional conferences organises

~under the auspices of UNESCO (3 ).

In Vietnam the collccnon and study of folk litcra-‘ :
" ture are doubly important : they contribute to the
recovery of the real identity ‘and at the same timeto

effect the rescarch for this identjty was necessary
- after the centuries of foreign domination. which are .
“landmarks in Vietnamese history.

Situated at the heart of Southeast —\sm in the trop.'
ical zone measured by the monsoons, Vietnam ~was
at the erossroads of migrations and of .the oldest

“civilisations. The presence of man has bccn mdrkcd
there since the paleolithic era (300,000~500,000
years). Mesolithic cultures flowered particularly at

18

Bac Son and Hoa Bmh Thc bnlliant Dong Son;

civilisation ™ durmg ‘the Brenze Age (ist millenary?- o

B.C) is especially renowned for its drums.

For centuries the Vzetnamese natlon extended
Southwards from the Red vaer de.ita‘ whwh was 1ts

: prmcxpal cradle.

Long before having to suffcr Chmcse and Hindu
influences Vietnam existed as '8 national entity w1§h/
the specificity of its way ‘of life and its culture, con- .

~ temporary with that of Greece 'and ancient Persia:.

~ However, ‘even if it had known how to assxmiQ

late(4) foreign. cultural contnbutwns its pcrsonahtyf', ae

was no - less altered by ten centuries of Chinese
dommatxon (the principal occupation : 179 B.C—g39
: } by the French eighty-year occupation (1858 —
1945) 1hc flve -year. Japanese rule (1940 1g45) and-
twenty-year Americdn occupation in the South (1954

1975). These mflue ges were moreover perpetuated,

even during the periods of independence, because:
of the intatuation ‘of . the ruling classes for foreign

lands and, durmgf e contemporary era, for- the
mifage exerted by the West on certain strata of the
populauon PRE : i

Let’s take the anmple of the two longest domx-
nations : thos‘c"o‘f‘ the Chinese Empire and  the

.French.’

The typical ¢ffort at assimilation was that of the
Ming in the 15th century. For twenty years they tried
by violence, extortion, ¢xploitation, levelling and a

‘radical obscurantism o efface all traces ot the past
“and to make Vietnam into a Chinese province.

19
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treasures carried away. An Imperial edict prescribed
that the expeditionary force *“‘once in Vietnam,

must burn the all the books, xylographic block doc- -

uments... mcludmg classical textbooks for students.
Burn the tiniest piece. of paper bearmg ideograms,

‘the only exception to be the’ canonical books and

the blocks used to prmt Buddhistand Taoist books ”

Even if the methods of deculmratmn were less,

brutal under French'dominati_on. illiteracy and obscu-
rantism did prevail throughout™ thé country where
young Asians _were taught that their ancestors, the
Gauls, had blue eyes.. A hand{ul of young people

from the privileged classes, having siudied

at the “Metropole”, had a real “Annamite”
complex Take as proof, the comedy of the

s, “'The French Annamite” ridiculing one
of these “returnees from Paris” who spoke
to his father in French, which necessitated

~an interpreter : -“I cannot. bear to be con-
sidered a dirty native ™, said the son. “Icannot bear.

to have only natives around me. I cannot bear to

“call “father” a man who smells the native for fifty

miles around.””

The case of the “ultra-Frenchified ™ is rare as
later will be the ** Americanised ™ to ¢xcess, but the
example suffices to demonstrate the nccessity to
rencw acquaintance with national traditions This
requirement will go to"ethel wnh lhc demand tor
a new ethics.

20

Chinese manners and cﬁs'tor’ns were implanted there ,'
by force, the best works burned. works of art and °

«To build socialism these must be socialist .
men ' : that was the watchword of Ho Chi Minh.
y |
The “new men” at thé same time will have to
assimilate the realisations of modern socicties and

“continue the traditions woven by a long history

while” Adaptmg them to new concepts

In the gestation of a new cuhurc, where the
socialist content is grafted onts a national base, the

- study of folk literature must bring a fundamentai

contribution. .
Parallel to scho]arly literature this current, hteraturG

developed, coming from the peasant masses, reflect- -~

ing the lifc of work and of struggle of those who
constituted the great majority of the population.,

Folk literature reveals the Vietnamese soul to us ¢
much more than did the feudal class, too petrified
of the mandarinate and of Confucianism and the
barely adolescent bourgeois classes. :

I Collecuon and Study of Folk Literatuce in

VVletnam

Three periods can be dzstm(rmshcd unequal in
their duranon asin the value of the results obtained.

From the dawn . of the VIC[de(‘SC State to the

French conquest (1855).

- The first Viet Kingdom (5), Van Lang-Au [ac

“(Ist ‘millenary BC.). emerging from myths and

still surrounded with legends, was annexed by’
China for more than a thousand years. From this
period of occupation only rare worksremain drafted

.




by mandarins and the admm:strators of the Heav
enly Empire. All of them only give _meagre infor=

mation abeut the conquered country ‘We draw

: atfention to two texts ; The Giao Chi K ’?(Chromcles
- of the Giao Chi) and’ The Giao Chau -'Ky (Chrom-
_cles of the Giao Chau) :

Durmg the whole period of indcpendcncc fr rom’ thc '

1oth to the middle of the 1gth century there: was’
scarcely a - handful of scholars to gather the folk .

“+ tales and legends. Shaped by .a legitimate nahonal

. pride and faced by the huge Chinese Empxre in'the

. North always ready for incursion, they paid partieu- ¥

lar attention to showing in their collection the -
original traits of their Homeland. Dai Viet, the old
_mname for Vietnam, also had “ifs rivers and sacred .
mountains”, its heroes, its genie, its traditions and its

indomitable peoplc. One can then easily™explain the

important proportion. of historical-legendary narra-
tives in the struggle against Chinese aggression.

But a concern other than the patriotic flame moti-.

vated this effort: it was to complete with the official
 history by popular,contrlbuuon. ie. of the legmmate B
dynasties. In the 15th century didn't the historian 3

Ngé Si Lién reveal to us an order by King Lé Thanh
Téng intimating to the chroniclers to research all
the unofficial historical “manuscripts in the family
libraries, to use them for reference? The‘_‘--iulhors'
already have a tendency to distert the myths and
legends to preach fidelity to the King, ‘km of Heaven

ad incarnation of the Nation. Didn’t’ his Ma)csty '

" have the right to worship the genie to whom the

RN

#2 , .

people or - thc (ourt raised tcmplcs? On the- other,'f;

hand, the supernatural bemgs were invited to join
the struggle against the invaders and natural calami-
ties. It was the duty. of the guardian-genii to ensure;
peace and security in the villages. It ‘goes without
saying that the scholars: Jmprcgnaicd their: folkloric
collections with . Confucian ethics, thus makmg
themselves defenders of the feudal clas‘seé of :hej._

head of the family and of man to the detriment of " -
woman. The realistic element inspired by the doe-

trine of the Master was dominant during the periods .. -
of - national prospemy no!ably from the ioth to the =

15th centurles. On "the contrary the fantastic, the
marvellous, the supernatural resulting from popular '
Buddhism and Taoism expresses the nced: for escape

" and often the disarray in the works of the period of

acute fcudal crisis, It was thus in the 17th and Ibth

“centur jes.

- The  first’ colIlec" on, Vet Dien U Linh, of Ly Te

‘(uyen (Invisible powers.of the Viet country, in Adn)
(6), dated from the’ ‘14th century, It ‘gathers togethcr
stories of - genil, national heroes and deified faithful
vassals. The Link Nam Chich Quat (Collection of
Strange Fales of Linh Nam, in hdn, 1sth century) of
Vu Quynh and chu Phi is of greater literary value
thaa the former. Its twenty-three legends and folk
tales to which others will be added afterwards, are

_ no longer only based on documents kept-in the tem-.

ples butalsoon oral traditions. As for Dai Viet Su Ky

Toan Thu (Complete History of Dai Viet, in hdn,
completed around 1479). it isstill considered an essen-
tial work for kfrowlédge of old Vicinam. In (ffecr.
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for the first time in hxstory, it mtcgratcs not only-

written Annals but also oral folk literature, in partic-
ular “in the resecarch of the origins of the people and
of the first Viet national dynasty.

Other works ‘merit attention, where the adaptation
and literary ‘creation - sometimes  take precedcncé
over the simple collection: Truyen Ky Man Luc
{Vast Collection of Legends of the Supernatural, in

“hdn, 16th century) of Nguyen Du, Thanh Tong Di
Thao (posthumous texts of Thanh Téng, in kdn 15th
‘century) of King Le Thanh Tong, Vu Trung Tuy

Buit (Wanderings of the Brushif Time of Rain, in

- hdn 18th century) of Pham Dinh Ho, Tang Thuong
Ngau Luc (Writings Born out of the Vicissitudes of
this World, in #dn 18th century) of Nguyen An and

Pham Dmh Ho.

The collection of tales and legends was encouraged
in the 17th century, and especially f{rom the 18th
century, by the blossoming of {olk literature written
dn ném. (7). We must reserve a- special place for
Thién Nam Ngu Luc (Annals of the Celestial South),
first large scale historical narrative in verse compris-
ing 8, 136 verses in nom of 648 feet. Impregnated
with nobte patriotism and traditions of the peoplce

. this anonymous work of the 17th century expresses

popular historical conceptions often different from

the official dynastic histories. It is therefore much

more precious that it is intersperscd with proverbs,
and Ca Dao (folk poems-songs).

1If the collection of tales and legends was made

relatively ecarly, that. of proverbs and Ca Dao was

e4

much later. I éffect these creations could not be
written in Adn-and it was necessary to await the
development of litesature written_in ném for the .
oppearance of the oldest collection of Ca Dao the
Nam Phong Giai Trao (end of the18th and beginning
of the Igth centuries) to. say nothing of the Thten

- Nam Ngu Luc already mentioned.

- The Nam Phong Giai Trao is the work of Tran
Danh An (called Lieu Am) and of Ngé Dinh Thai,
mandarins disappointed in their politicdl convictions ‘
who looked for a distraction from their frustration
in collecting the Ca Dao. .

Period of French Colonisation (1858- 1945).

Three trends can be distinguished accord mg to

the era and especially to the participants.

a/ The French cling to folk literature for political,
religious and scientific reasons: these are the admin-
istrators, Catholic priests in the footsteps of Euro-*
pean missionaries of the 17th and 18th centuries,
officers or doctors... They approached the researches
armed with a more rigorous methodology and have
left an interesting documentation. But in general,
without speaking of authors imbued with a retrograde
and colonialist; indeed feudal, spirit, even their most
honest and most benevolent works are always more
or less tainted by European conceptions, especially

" concerning the interpretation of texts and facts. We

are not speaking of those who truly and conscien-
tiously distort theepirit even of folk literature. It was
thus that the Vé; patriotic narratives in sung verse,

 were deliberately 1gnored
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Many learned societies aré’ mtcrcstcd n 1he study -

of folk literature: the French FarﬂEasiern School

the Society of Indochinese Stadies, The. Socxcly of .
“the Friends of Ancient Hué, the Indochinese - Insti- ¢
tute for the Study of Man. Many authors were dedi- ~
~cated to this work, notably Abel des. chhcls V. -
Barbier, L. Cadiére, F.Cesbron, A. Chéon, G.C ordier,”
G.Dumoutier,”A. Landes... Also participating in them
are the Vielnamese intellectuals such as Truong~ .
‘ "th Ky. Paulus Cua, Pham Quynh, Nguyen Tién -
~Lang, etc., French tramcd and attached to the colo:"
" nial administration. The latter encouraged them to

e ‘bmld a ‘“national colonial”” culture linked to France.

In short a sort of accultuxatlon dctnmental to the? 5

trnc\ national culture.

b1 The second trend corresponds to. thc work

‘undertaken by the old scholars, - extendm

from the end of the 19th —eentury to" the“:

”bcgmnmc7 of the zoth. A}ways permeated with con-
fucianism, they continue to study folk literature

written in ném in the same way as their predeces- .

sors. We note their effort to collect the Ca Dao,
which responds to a double motivanon On the oncv
hand they ~want to ‘save the national spirit
x'faced by the growing assaults of western culturer
“1f ong does not read Vietnamese history one faces

the daiiger of Sorgetting one’s ancestors. If one ig--.
nores the Ca Dao, one risks being ridiculed by others. One:
- must usethe Ca Dao and the morals which they describe

‘o redeem the characters of national history, on the
-other hand one must take national history to plant there
the tree and flowers of the Ca Dao (8). v
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- Huu Tién, Nguyér

I{ i a natmnalist affu‘mauon agamst Chmcse C’a
Daa o i

m‘ntate the Master's method these scholars often dis-

““""’tortcd the meaning of the Ca Dao by their commcn-l* ;
" “taries or, what is ‘more serious, attributed to lhem a

confucian mould which they did not have initially,

“even made them ¢xpress their pcrsonal fcelings
"¢/ The third ‘trend is that of the progressive ‘intellec ,
Atuals, more open to the spirit of western research. In i
. ,heé first instanee citing the “modernist” scholars- S
'" “who' “adopt the quoc ngu, ‘romanised Vietnamese =

wrltmg, for thelr ‘work and the study of the texts,

‘Let us cite among ‘others Pham Quang San, Nguyén

-

“Trong Thuat, Nguyeén Can Méng
Nguyen Van T9,. Tran Van Giip, Duong Quang .
Ham, Nguyén' Van ‘Ngoc. Their profession of faith -

- can be summarucd ‘thus: “The proverbs and Ca Dao

constitute a solid foundatzon o f our national literature.
Even 1f we want to assimilate all the kinds of culture

" tn the world 10 build a cultural monument as complete

and beautiful as possible, we must ftrst base ourselves
on the solidity of this foundation.” (9). Nguyén Van
Ngoc pubhshed ‘two valuable collected works: Tuc
ngu va phong dao (Proverbs and Folk Songs) and

1 T'rayén c6 nuoc Nam (Old Stories of Vietnam). The - N

‘ researchers of the reviews Tri Tan and Thanh Nght
are cqually noted for serious work. Finally, let us
. / - .
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_On the other hand the confucxan scholars, movcd e
jby a kind of inferiority complcx that the Vietnamese
Ca Dae lack the polish wh:ch Confucius knew how

to give to Chinese folk songs gathered wgelhcr and

~;,fcommcntcd on in his Book of Songs: In striving to




pay hommage to ‘Nguyén Van Huyén who wrote
most of the works in French and was one of the
first to treat folk literature in corrélation with history,
ethnography, literature and music. He left remark-
able studies, such> as The alternate songs of boys
and girls in Annam (1934) and The Annamite Crvily-
zation (1g44). - - R
After the 1945 Revolution . A

Since the reconquest of Independence the contin-
gent of Vienamese researchers “has increased, freed
from the Sinocentrists and Europeocentrists’ ap-
proaches of the preceding periodsand setting out new
scientific sources. On the other hand Vietnam—stirred
by great political economic and social transforma-
tions, and having had Jo confront the two greatest

~imperjal powers in the world~has nevertheless
benefited from favourable factors in folkloric re-
search. The quéc ngu has become the medium lan-
guage of the nation for instruction at all levels and
in the domain of science  and literature. The vast
- literacy movement which was achieved in 1958 in

the North and in 1978 in the South allewed the

mobilisation of the masses for the literary collections.

During the First Resistance (1946 —1954), many
“conferences and theoretical discussions took place on
the value of folk literature, its reevaluation -and the
possibility of a modern folk culture. A huge impetus,
for creation seized the masses: poetry and songs, -
Ca dao and proverbs. \wall-néxvspal)crs and recitals.
It was the time of parallel sentences on’ trees, poems”
stuck on rifle butts and pots of rice carried to the’
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" mobilisation of hearts and energies.

Fron,‘t.’ The press reserved a special place for the -
publ‘ication of these works ‘which helped in the |

From 1953‘ the movement for the reduction of land
rent and for agricultural reform unleash;d a veri-
table léap forward in the collection of Ca Dao and
folk dances on a regional scale.

’Meanw-hilc\, this work could not develop fully
given the conditions of the guerilla struggle: urban |
centres and populous plains were still in enemy
hands, the resistance bases were established in the

mountains and the often semi-desert regions.

- The complete liberation of the North in _1'954,.“
with the return of people’s power in the delta an'd.
the towns, created favourable conditions for folkloric
research- work. | |
- From 195+ to the present day, we have taken part

. in the creation of a true folkloric science of which.

the essential component is folk lixera"ture. A Nation-
al Congress of the Song and Dance [Lnsembles was
held in Hanoi at the beginning of 19355. It drew up

" a balance sheet of the works since 1g+5 and poses

theoretical bases for the reevalufion and,modernisa—
tion of folk culture with in the framework of social-
ist construction. ,

The end of ‘the 508 and the beginning of the
sixties saw the flowering of important works: the
Truyen Co Viet-Nam (Old Stories of Vietnam, 1935)
and the Tuc ngu va dan ca Viet-Nam, (Proverbs and
Folk Songs of Victnam, 195¢) by Vu Ngoc Phan
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were followed by the Kha tang truyen co mh I’m
~ Nam (Treasury of Tales and Legends of Vietnam-
"1958) by Nguyen Dong Chi, of collections of folkscngs
of Nghe Tinh, Bac th Ihanh Hoa of Binh I‘n
Thién...

¥

A whole series of epic poems and novels in vcrse )
. were then published of the Muong and Thai minor- -
“ities. ‘and ethnic minorities of the ngh Plateaus of -

Tay Nguyen Scheols, offices, services, army units,

-workersof every discipline participated in thesc‘.‘

works O1d collections in kan and in nom were
‘ {ranslated and commcmed on. One tried to familia-

“rize the publie_with the new procedurcs for research.’

*In 1961 Cao Huy Dinh, Nguyén Déng Chi and Dang o

- Nghiém Van popularized *“a method for collectmg
~ folk luerature in the. coumrysude '

‘The multiplication of cultutal cxchmges with other:!:"

countries, the training of cadres at-home and abroad

allowed the training of increasingly more competent '

' rescarchers. - . (

In 1964 a seminar on the collectxon of folk htera-

tute in North Vigtnam reunited for the first time in |

Hanoi both professional and amateur workers on .
folkl‘orq The Congress for the foundation of the
©  Association of Vietnamese Folklorz ‘was held in 1966. -

. 'With the competivive examinations on the research

works into folkloric works remarkable results were
obtained. For the 1969 —1970 period alone the Asso-

ciation collected ninety-four texts of which some
were more than 500 pages long. The Nam Ha pro-
vincial service alone assembled more than a thousand
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useful scraps of fﬁfo’rmélidn Hidden treasures wers D

brought to light, 1mportant ‘communications weré’
made. In “So bo tim hieu nhung van de ve truyen co
tich qua truyen’, ‘T'am Cam " (Insight on tales through
Tam and Cam, 1968), Dinh Gia Khanh approached
the questions concerning the natlonal and .universal
character of the tales, the significance and content

of social struggles the- moral and aesthetic’ eoncep- .
tions .of the- people, the generahsmon and md1v1dua1~ S ;
isation of important people, the influence of .the -
dominant ideology and of religion. In Nguot ank -

hung lang Giong (The Hero of .Giong vxllagé\ 1969),
from the time of the analysis of the matcrhlp’atient—{ :
ly collected Cao Huy Dinh tried to establish the
ongin and to retrace the development of the struggle

. aqamst the Northern invaders. And that in function’
_of a national consciousness of which the symbol is -
“this. hero, ongmatmg from a tribal "alliance on. the

road to, becoming a nation. As for folk songs, im-
“‘portant- researches” are cenducted by musicians on

the folkloric songs of the plain and en folk theatre.
The Resistance 1o US aggression gave birth to a
plethora of folk creations, as during the first struggle
for liberation.-Army publications and various cul-
tural services have up till now published dozens Qf
collections of songs from this period. ;
Researches on folk literature have contributed to
stimulating the ‘morale of the masses by reviving the
traditions of resistance to foreign aggression and to
throwing new light on the first dynasty of Vietnam,

* _that of the Hung Kings." After the liberation of the

South in 1975 conditions were favourable to extend
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the researches throughout the country. A Folklore
Institute was created in 1980 with the aim of uniting

the efforts of researchers in the North and the South

and to give impetus to the work.
III The narrative genres

Vietnam (10) 'is inhabited not only by the Viet
(or Kinh) who form 85% of the population, but also
by about sixty ethnic minorities,.ecach endowed with

their own culture. [t is a nation at the same time,

" homogeneous and diversified - whose unity has been
cemented by common trials and victories. One can
thus easily understand that, parallel to the formation
of a national cultural. base there has been a continual
interpenetration of the different cultures with a
phenomenon of osmosis consisting of reciprocal
borrowing. Our book only . claims to treat Viet folk

literature. We thank especially Mr Vu Ngoc Phan,

Mr Dinh Gia Khanh and Mr Nguyen Dong Chj
who during many interviews have helped us much
by their ability. In this work we will in turn ap-
proach the narrative genres, maxims, proverbs, rid-
dles and folksongs. Some people will no doubt be
astonished not to find folk theatre here but we
think that the litcrary element in.this theatre, directly
associated with song and dance. cannot be studied
here. '

Tot emic and cosmogonic myths and legends

Oral literature docs not comprise essays of explana-

tion of the forces of nature and the -origins of the

tribe and ths clan of a people at the dawn of its
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history. Thc myth s the most _current usual cxprcs-n

sion. of the 1magmauon and of lhc collective- psycho-
logy. - .- : e

Durmg the past two decades the archacglog:cal

discoveries, epigraphy, socioiogy and_history have

'poncurred to dus:pate the : lcgcndary veil woven
around the Hung Kings, founders of the V:emamcse
‘natfon, and have given this period a historical profﬂc.. :
Thus the existence of the first Vietnamese State was - L
‘confirmed within ‘the framework of the Bronze Age,_[
and the Dong Son civilisation -{ist millenium B.C). - -

Vietnamese authors of the feudal era place numers =
“jfous protohistorxcal or even earher myth‘s durmg
‘this period.

~In ‘reality only- 1solated myths remain, scattered‘_f'"""

cxpressed in the }ong epic poems which were recited

“during sacred " rituals, a ‘phenomenon  which one
finds agam in_some minorities of the High Plateaus

of “the South. ’Ihzs ‘mythology would have been

, dcmolishcd dnstorted by the Chinese occupatmn
- and by the dynasuc preoccupations of scholars and

feudal hlSlOrldﬂS e
-At the time of the Hung ng:, when lhc f1r§t

Vicmamesc were already gathered together in.a tri-°

bal confedération, primitive mythology, founded on

the forces of nature, would have evolved towards

narratives glorifying collective heroism, taking a

‘more precise natienal colour.

3— A0V v . - 33

‘ :mythlcal narratives. But numerous researchers think
“that theré must; ‘be a coherent Vietnamese mythology_, :




To illustratz this fact it is only necessary to cne
some legends.

That of the Dragon and the- Falry takes on a
strictly totemic character. The Dragon would be the
symbol of Thuong Luong, the water snake haunting

the zones of marshy .plains, the Fairy that of the”

bird inhabiting the. mountains. This immediately
evokes the egrets which one finds on the brgnze
drums of Dong Son, but also lhosc which still soar
over the ricefields.

King Lac Long Quan of the Dragon race, h'av'ing

wed Au Co the Fairy, from their union were born -

2 hundred eggs enclosed in.a single sheath which
gave birth to a hundred sons (i1). One day, Lac Long

said to bis wife: “I'm of the Dragon race, you of that-

-of the Fairies, we cannot live together, we must sepa
rate”.

The King led fifly sons away towards the sea, the
Queen fifty in the direction of the mountains. Thus,
one part of the people lived on the plain and in the
coastal region, the other in the high regions. The
mother taught her sons to clear the slopes to plant
rice there, to prepare cakes with flour, to grow
mulberry and raise silkworms. She became the
symbol of culture while the husband symbolised
the force defeating the obscure powers of nature
{Demons: fish, fox or tree). Builder of the communi-
"1y, he is the ancestor of the Hung Kings.

The 'second myth linked to the-history of Vietnam
is that of the struggle between the Genie of the
Mountains, Son Tinh, and the GCH]C of the Waters
Thuy Ti h : ¢

y Tin
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Both having asked for the hand of King Hung's
daughter, Son Tinh carried her away. The anger of
Thuy Tinh knew no bounds and he unleashed
typhoons and spates against his rival. But, with the’
people’s aid, Son Tinh mastcred the waters which
had to retreat.

The legend reflects the millenary preoecupation
of the Vietnamese people and their annual struggle
against periodic spates of the rivers at the time of
the summer harvest. Faced with the destructive genie,
the Genie of the Mountains, protector of men, is
entered in the Pantheon of the Viet under the name
of Genie of Mount Tan Vien, a mountain which rises
sixty kilometres north of Hanoi, in the region of the
plain, but which already foretells mountains peoplcd
by minorities.

The third myth ‘concerns the young Vietnamese
State, not in its struggle against the forces of nature
but against those of men who menace it. In particu- .-
lar'against the immense empire of the North which
never stops throwing out its tentacles towards the

South.

It concerns the Child-giant of Giong village who
grew immeasurably in a few weeks to chase the An
from the country. The legend shows the whole
people to us : ‘'men, women, tiger hunters, peasants
buffalo keepers, old people, blacksmiths and warriors
responding to the call of the hero on his iron horse,
tearing outsbamboo forests to push back the enemy.
The villagerssay that the whole of nature still carries
traces of the passage of the hero: hills, slopes, lakes
and wells. And on Mount Soc one is shown the
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placc »where on hxs iron horsc ‘he Ieapt forward;

~towards the. sky after the victory.

The story of the Golden Tor torsc rn1xiure of myth

, and historical tale, goes back to the time of King An
Duong Vuong, in. the 2nd century B.C. -

It relates the construction of the famous citadel of

Co. Loa, some twenty " kilometres from Hanoi: a

fortified work, consisting of three enclosures of.

spiral ramparts, the exterior -having-a circumference
‘of eight thousand metres, a height of three to four
metres with rampartstwelve and twenty-five metres

P thxck at the base. This fortress is one of the most
ancient vestiges of Vietnamese history. In 1959 ‘the

archaeelogists’ discovered thousands of bronze ar-
rowheads three hundred metres from the ramparts,

According tolegend the construction of the citadel
wis sabotaged - by “demons” until the moment .-

when the Golden Tortoise intervened. It is to this
Tortoise that the King owed the magic crossbow
which madc him invincible until the .moment when
his daugh!er betrayed him for love of her husband
son of the chxeftam of the Northern tribes.

Bcsxdes lhe more or less totemic historical tales, thc
cosmo 7omc Icgends are generally onlv presented m
the form ‘of fragments.

Only the legend of the Geme of thc hcavenly-

~colupmn ‘has some consistency : at the time of chaos,
carlymg the. sky on his head, this genic, started to
plough _ the ground ‘He wanted to pull materials

from the earth to construct a column destined to

- hold up lheb-k:lc’avcns and thus to be freed '_‘fr_om this
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burden. The more the column rose “up the more the
sky became taut. Little by little’ sky and earth appcar-' :
cd scparated, the first round, “the second square.
His aim attained the genie destroyed thé huge »
column: In the explosion the stones:: hurled became
mountains, the. hollowed out parts transformed into
seas and oceans. - R L

‘One must’ add to thxs Iegend the sun myth whose’ :
classical image with ‘its rays one finds on the uppcrv“ BN
face of the bronze drums. It is probable that thcrc ‘
was a_sun cult in times past. Doubtless a moon
mytH exists also. Sun-and moon were ‘brother and

sister. Each in turn had to go. down onto the earth e

fora tour of mspecnon The sun, a great Lord’
travelied .in a -pal anqum When - the carrrers were
young and hcklc, as they gave themselves up. to
games, the voyage Was slow and in consequénce the
days longez‘ it” was summer. When the _porters. -
were older the fastcr voyage made the days shortel

it. was. winter: “ka 1s. the_moon so told ?’’ you
wondcr ‘The legend is there to explain the reason’to
'you: it is said the moon was quick tempered; and .
humans complained about it. To’ appease  the com-
plamts her mother ‘then covered the face of her
daughter with ‘cinders. When the moon looked at
~the"earth ‘it was the time of full moon when shc
turned away humans only saw a crcsccnt (of hcr)

ornorc or Jess reduced.

" Primitive Animism was some’tir_nes‘ ‘a“counterpart
of -ancient- Chinese beliefs and gave birth: to somé

‘genii. That of the earth, represented by an old man,
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presided in the life of every home. The other cle-

ments also had their genii. Thus there were genii of
Water, Wind, Raln, etc.

Tales _ .

Tales where the human clement prevailed over the
wonderful succeeded the myths of the primitive
periods. They appreared with the patriarchal regime

-and the founding of the couple, the era when con-

~ flicts multiplied ‘within the family with the develop-
_ment of private property and a society divided into
classes,

In short, the perlod of tales comcides with Chmesc

domination (2nd century B.C. until the 10th century)
and feudality. It was prolonged much longer with
the persistance of the Confucian spirit, but it is- also

marked by the infiltration of Buddhism and Taoism

The tales can be classlfied -into two ca{cgoriés;
historical and social tales.

- Hisrorical tales

Dai Viet (the old name for Vietnam) having taken
adefinite form, each mountain, each river, each
vil'lag.e, each rock, each tree even has its story
- It'is worthwhile recalling that « Mountains and
rivers” is a synonym for “ Motherland”

In this vision of the world naturalism and_

humanism interpenetrate,

Animism, Buddhist pantheism and the marvellous
Taoism have, it is true, influenced the conceptions
and the ritual in use for the worship of heroes, but
without being able to alter the hnstorxcal and human
basis.
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~To idolise “heroes the pcople always utilise
details  which are -mythical or miraculous
but distanced from all religiosity. Thus Trung
Trac, heroine of the st century, after having
saved her couniry and revenged her husband killed
by the Han, threw herself from- a mountain into
the river and miraculously disappeared. Trieu Thi
Trinh, another heroine of the  3rd ccntury, had
breasts 3 clls (more than 3 metres long); and Dinh’
Bo Linh, unified of the country.in the 10th century
was originally a little buffalo boy man woeuvring in
the waters like a mythical serpent. " :
All the defenders of the country, enlightened -

- sovereigns, scholars, patrons of many crafts, possess

ed their temple and their history perpetuated by -
the people. The time will come when even the

leaders of peasant revolts such-as Quan He, Ba

Vanh, Lia, Cai Vang will make their entrance into

folk literature. ‘
These tales generally illustrate the contlicts in the

patriarchal society. The heroes are most often the

- disinherited poor and oppressed peasants, orphans,
. women, or children by the second marriage, who

struggle for their life or their dreams. Humanist

" and democratic concepts saw daylight.

The soclal conflict resulted from the bursting
antagonism between two categories who supported
opposing forces, human or supernatural. The gocd

are always recompensed, the bad always punished

At the start one often had recourse to the miracu-

.lous or the demoniac to resolve difficult situations

providential intervention by Buddha, the Genii or
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" Fairies, utilising. also talismans to recompense the
good”; on the side of the bad were .ranged mon- -

sters and demons.

The scale of the tales is laroc The legend of the"
betel reflects the contrast between two matrimonial

eoncepts the painful passage of polvandry in the

matriarchy to monogamy in the patriarchy. The story.
of the woman waiting for her husband doubtless'

E evokcb and interdict on primitive. society where
the union between a brother and sister started to be
. .condemned, That of the Carambola tree’ fustigates the

| "-cupidity of the firstborn who abuses his birthrightto

‘wrong the younger and ‘who was punished for it.,
" The story of Tam, V1e'tnamese Cinderella, opposes two
<. half-sisters with the same father. In short, always

.1he theme of the oppfessor and the oppressed, a
theme which we find in numerous countries in the

world such as India and several Southeast Asian
_countries. The Vlemamcse ‘version, if it has assimi-

lated foreign contributions, nevertheless comains

speullc traits. One {inds there lhe betel quid, the

areca palm, the red bodice, -and especially the loss .
. of ‘the slxpuer at the time of the typical Vietnamese
‘ ~vxllage spring festival. The. animism. which permc- '
“ates . this tale in the Vietnamese ethnic mmonty"

wersiens (Thai, Lao, Mco, and Muong) becomes

blurred. The mythical personages take on a more .

human character The little fish is no ‘longer the
spirit of the deccased father but the friend of the
young girl, and the Buddha is the mcarnatxon Of
good according to popular 1mag1nat10n '
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- With the Vnei the personage of I‘am is 1dentlf16d o

with Queen Y. Lan, wife ofa Ly King, whom the

populaixc)n of Bac Ninh still: revere today in numer- '
ous temples '
" The tale of the Sandalwoad of love which one

ﬂnds sometimes under ‘another form — The Love
Crystal — is one of the most beautiful. "1t sings of
true love, freed from. caste constraint. - =~

“1In the story of thé woodcutter Thach Sanh the

’ thslorxcal and mythical elements are strictly mixed.
‘This tale exalts the struggle of man against the
‘hostile forces of: nature and society. It magnifies the >
~ virtues of the people boldness, "generosity, self- -
;confldcnce, love of peace..It is alsoa homage to faith-_
fulness in lové, a love which takes no account of
_ the hxerarchy The * episode of -the guitar, when
-music was sufficient to disarm the €nemy, symbol-

ised . the mdulgcnce and the confidence of the

_‘ people in péace.

As for the Legend bf the toad which brings com-

" plalnls agamst Heaven in favour of men,it recalls

this toad which ‘is already seen on the bronze
kdrums linked to thc mvthlcal behefs concerning the

origin of rain. There they assist in a fight against ‘

_the toad. The rebellion is well planned. It s re-

flected in -the historical narratives. relating the
exploils 6( the peasam leaders.

Novels in verse

- With the appearance of novels in verse in the,

“

the Emperor of Heaven himself, a fight directed by
»'thc humblest, the poorest the most despised of all;
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18th century_in the mid;ﬁilc of the f_e’pda], ‘crisis‘ the

popular works gained the freedom of the city, the

literature written in nom ideograms tended to be in .

a more stable form than th

¢ simple oral version.
Some think that theg

¢ mnarratives owe their rise to

the emergence of a new urban class, that of shop. -

keepers, some of whose ideas were in contradiction

to the feudal ideology and who, because of that, -

- agreed with the aspirations of the peasants masses,
$0 harshly exploited. ‘ '

These narratives, while cons

“character of the old tales, were enriched by qualitics
peculiar to novels: more individualised people, a
better constructed plot, precised dramatic character
of the action, a more elaborate psychological and
social painting. Meaawhile they . conserve lyrical
traits and the same moaral and philcsophical base.
T\hey exalt the heroes and stigmatize corruption, If
they laud the yearning for happiness, the idea]
extolled does not however go beyond the limits of
- Confucian and Buddhist conceptions, Their wishes.
are restricted to longing for the reign of an enlighten-
ed monarch concerned with building a peaceful
social community. The poem Trong quan tan truyen,
Tam Thap luc truyen, drew up a list of thirty-six

~novels in nom loved by the people, among which
several are noted : . '

Pham Tai and Ngoc Hoa constitutes the most
violeat indictment against the feudal regime, even
attacking the omnipotence of the King. The work
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erving the spirit ‘and ,

i

sings of a pure love between t\W(.J pcop}c of d‘i;l;ic;er;;f |
social classes. Its heroine, breaking with tradi h;) -

feminine passivity, desperately defends her p-

iness

pl?isPham 'Cbng and Cuc Hoa a poor.sf.ude_nt,‘ ’\(»i,vho,
works as a weoodcutter to earn his living, wcl shz
rich “gis]. Becoming a mandarin and a (%Qgex".a e
émcrgcs victor of all the diffculties plapcl: :rn‘f‘ >
path by evil and goes down as far as hell to find
hl;{;‘;i; Truy, himself, expresses an almost' ?ol: o
conception for the era of love and o_f women : g;rh
based on reciprocal esteem; with a liberated womnz

taking her own destiny by the hand.

Phan Tran (The Phan and the Tran) depicts love
in its most subtle nuances )

Nki Do Mat (The Apricot Trees Have Bloomed

Again) adapted from a Chinese work, is rather con-

formist with its confucian cthics.

The tale of the Woodcuttcr Thach Sanh, of whicj-h
we spokc‘ previously is also treated in a novel in
verse v _

! Trink Thu (The Virtuous Mouse) pays. homagc. to
conjugal‘ fidelity, thrashes riches and power strumnsgl
about in luxury and lechery like the miserly an

,grécdy. ' '

The fable Truyen Tre Coc (The Catfish and the

AToad) ridicules the mania for pleading at every

turn and shoots off sharp-pointed arrows agaigst»
the whole brood of the judgment‘ hall, the manda-
rins and the village (;lxiefs.

43




& Quar.z Am Tht Kinh (S'tory' of Quan Am) is of
Buddhist inspiration.. An adept of Buddha is con-
secrated Quan Am (Bodhisatvay for having endured

with an admirable perseverance -the successive -

injustices which struck her.

~ Numerows novels " in  verse -have provide:
subjects for Chéo (folk _theatre) and iﬁ%f;i:g
- the Ca Dao (folk poems, songs). Most of the novels i
verse arﬂc‘a’non'}‘imou's. But the style had such a vogue
‘ }hat works signed by famous scholars are included
| '..;.nf;this category "thus the Kiéu of Néuy-én Dul i
: lhc North, and the Luc Vidn Tien of Nguyen -D’inﬁ~
Chieu in the South. The Kidu relatés the adventures

~of a young girl as beautiful as she was intelligent. -

vietim® of the " injustices  of the feudal society, -
Tl}l]e Isccc;nd novel sings the virtues of a Corifucian
scholar faithful to his ideal of integrit: o

. Fables S - Bt ~

They appeared rathc{’r early ‘ofn.,:',ib_u‘t develéi)cd'

- especially from the 16th to the 19th centuries, at the -

ime of greatest feudal crisis.

: The_trcasury -of native fables was progressively .
enriched by many foreign contributions. Undoubtédly

the style owes its impetus to the. introduction cA>flb
, Buddh\ism which allowed for t'hc’handing down of

.Hindu fables from the ist century of the Christian

era., To illustrate the Buddhist tcac’ﬁinﬁ' one starts

by borrowing from the Avadama and ]a}a'ka Sutras -

stories which thrashed the brahmanic ‘society. For -

example, the fable of the four blind men shows us
these latter giving themselves a personal idea of the
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elephant’ by -each touching a different part of the="
animal’s body. . : ‘.

' China, Champa, the Khrher Kingdom and other
countries of Southeast Asia each bring their contribu-
tions to these narratives. -

" The moral taught by fables is that of daily experi-
ence and good sense.” N
. Isn’t the fable of the dog releasing the booty for
the shadow (symbolised.- by the image of the »rh,qg';f

" on the mirror of the water) the illustration of the e

“maxim: “ A bird .in the hand is worth two in the =~
bush”? Human failings -and eccentricities are the = -
‘object of humerous criticisms in the fables. Witness
the story of the old man counselling the miser, who =
had lost the gold which he had buried: “ Put a stone - -
in its place and nothing will be changed for you!v. =

" Likewise, the fables sing the qualities of man. The
tiger who wants at all costs “to see”” human intelli-
~gence,is left tied up-and beaten .. He thus learns to
« his cost that it is"by this very ‘ intelligence” ~that
‘man triu'mphws over ibr_u»tc‘ force. It is also *the con.
fidence in oneself 7 in the fable of the two travellers
- and the dog. The first is afraid, the dog senses it and
runs after him'.‘\'i‘he second, sure of himself, passes -
by and the dog refrains from attacking him. '
At the begipning the fable had a tendency to
~moralise, Then increasingly it was- oriented towards.
criticism of society and of feudal power. The people
are reincarnated in certain animals: the ant ,the hare..
" the little fish... His enemies are the tiger, the fox,
hc eaglr, etc. In some narratives the attack is
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scarcely concealed. In the story of the drongoand the
crow, the drongo reprcsents the little pcople .
the crow the notables. In order to steal the eggs™ of
the former, the second sends him to the road gang.
The drongo finishes by revolting in installing’ himself
at the top of the highest trees. The story of the
two robes is also significant. The tailor makes two
robes instead of one for the mandarin: one shorfened
in front .for the audiences accorded to superiors
in the hierarchy, another shortened behind to
. receive the inferiors! ‘ ’

Rarer are thé fables of a2 metaphysical character.

; Mcanwhile let us cite that of the may-fly and the

glow-worm -~which establishes the relativity of

human consciousness. Doesn’t the may-fly, which

only lives for.one day, tell the glow-worm that there
is no night? - S

The spicy tales

Whilst the fables discreetly and ‘prudcntly attack
social irregularitics, — often by the medium of
animals — ribald tales, very numerous with feudal
decadence, do this in a much more brutal fashion,
openly exposing their contempt for the powerful.

The range of laughter in Vietnamese is infinitely
rich. The essayist Nguyen Tuan has found five
hundred Vietnamese expressions te designate the
nuances of laughter. .He went as far as stating
“without laughter ” that laughter and humour are a
factor in the survival of the Vietnamese people when
the country is *constantly at grips with typhoons,
drought, torrential rain, floods and insects. Faced
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with this pitiless nature and incessant aggressions, in
conditions of an inhuman feudal society, 1f there exist-
ed neither eternal flowers nor Homeric laughter, our
people would not have been able to prolong its existene

un i’ the present day’ (12)

Some ribald tales provoke laughter in the manner
of farce, without mieaning to be satirical. Such as the
story of the three sleepers. The first feeling his thigh -
itchy scratches his neighbour until he bleeds... The
third, half-waking thinks the blood is urine... From
which come comical misunderstandings!

Other tales, erotic in reaction to prudishness, or
simply, gross, especially in the series entitled “ Forest
of laughter” (Tieu lam), ridicule hypocritical and
falsely puritan Confucian morality. Such as -the
example of the Buddhist monk pinched.on the lips
by a ricefield crab when he wanted .. from too near...
to release the animal caught hooked to the bodice of
a greedy young peasant woman. v

But most of these tales express the wisdom of the
people who shoot these arrows against the eccen-.
tricities of others. They attack everyone, especially
the rich and the grai1d; notables, mandarins and
‘owners exploiting the humble people. It is the skin-
flint complaining of having nothing to offer his friend.
“Don’t bother about that, ' replies the latter,“ eat my -
horse; one oi your well-fattened geesc will serve me
as a mount to return home. ” Jt is the miser and his

_ sons-in-law replying by the pretence of an imaginary

glass of alcohol, to the designs and offers of these
for the traditional festival. It is the quack doctor,

+




chosen on earth by 123.c'ehvdy'~ of the ._'iK'in'gzﬂ.olf Hell
whose daughter is very ill, for he only had a ghost

- at his door to reproach him for her death and who
acknowledges humbly: “I have only practised my

profession since this morning, my Lord.” It isithe
pretentions monochord player who plaxs a dxffcrent
tune when the young - widow wooed likens his

playing to the sound of a bat bong used to dxsentanglev
~ the cotton fibres. Itis this Buddhist monk, who,

- regaling himself with the dogmeat cumouflaged
under the name of “soya pies” and who, mad..
dened by the barkmg, asks the youngbonze what
it is!*It’s the soya pies frown the pagoda fighting
with- the soya pies of the neighbour " he replied.
Mandarins . and- military leaders do not escape
from popular irony. Such as the Commander always -

“armed with a rifle which he does not know how to
use. He is saved by a Genie the evening of a battle.
“I’'m the Génie of the target,” he saxd “You spared
me. I save you to-day.” :

As for cowardly husbands, why spare themp Men
raise the standard of rebellion when their wives are

absent. One of the women arrives unexpectedly and

. they all run away. When they return they ‘see - i

one of them in a corner. « What courage! He merits
“to be our leader!” Alas, the leader has died of
Aright! ‘
The stories of Trang Lon and Trang Qu;\nh are
among the most famous and the most virulent of
_ribald tales:
Trang Lon (Doctor Pig) and Trang Quynh (Doct'or
>,Quyﬂh)v like all similar doctors, are not mythical
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'.personages of Heaven of Earth or of the Waters :
_but creations of the folk spmt ‘They ally good sense .
 and spite, courage and banter*—reahsm and subtlety ..

“Their good turns ‘make the- Oftcvn-hi_),rgh, criticism of

_the vanity of the great and the injusti¢e of the feudal

system pass by in laughter. The mandarms who are

o Lits z,ealous servants are recruited by the " triennial .
examinations. On top of the list was the 'Ilrang or

' v‘f,.Trang Nguyen, Doctor of the 1st degree, fo whom
“were reserved: the -highest functions..

The story of Doctor Pig, idiot and careerzst, of ..

- *~'whorm bragging was only paid by good luck deno_uvr_xc-
- ed the cupidity of the maddarins. It stigmatised the
: {fariity of formalist scholars, ridiculed their predic-

tions in 2 socxety which crushed 1ntelhgence and

‘talent: undcrfoot

The story of Dector Quynh goes further in polmc-
al and social criticism, Whilst Doctor Pig is at the
same time object 'and subject of ‘satirical jokes

‘Quynh is the incarnation even of intelligence, good
sense, courage and. popmar spirit.

The era of Quynh (18th  century)is the era when

"the Le Kings reigned but did not govern. The power

was shared between the Lords Trinh in- the North

“(where lived Quynh) and the Lords Nguyen in the

South. It is a period of acute social crisis, ©of misery
and peasant revolts which shook the regime. Quynh,
defying- at the same time both spiritualand temporal
powers, _attacked the whole feudal apparatus:

religions and beliefs (divine genie of the villages, Ani- -
. mism, Buddhism’'and Taoism) ; education reposing on
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scholasticism with its system of examinations pro-

ducing ignorant and formalist scholars: mandarinate
for the higher grades. Doctor Quynh strugghs untit »

deathi -through laughter and criticisms. His death

itself is a last pirouette since he dies from the poison

.. which will kill the Lord! The ridicule scattered as
far as the Chinese Emperor and his ambassadors

-The extraordinary success of the Trang, their
rapid diffusion in the towns and countryside, and
the flight of the regional Trang illustrates a whole

" social evolution. : .

Other scholars embodying the spirit of the people
rebellion will take up the relief of Trang Quynh':
Xten Bot (Trang Quynh’s gr'eat-grandson) Tu Xuat,
Ba Giai and Nghe Tan. Their adventures, more or
less real, are embroidered by the imagination of the
masses freed from the feudal regime,

The I'¢ ;

- The I'e (13), present-day narratives are propagat-
ing amongst the people both the knowledge of facts

and the watchword of . struggle. They -will have

greater importance if the masses became increasingly
aware of the danger which threatens the independ-
ence of the country. '
‘Founded on real facts and people the Ve constitute
a sort of oral journal. A living - history, registered
day after day, transmitted from mouth to mouth,’
called out by the peasant behind his bamboo hedge

or sung by the blind man by chance in the streets

and the markets. An anonymous, movable journal,
as'such even clusive, mocking the - authorities.
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Gradually the ray of diffusion spreadsto the village, -
district, province, region and, when the event is
important, to the whole country:

Some themes on the ways amd customs meanwhile

| have a limited diffusion to the interested region .

family quarrels, animosity "between motherjin:law'
and daughter-in-law, wife beaten by her husband,
domestics illtreated, etc., but also the construction of
a temple to the guardian genie or the results of a
good harvest. .. - o

When it is a question of a peasant insurrection,

the diffusion wins over the whole province and even™

beyond it. What emerges {rom these oral journals
is, more than everything else, the spirit. of struggle
against- French colonisation and against feudal op-
pression, the kings, the mandarins and the notables
supported -by the occupying power. Taus, the V¢ of
the Bridge covered with tiles from Lieu market,

" circulating in a locality of Nam Dan district, under-

line the danger of a deteriorated gully, never repair-
ed, and the cause of numerous accidents. By the
same opportunity they denounce the corruption of

- the notables employing public denials to entertain

while neglecting useful werk for the people.
Appearing .before the August 1945 Revolution
against the “ Tour of the King " in: the service of the
French, a V¢ raised against the injustice of the work-
gangs, the extertions and abuses which the notables
used on this occasion. The V¢ of taxes, the V¢ of
the coolie workgangs, the Vé of the poor buffalo
boys, etc, carry severe accusations against the

. -exploiting regime of the time.
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The hxstoucal Ve of the i8th and tgth cemurms
celebratc the rebellious peasants. (Lia, Quan He, the
third wife of Cai'Vang), and especially the resistance
to, colonialism on fhe part of ‘the patriotic scholars

and of the people The most well-known are Ha

 thanh. chinh khi ca (The Spirit of Rectitude of the

; Capxtal) Ha thank that thu ca (Song of the Fall of the
Capital). and Ve that thu Kinh do (Lament on thc
Fall of the Royal Capxtal)

The Ha thanh chink khi ca was probably composed

‘some”’ months -after Hanoi ‘was occupied by the -

Frcnch for the second time. This poem is composed
“of 140 verses (of 6—&). Not bound to the désc ription
of events it'sings especially of the “heroism of the

‘Governor, the scholar. Hoang Dieu, represemmg the .

1oyalty and patriotism in face of ftraitorous man-

darins.who run away or work with the invader.-In
gefieral one fathers this pocm on'to thc patriotic

stholar and humorlst Ba Glax

Thc Ha thanh that thu ca comprlses 226 verses.
It saw the light of day at almost the same time as
the Spirit of'h’ecti,tude of the Capital, around 1882
-But it covers.a later period since it relates the fall of
the capital in 1373 and in 1882. It conveys at one and
the same time the joy of the people at the news of
the annihilation of the French detachment command-
ed by Francis Garnier, and also his bitterness, his
mdxgnatlon against the policy of surrender of the
Hue Court. One feels there all the scorn of the peo-
ple for the collaborating and defeatist mandarins. At
the same time it depicts the misery of a murdered
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coumry ptllaged mercﬂessly by the F’rench bccupy—-

ing troops, ‘or by Chinese called to h1s aid" by thc St

King himseli PR Ly
The Ve that thu Kinh do (1,000 verses) rclates an

“abortive attempt by the regent Ton That rIhuyct in
1885 against the French garrison at Hue, and t}‘c
(mxsery which ensued with the retreat of the colomal
~ troops -who pillaged and killed for three days In

\ B

cffect not a family in Hue was spared

AV, Wmdom and: popular science maxims, e
proverbs and rlddles ‘

b

As with the Ca dao, the maxims, and provcrbs are,

“in popular parlance, the flowers of the soil. They-

were made the dcposxtorxcs of nauona] tradmon at

| ‘the time of foreign domination. e
thlst learned . literature was, durmg the teudal

t:me confined tothe sino-Vietnamese vocabu]ary 4
and multiplied the ailusxons to Chinese mythology, .

‘the maxims and" proverbs like the Ca dao, preferred

terms of Vietnamese:origin and metaphorical images
.of day-to-day reality. However  their brevity and
their - conciseness do- not remove from them the
musicality o( a language so rich in tonal resources,
'No doubt, more than with other peoples;” 1the Viet-
‘namese proverb dreams a poetic form: Even when
_reduced to a few words its thythm is punctuated by
thé rhyme. Thus a proverb of five. words can be
rhymed: ‘ -
Mua thang m hur ddt
1 2 3 4 5 o
(Rain) (month) (fourth) (destroys) (earth)




- the earth.

- natural phenomena, so useful to a peasant people. It
- is a sort of verbal almanac. R

’

The rain of the fourth lunar month risks destré‘}mg

The third foot rhymes with the fourth. -

The prosodic evolution of the proverb has led to
the particularly fluid poetic form 6 + 8 feet, which
seems to suit Vietnamese rentiments. -

As to that which concerns the genesis of Viet-
namese proverbs, three sources can be distinguished
they came either from the life of the people (nature
and ‘society), or other popular styles (myths, tales,
novels in verse..), or from learned literature.

The first source is much the most important. .
Numbers of proverbs relate observation of the

“ East twinkling with lightning
Rain at the first cpckc?ow. "
“ Moon circled with black
Drought coming
Halo round the moon
Tells us of rains*™

“ At the third month ;
Old women still die of cold °

. Sometimes, sensitive to the beauty" of the landscape, -
the peasant spontancously creates maxims which
have the turn of a Japanese haiku:

“Every wind serves as a broom in Heaven. "
“Rain is the scythe of Heaven.'
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_wealth of popular knowledge. They fix the charac-

_ the mill, the rice pounder, the fishing rod, the weav

The rcpeﬂoirc of agricuitural work-itself furnishes -
the material for proverbs: all rice cultivation from
ploughing, harrowing to transplanting and t}?e har-
vest, proceeding by the diverse varieties of rice and
manu-e. , , - e

“My first is of water
My second of manure
My third-a constant. totl
My fourth good seeds v
And my whole: an excellent harvest.”

‘This maxim. condenses rice cultivation in flooded
fields into a concise formula. The modern technlquc
-can only develop and actualise these four fgndamcm :

tal factors. ‘ |
The riddles, like the proverbs, enclose a whole

ters of certain’ objects or beings in a postic _for.m,
like the phenomena presiding “in the work and life
“of the pcasant,' the harrow, the winnowing basket,

ing loom, the betel quid, the fan, the toad, the mos-
quito, the rain, the sun, the moon... I'here is in all
that a sharp spirit of observation linked to humour
and mischief. \

The riddles “are constructed so that often lhey,r.cst
on plays on ‘words, evocations, suggestions which
excite euriosity. 1 .

My heart is full of bisterness
Sitting, standing or lying down
All my uncles in the village
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’Vever stop pampermg me -

My absence causes them su/fering
Although pungeit

1'greatly inspire '

A passion not so uncommon -
What is 11? The water pipe (of the peasam)
Formely white as ivorv

1 have become grey:=black
. Because of our young man
I have really told him of f
But he often beats me hard
And yet e he sleeps umh me,

What is it ? The* maz ,
: What moderation, but what subtlely in the

sxmphclt)
-And this other 1mage : ' :
Leaves fall by the million . T
From this tree a thousand truong in hezght
. We can cook them .
‘ But not grill them.

The largest part of Vietnamese proverbs reflect‘
above all the life of the peasants under feudalism. It
-is the village, social cell enjoying a certain adminis-
tratide autonomy, where old people are respected :
v **Royal edicts yield to village customs” '

“1f one lives long one becames old ‘notable™

These are the multiple social conflicts between the
rich and the poor, feudalist and peasants. The pro- -
verbs express the greed of the grand people +-

I

: but atso their rebelhon s

Amandarm mewmgC’ourt proceedmgs is. Iike an
ant see:ng lard

Ihexr vamty

eople wzll listen to your
If you have moneyp P ~ e

| ~ the mxsery of the humble people T

The rwh sell thetr dogs
The poor their chzldrm
then‘ resxgnatlon

~ “When you have a short neck

You carinot be heard from heaven.”

h worm will
,’If tramPled on 100 much the ?z‘rt wmhe
The mandarin _passes by
The people- remain | o
. Victory makes the King
. Defeat the bandtt L
Somc proverbs ‘ridicule the eccentricities and
stuptd:ty of some- people

‘the self-conceited :

A frog at the/battom of av well sees the sk)[; liz; " ‘

~the msatnablc ambnrous
"The elephant obtained, one demands fairies

the careérist:
- As it yawns the dog often. catches thefly

" the egoist:




A worm may spoil the soup
When the house is burni sas
se is burning, he: remains i
- as an earthern vase. T el

Lverywhere good sense prevails -

A single day on the road |

A whole kb’asketful' of wt‘sdor‘ﬁ,

4 huna’red things heard are not worth one thing

seen
. Honey kills flies by its sweetness.

Slow-buf faloes drink troubed water

) , same length
Fhe proyerbs breathe a certain

T opular h ism:
F'he values of man : pop umam.sm ;

A living man is worth more than a heép of

. gold
unning water wears oul stone

palience :

Youwill make needles by dint of sharpeﬁir;g

iron

‘the judgement of time :
A hundred years wears out stone stelae
A thousand years will not change the Judgement
\ of public opini
gratitude f'P me”f

o Whendrinking from a strenm. remember its sourre
optimism : '

The five fingers of the hand are not of the

As long asthere is water
Never ceaseto irrigate
solidarity : -

A single horse is sick and the whole stable
refuses to éat.

V. The lyrical styles: Popular songs

Vietnamese literature is distinguished by the abun-
dance and the richness of the popular songs which
play a far greater role in the national culture than in.
other countries. The Ca dao influence directly on

the scholarly poetry and have contributed to the im-

petus of the nom verse novels, where folk songs and
written poetry interpenetrate. ' ,

The organic }ink existing Between poetry and song
is presented in the term itself which designates
them :“tho ‘ca” (poetry and song). ,

The Vietnamese language, on the strength - of its
melody and its rhythm, lends itself admirably to
poetry. The words are monosyllabic. By their seman
tic affinity many suggest sensations, impressions
forms and contodrs of the things which they evoke.
Each word modified by one of the intonations of the
language can have six different meanings, a linguis-
‘tic fact unknown in polysyllabic and atonal lan-
guages, ) —_— a

The most common phrase has its melodic design
Moved by a little emotion it- immediately becomes
verse or song. From this gift of children who, from
school, rhyme in verse of 6+8. feet. This prosodic
form is current in folksongs. lhey understand a conr
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tinuation of couplets 6 feet+ 8feet; ‘each word, i e~
each syllable counted as a foot. o '

The words are in two registers. the bang (equal)
register comprising all the unaccented words or with
a déscending tone, the zrac (oblique) register with all
the words marked by the other tones. The sixth foot
of the first versé of the couplet rhymes with the sixth
of the-tenth verse. ' crapeed

Ex:Trong dam  gqi-  dep bing sen
“(In) (lake) (nothing) (beautiful) (like) (lotus)
~Ld  wxanh bong trdng - lqi chen

" (Leaf) (green) (flower) (white) (still) (intermingled)
nhi ving e
(stamens) (yeliow) ‘ . ,
The couplet 648 in its definftive form is the fruit
~of a fong volution of maxims and proverbs, o which~
- scholars and especially the people have borne a
~patient ‘contribution. ~ S
‘In"the 15th century the poetry of Nguyen Trai is
already interspersed of 64§ verse. In_'fhc 16th cen-
tury the style was codified. In the-17th century the
hi$torical tale in verse Thien nam ngu luc was entire.,
ly writ'tcn in 648 verse. The 1§th century was the
century of at the same time the maturity and the
flexibility of the 6+8 form, which favoured even
more the blossoming of the folksong. B
Under the term of “ folksong ” we must include two
styles: the Ca dao and the Dan ca. One could at the
onset confound them for,the differences between

them are sometimes tenuous. Meanwhile, certain cri-

teria allow us to define them: the Dan ca (folksong)

6o

~ has a spegifically regional and: professional Chfarﬁ:j &
. iL Edmpr'isés ‘verses of which the number of woras :

is'not limited and is endowed ~with its own Igusxtc; ’
The Ca dao (poem:folksong) Ayvh’ich some dem%na :
bv the terms: folksong, folk poetry, rhymes, etc.ex

~ tend througheut the country and its content 1s unxvfcr-
sal. It is composed of a continuation of -'ver?gg of 4.
; (ee'f,fé feet. but mainly of €+8 feet, ,rart;lly“z; /";;)ZC;
648 feet.and of fr e. 1t does not have a’speci-
68 feet.and of free vers , I | -
 fic musical air but is sung on the airs of Dan.ca e

ploying the 648 form or certain 'prosgdic\f,,»o{mgg
which it utiliggs.' S T
The D‘a‘n, ca . . “

Without denying the literary element, itis the Xxl;x; e
sicaﬁ element which dominates in the Dan ca. £ = o
we ll{iﬁk that a detailed s/tudy of vi'h_-tS st};lc go;xlc?rn:
musiéology more than literary study. W f:,.sha coits
tent’ oursclvés‘ therefore with only advising on »
‘principal characteristics. | . _
pJThepDaﬁ ca_present all the traits of Vietnamese
folk inusic w‘féfér;th@ musical inflections zﬁlogv the
[¢] Wl AT o ) an ca
i ‘possible improvisations.
interpreter all the. pos; ] A Dan oo
‘ ‘ { from a poem or
is generally. constructec : dao
;osygadding )rznusieal phonemes. The. latter can be smz )
\ i cre-
‘ lisation, or have a more concre”
le elements of voca o, ( ore. conere”
fe and evocative feeling. They may appear either i

inc ive va-
" the verse or at’'the end to increase the expressive va:

lue. Some go as far as to imifate the sounds‘_of]t}:l:
ins\iru'men"fﬁ, which allow to make up for their la

in some cades. = , o
. The Dan ca comprises numerous variclies:
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a) The Ho. or work songs, no doubt very old. They
~ stimulate effort and especially collective effort of 2
peasant people. They accompany the transplantiag of
rlfo?t, husking, the pounding of rice, the cutting down
of trees, macadamizing roadways, or the
- of boatmen... ' e ¢ movement

‘Thc Ho are compesed of two parts: the Ke, a kind

of couplet sung by a single worker, gives the theme

- whose words can be improvised,~the 86, vocalised
refrain, sung by the whole group and which r i

identical. ' : e,

Everyone knows the Ho of the Hue boatwomen
whose sweetness and poetry are heard in the evenin

on the Perfume River across-the centuries. @ ¢

. b) T-he S(r)ng's of Nghe Tinh, native province-of Ho -
hi Minh. This country is picturesque but arid, with

frequent droughts and floods unc :
! nd i i
from the west. o *er ’ bm'-mng o

.I'hc songs called Hat Giam éxpress the love ‘che
- trials, the sufferings of the hard struggle agains; na-
tural calamities and social bondage. Each kind of
- work has its songs : Weaving, plaiting of conical hats,
matmaking, boatwomen and transp!antéré of ric;’ :

These are dialect son
gs often alternating-
boys and girls. i e I?Cth'C“

T;i)sTgedQum‘z Ho is the specific melody of Bac Ninh.
s H:n .R.lver delta province, thirty kilometers
0i, is the cradle of the ancient Ly dynasty

I('gill(s th c.en'turies).' The Quan Ho essentially vocal
1k music, is still in use in forty-seven villages may-
be over a territory of sixty square kilometres. Its
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‘ AN
songsin unison,‘without instrumental accompaniinent,
derive generally from 6-} 8 poetry and are cxecuted
by amateur groups. The members of each group are
linked not only by feelings of friendship but also by
rigorous rites. In springtime the groups meet during
nights of full moon, atthe edge of ponds and rivers,
along the village paths or inside the communal house.
Often competitions of alternate songs between boys

"and girls are organised with symbolic rewards. -

The traditional repertoire is composed of several
hundred melodies. But a group often improvises on
a new theme to which another group responds in
the same manner. o o ‘

d) The Trong Quan (literaﬂy :army tom-tom) is a
kind of zither made of rattan fixed 1o the ground at
its two ends by a soundbox dug into the ground and
recovered with a wooden plank. A 'vertical bamboo
lifting up the piece of rattan in its centre plays the
role of prop. The can hit with two wooden sticks
produces vibtations transmitted to the board by the
bamboo. The sounds of this insirument recall the
army tom-tom. L .

The Trong Quan is sung ar mid-autumn during

" nights of full moon. Young men and young girls

stand on riverbanks, ona bridgeor in the commun-
al house. Bﬁet’ween them is the zither. These are
true contests, with questions and answers in the form
of charades. . )

¢) The €6 Ld (the Soaring Egret)isakind of alternate
melody of the Bat Ninh region, between boys and
girls gathering at the foot of hills in springtime.
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mpthers to ‘make - their cnildren sleep which they
swing in the hammock, are generally in 6+ 8 verse

8 Children’s s'o"r'xg.s are songs of games (hopscotch,
jumping, {:at,ching chopstick. hide-and seek, etc,) e

- h) The Ly, in verse (644), are love- songs whose
titles are the first two syllables. They are Sung at
leisure time or during seasonal festive days. = -

"The most popular are the Ly of Tréo lén gudn

“* dbc (going up tothe inr on the slope), Cay da (The

| “banyan).

In the North, the Ly are presented in the form ot |

alternate songs, of which the Quan Ho is-one form,
There are many Ly in ‘the northern part of Central

Vietnam. We can cite the Ly of Hoai Nam (Noslalgia ,
of the South), Mong Chéng (Waiting for the husband). -

flanh V.an (marching cloud), Thuong nhau (Love).

In the South, the Ly are often used for declara-
tions of love Consao (the black bird) and Ngura 6
(The black horse) are very well-known. "

i) The songs of the blind (xdm) are suhg by the
blind on the market place or in the streets, accom-
panied by a monochord or a two-string hurdy-gurdy.
The content of the songs are the feats-of-arms of peo-
ple's heroes, love, or satire of certain personalities
‘and often the recital of a poem. ’

- j) The songs of cult, Buddhist or Taoist, are stamp-
ed with animism. Mediums and wizards sang them

to exorcize those people whose illness was ascribed to
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= £) The 'lunab‘i’eS,,.smrgw,‘by mothers and also by gr/a;nd.-

some maleficent spirit, but alsd during worshipping |

ceremonies..
k/ Thefuneral songs: a person singsa pocm relat-

ing the life, the qualities of the 'dead and the grief

of .the family. ’
-1/ The songs of the theatre, very specialized, which
we do not deal with here. S

The Ca dao, poems songs devoid of any melodic

| pattern proper, except .the one granted them by the

prosody and. intenations of the language, belong

 more to'the poctic than musical domain, despite the f?et'
“that they are generally sung on-the tone borrowcd‘ :
~from the Dan Ca. They are very often short: two

four, six, eight verses, generally rhymed verses.

In the present state of research, it ts still impossi
ble to locate the pepular songs and proverbs in their

time. In fact, the names of persons arc very ;seldom °
mentioned, go are the names of places, even the great -

socio-political upheavals which could serve as land-
marks. o : '

- Tney Ca Dao often treat only of general theme,
(nature, love, family), which did not develop during
the millennia of feudalism. Moreover, many Ca Dao

have changed with the régions and generations, like -

all literature not yet fixed by writing.

Besides poems in national language by ‘Nguyen

“Trai (15th century) which use proverbs and Ce Dao.

the first work which records them in ném and thus

“allows one to date them is the Thien Nam Ngu Luc
. (end of the1yth century). ’
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As far as’ the contcnt of Ca Daa we classlfy Ahenr
in two categories: the lyrical Ca Dao and the_his-
terical Ca Dao. , L

.aj The lyrical Ca Dao constitute the essential con-
tent of the genre, They help understand and feel the

land'and man of Vietnam. With so ‘much affection and -

tenderness the Ca Dao evoke this land, these land-
scapes, these plants and animals! All the delicacy of
feelings, devoid of artifice, draws in the light of
" familiar thmgs a tradmonal but constant]y rcnewed
 sweetness. ) : _ :

- Tt is flrst of all the v1llagc 51m113r to some anc:cnt
engraving: : :

«“Yesterday, while saoopmg water. I Ieft my jacket A ‘

" on some lotus flowers”. ;

Landscapes often nimbed with regrets and nostal-
‘ “ Thl. I&ndtng-sz’agc :
Is deserted
Near the banian

. The ferry-boat = . -

Has gone elsewhére.’
And here is the bridge:

I pass over the brtdge

I incline my conical hat
~ As many as thc spans of the bridge
— So are the sorrows of my heart | ‘

Riveted to his bamboo hédge, the pcasant feels
unhappy to leave hié vxllagc SN
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“1 depart and thmk of my native mllage
Of the water-ltly brogh
Of ‘aubergine pickled in soya sauce.’
A very hard life, rlce-growmg in 1 looded rice
fields in face ‘of the severenature:

“Oh you who're holding in your hand

This bowlful of rice
Think of the plaugh

- In the midday heat . :
W hich cuts though the rtceftelds !
Think ofthe sweat. e
W hich drop by drop .. . bt
Falls as.rain.’ e ’

B "Thc ploughman s companion is thc buffalo It is
“ robust, a little heavy and loutish, it is, just like the
- ploughman, hard-working and tenacious : '

- “Oh my buffalo P
Come tnto the rfcefzeld and plough
. Neither “you, nor I
Spare ourseiw: pam.’

Two other animals’in the coumrnydc often come
back in the Ca ‘Dao : the stork and the Tlittle fish

‘bong. While the latter represents the sweet and deli-

cate young woman. peasant, the former (some people
call it egret) is the symbol of the peasant with his
qualities and shortcommgs his desires and aspi-
rations. N

The stork alights on the talus and, like man,
paddles in the mud, rain or shine, to search for-




food. The peasant complains about the landlord’s
. high-handedness :
“Little stork : L.
Why do you search for your food
When night has fallen? . -
The branch is too pliable '
. And the pond too near
" = Master ! Master !
" Draw me out of water ﬁlease!
If you find me guilty
. Cook me with bamboo shoots
But for pity’s sake !
Not in muddy water, my master. -
The litle storks '
Woullfl suffer so much fromit!™
Extortion and exploitation increase :
“If you borrow nine, you must return ten ..
“ People hire themselves to earn some wages
I have been a servant and return empty hauded
" 'Not counting the military service” |
v for feudal wars: ‘
. “W hen the tom-tom\-gfiws the glurm
‘With one foot in the boat
o Our tears fall like rain.”
- The whole social system has been denounced :
“My child, rem;mber this .
Bandits plunder at night, mandarins in the day time.”
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Colonists who 1;'c'cr‘uit coolies for the Sputh :
“Day after day the Mekong '

" Carries corpses of péo’ple .
Fallen under the whivp ‘of the superintendant.”
«Since the country was conqusred by the West .
People have been worn out and kave been

) « separated from one another.”

‘Generalizing the case of black Africa, the Diction-
ary of Literatures (1) “has underlined the criucal

" acumen, the spirit of revolt, of insubordination and
- of non-conformism, -and a certain looseness of verbal

litératures... But one must say that thosé literatures..
containanother, routine, late and conformist current.”’
This remark may apply to Vietnamese Ga Mao and

- proverbs with the Teservation that. the second cur-

-

rent is really of little importance. ‘Rare are the €a

‘Dae and proverbs inspired by the ‘ideology of feu-

dal classes, which shows contempt for manual labour
and praiscs luxury’and idleness.

The woﬁman, in this oppressed society, is the most -
disinherited creature. Always an unimportant person,

she must depend on her parents as a child, on “her

husband after marriage and on her eldest son after

_her husband’s death. She has no freedom - of 10ve.\

The young girl is :
- « Like the rose silk
W hich rustles in the market

-

1. Philippe” Van Tieghem, Presses Universitaires de
France, 1968. : -
-
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And asks itsel f
“ Alas, into whose hands shall I fall 2%
- She'is looked upon as a commodity :
“ I want so much to follow you '
But are you sure ‘
. You wili not sell me
W hen you have nb more sapekes 2"
A reproducing element :
& At thirteen, I married vou
At eighteen, I already had five childrm-
On the road I'm'‘taken for a young girl I
Somenmes she must marry an old man: -
- “On the road they ask me:
Is he yqurfather .
- Or your husband ?
The famlly burden is heavy and is compared to
. a stork : :
“ At the river’s edge o R _ _
 Paddles a stork N -
‘She follows her hushand - - '
Under the dancing pole :
The rice 15 heavy
Tears are bitter.”

She tries 1o carn ‘a little money on the. market,
but the soldier does not spare her : '

“ Eh. Mster the soldier
© Let go the flap of my robe
The market is drawing to an end

There are ng-more. *ue’ge;ables
How to feed my mother
And my children?”
The mother-in-law is not tendcr-h¢artcd
~ « Mother-in-law and daughter-in-law, -
Master and servant, '
"N ever love each other.’
Unhappy is the fate of the céncubine :
“ Transplantmg, tlling
And at night without husband
AII alone, withouz a mat
In lhe biting cold.”
And that of the widew : , R,
« Like a-boat adrift. o .
I ¢cry about my lot -
. And in the ém:pt,y'roam, '
Vait 5 - -

Three years o
Not only three ycars but often all her hfc because

" the widow who respected herself never remarried-

"In the dullncss of days and labour, peasants,

. women and men alike, know, however, wholesome

joys. love, hope and optimism.
The well-deserved reward of labourx
- - “Ran andisz)n,
Good. Heanen ! come in time
v Our totl will ‘be paid
With silver water and gold rice




-

" note that the number of love Ca Dao is greater than
that of the others. Mostly born of thealternate songs -

Don't let any arpent lie fallow
An inch ofland an inch of gold »

v “The vlork flies, the stork hovers
Girls and boys, let’s start the song..
No one can remain mdliferent to. the beauty of
/nature . ) ‘ T
“Hey ! My gtrl '
Why do you draw
The golden moon into your scoop
To pour it
Onlo the ricefteld ”

There is, still and above all, love, which is"born
outside the constraints of Confycian moral, with its
passionate tears and surges. All the authors agree to

between young girls and young men, they keep
their initial - structure: -even the shortest one,
without any qffestions and answers, presupposcs the
presence of an invisible interlocutor. To 'berin
with a token of love : ‘ :

“Since, my girl, S

Our paths cross

Take the betel quid.”

Silent resistance to the parents :
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“You pass by the'read” ' T
And I love you ’ v .
- My parents do not-kriow about it
"If they are aware of it
Fhey will beat me or send me far away.’
Communion in hard work:
o Wh‘z'ter than cotton -
- She does not‘pleasé me.
‘Bent over the ricefield
‘ Qnd‘durkengd‘b__yfthg sun
My heart melss only to see her
Mutual love : - ‘ o ' N
«“ My love is the rising tide. v s
Yours, little sistér, . “
Is a piece of silk.embalmed wtth mcen;e o
Where the sensual has its share :
« Blanket dnd mat
At my _head
Are not so soft
Silk cushion is less soft
Than your arm, '

Litile stster.»
.Fidelity of the woman in a love which cannot be

conceived outside the marital framework:
“W herever you g0, let me follow you

"M matter hunger, no matter the cold I
Beyond love between men and women the  ~ . -,
country’s. ethics is not lacking in- wisdom, in mischief

<
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and sense of humour. First of all, thc ncce331ty

~of farm work, however hard it may bc
. ) “Oh my buffalo!
 Come ‘into the ricefield and plough
. o Plough and transplant '

. Like our peasant apcestors "
. One must rontent oneself w1th the Iot one ha‘
- a Do not dream of soft silk
| Do not look down on coarse canvas.’
And one should not build castlcs in. thc air:
At the pool s edge

A toad
\ “With eyes towards the sky
R ‘ ~ Dreams

o
-

SRS SN

of. swallowmg the stars.

piece of advice to the husband who bcats his wife :
« ‘Hold ! Stork!
You who beat” your wife
W ith whom t.lzen will you sleep?
- If you beat her, da so in the morning
Not in the evening
Or you will be alone in bed ”

Even if beauty is not the woman’s strong pomt
love transforms her :

- « Fighteen rough hairs

. Come out of her nostrils
Her husband likes them.

" In famlly life, one must seek pcace Hence this

vxllagc community :

“they are born at the same time as or after the historic-

H e says: ‘ ‘
wIrs a presemt from Heaven. .
The beard of the dragon!” '
One must accept people as they are:
“When pobr - : \

" No one knows you - - . \
First in the examination .
You'll immediately have '

, More than nine thousand fnends.

And defy the gcomancers . Lt h

«[fieach arpent of Jand could speak ST ca
More than one soothsayer would have no tecth R

The peasant makes fun ofbonzes ) '
s« A beautiful woman comes by, basket in. hand

Going to catch crabs
. He leaws there the holy bonk

And runs after the maiden.’
He is confident in the well-tried sohdamy aﬂd;

« A stngle tree P
" Cannot ¢reaie a mountain -
But three of them together
. They make the highest one.”

b) The historical Ca Dao are limited.in number. For
many of them, it is not yet possible to say whether

al events which inspire them. They do not describe
nor analyse the facts, like the Ve. But they content
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themselves with: expreésing the feelings, attitude ar}d '

* stand point of the people in face of such-event or
"personage as disrupt their life. L

A recent example might be soughf in the étruggle

- of the Vietnamese people for independence. It will.

be enough to read some modern Ca dao born in the
course of the two wars of resistance to the French
-and Americans (0 feel "how. deep their roots are in
the Vietnamese tradition. '
“ However high the mountains
At the summit
Were still taller”

$-

“When there’s no more grass in the Plain of Reeds ~

Only then -
Will threre be no more Vietnamese
To fight the invader.”

*
* % -

“ Golden clouds in the sky | B

- Litle sister... You carry arms and rice
The enemy recetves ever ything by plane
Your feet and your hands '
Are of far greater value..." o
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« Like flowers 'of the same branch .
North and South are of the same family.‘

*
* ¥

« pass over thebridge
1 incline my conical hat
To see better .
‘The river flows under the planks,
And flows bem;atﬁ the buoys.
No matter how the bombs are!
A floating bridge )
Always links the two banks
. No matter how the bombs are,
Our vehicles always cross over.”

Many similar Ca Dao will be able to resist the ges(;
of time. It is undeniable that despite the pr?foun
social transformations due to socialism, despite the
impact of the mass media, the anonymous litera.turc
with a popular-and collective character, will continue .

‘to blossom on the “Vietnamese sQil. Authorities  in

this field have discussed the value and prfaspecfs _'of
this trend but failed to agree. However, itis fzsscntlal
to make this observation : tribute must be paid to ;EZ
1945 August Revolutien for having given back to

- popular literatare its pride of place in the cultural

‘patrimony and to have reasserted its value.

‘HUU NGOC
Hanoi, April 1981
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1. With the publication of Deutsche Mythologie (1835).
2. The term folklore, ofte 1 ambiguo is, is contested by

many rescarch workers. For us it is the synonym to
“popular culture ”. N

3. Asian Cultural Centre for UNESCO, (A.G U) Advi-

Cultures . _ v _ i

. " 4 The original character of Vietnamese texts compar-
- ed with the Chinese (exts lies in.the nature -of the

W content (subject-matter, historical -and geographical

AN context;, etc.) as- well as in. the expression {original

S © . 7 verse, 68 in particular). ' R

| 5f Viet: ethnic majority in_Vietnam

6, Chinese idrograms. ‘ ‘ o

7. Demotic script for transcribing” the Vietnamese.
language. ) o C .

‘8. Nguyen Van Mai, Viet Nam-Phbng Su.

chuyen nghiep, 1972 _ ] i

" 10. Vietnam’ (South): country of the ethnic group of
“-southern Viet. ~ - ‘ i : .

1. Ameng other Southeast Asian peoples there exusts

\ the same myth with some variants, for example the.

; calabash containing one Hundred grains or the nest

Com containing one hundred - eggs. )
.+ .. 12.Onthe Need for Laughter, Vietnam AdvancesNo.61963
13. Rhymed Words : . S ;

v -~

s)ry Committee for-the Study. of '‘Southeast Asian

g° Nguyen Huu Tien and Nguyen Trong Thuat: Viet
Nam To qguoc Tuy Ngon,1932, Qquoted by Dinh Gia Khanh, .
in Van hoc dan gign. Vol. I, Dai-hoc va Trung hac,
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THE DRAGON AND THE TIEN (*)
OR THE LEGENDARY ORIGINS
OF THIE VIET PEOPLE

o~

Thousz;uds of years ago in the country of VLin‘h
Nam there lived a clan chief with superhuman

" - strength called Loc Tuc who took the title of - King

" Kinh Duong, Endowed with magical powers, he could
walk as easily on water as on land., ' -

One day, during a walk on lake Dong Dinh he
et Long Nu,daughter of King Long Vuong (Dragon),
From their union a son was born who received the
name Sung Lam. ‘

‘As he grew up, Sung Lam revealed a herculean
strength, lifting like a piece of straw a stone hlock
which two men could”not manage to encircle with
their arms.- .. . :

Sung l.am. also inherited the supernatural gifts of
his father, succeeded him as leader of the country
under the name Lac Long Quan (Dragon, King of
the Country of the Lac).

At this time there was neither order nor peace in
Linh Nam. King Lac Long resolved to. travel -his
countfy ‘from south to north. L

(#) Goddess
’ ¢
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