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The Kremlin



buildmgS that both al丁SWerCd thc demands of

the timcs and expresscd in artistlC imagcs the

lofty patriotism of the Russlan PeOPIc‘.

The history of the Moscow Krcmlill is aL

bl.i9ht and partlCOIourcd wc‘b of f種sclnating

cven亡s and proJCCtS. The ravagcs of tlmC′

howcvcr, havc spared only an mSigniflCant

pl.OPOrtion of thc‘ CnOrmOuS number of build-

ings crccted hcre sillCe thc year l147 A.D.

whcn Moscow waS first mc‘ntioncd in the

chl・Omdes

The brlCk wa=s nnd towcrs now girdling

thc`　Kremlln date from the md of the 15th

持nd油e bc‘g血川1g O白11e 16th c。ntury dnd

l.C‘Placc cal・11C‘r Whユt‘㌻StOne dc‘fc‘nCC‘S Put uP

dumg the l.el即l O[ Grc‘1↑d Pl.mCC Dlmit量・y Of

thc Don (Dimlt)・y Donskoi) Bし1t thec,e Car」ier

w種11s had thems。ives bc`en PreCeded by

COl・ncl・S Of th。 walls wel・C S証ctly pl.aCt宣CaL

thc1宣“ grCat helght and thc‘ Way thcy両out

fl'Om the fortrcss pc‘rimetcr havmg a PurCly

dc‘fcnsivc pしIrPOSC. The rcmainmg tOWCl.S

Were Square StruCtureS. Somc of them, thc

OnC‘S uSC‘d as gatc‘S, h種d smallcr barbicans

Or gate-tOWerS built on to thcm By thc

Carly 16th century thc Moscow Krc‘mlin had

bccomc' a fortrcss on a par with thc bes=n

己urope.

Thc‘ St. FroI Gatc‘′　rCnamCd thc Sp種ssky

(SavI。ur) Gate in the 17th century, WaS uSCd

for cc‘rCmOnial entry into the Krcmlin. Abovc

the imer side of the gateway lintd can

be seon a carvcd inscription in Latln and

Russian rc‘lating the history of thc　9ate′s

building.

Moscow’s swlft growth soon madc it neccs-

Sary for the Kremlin walls to be more ade-

quatc‘ly decorated. With thlS ond in view ncw

l. Red Squ種でe



ニ岬ニ∴調1夢寄掛
切直烹一言叫調書

山
∵
確
言
-
置
主
用
-
帽
子
ほ
-
再
上
場
、
{

山
上
調
い
凋
〇
時
.
砥
d
塙
.
ほ
.
時
,

山
上
胆
い
ね
「
山
上
坪
沌
ト
調
に
は
上
け

由
=

晶
醍
醐

昨
年
担
い
席
上
門
ね
相
性
「
腫
上
は
.
川
上

-
冒
上
胆
に
け
「
機
上
岬
▲
恒
に
「
柏
「
毎

時
-
再
出
腫
上
岬
鴫
,
恒
に
岬
晶
上
中

!
 
1
-
母
上
直
上
面
上
泊
上
山
l
l
腫
上
け
上
嶋

‖
∴
講
年
　
増

重
要
∴
∴
空
費
ド
∴
∴
ヽ

恒
軍
畑
仁
湿
上
場
「
い
担
い
担

蕾

は

上

聞

主

調

母
上
頼
子
纏
-
母
上
l
獄
主
犯
=
法
主
柑
上
畔
上
日
照

世
上
旧
上
田
「
摘
仁
肝
-
山
清
主
上
上
江



日
The Kremlin

i

≡i

≡…

言i

1

i

圭

一一一、-i-



ArchltCCture

and

Monuments

場,一一譲

日　田

宮　中　　尋

艶　聞
麺

耀
帯締

擁壁
)

席端
々　や雪琴平

鎚

醐離脱轍緒論高

田

園田
槻坤頓〉、〉〉、軽く頃一駕

開聞陸

田　田

~ ~ヘ音タく種-=ィ、臆/へ---

一　　聞

閣議
案口　敵巧。

千人　∵　　　∴　　¥

田

鶴

聞錠

轡

16

溺　額謹

致　聞∞　一群圃房

鑑多　　　鶏群頴駄句　詰　冒

頭　叫　　　　　　　　　　　　　　　　囲

。四
囲田

圃日

露
灘饗顕蟻諒幣等学籍

鱒臨書
’一一Ij t〈

潤田圃‾綾織詩織宣言(弓)
隠田　　　　　　窮国　　子

醗　団　　塊　記　聞　田闘鶏

開聞開聞閏閣醒聞
‾唖鋸鵜毀喚娩灘掛軸毎戦轍軸憩

-　　　-:-　(予-′那

‾　‾」∴二二二三‾‾--

(へ　　　(　　∞　　　　闇闇国縫露盤

日田因

子中　　　　点∵一

言　　　　　　腰弱

器　　ぞ霊三二

壷監護鰯譲遊離

醒:謂願聞開田
隷書∴案

㌢　　　護　国

閏
田

園

3

開国弼

報田

楽

園閥

盤

畠

The Klemlm

講鵠
裏　‾恥畢襲　　轡

閏開

園　　　　’
困　　　　　　∞∞　蘭醜態聴聞

〇〇回田

圃園田闘
う　東

田国　　　　　　　　　　　　　　　　　　頭

避駆嬉　　聞　　　　　　　　　一　国西国醒

田圃田圃田　圃　避彊

∴∵定

十　　　　　回　　∴　　　中∴　子

盤醒嗣醒闇醗
円田　巌繁

療擁認諾笥巌査

閲　闇踊語間

囲　い　聾翳

聞損酷圃国語国
頭

凄

艶

′

1

圃

聞

く

‡

維蔀

用言

繊鵠
誤 雷蔵 圏　　　　　瀬

田

憲艶　悪評蟹　聞き
縦醜聞醸開聞国頴醜聞醗臨画

開聞閏聞　園田繊
胴　　　　　　　　囲　国闇

頴田一題讃網
二〇〇〇二

聞　　損開　田　的◆“菊田圏国語国

情整塾離籍緩
扇田

竃匪径濫謹

糸　　　　　　　筋

-ヽ・　　　　　　　　　)-“」

∵_関目　　　　　関

田
㌧∴∵

i頭　韻駐越廼

田圃園
田国

劇で東田

、 】音

田

口　話

避握閏蟻酸通

日　　皇

叫も,鎮叫嶋鴫一塊境-地

理開田醒話謹



a mamly decol‘atlVe m血1.C made to t】一Cm bc‘一

しWCC‘il l672 …d l683 (w圧h thC` CXCe申On Of

旺e NlkoIsky Ga亡C Wh1Ch hhd a dccoratlVC

s町e bし冊on t0 1t ‘一=he begユmlmg O=lle

19th CCntし11.y) nnd tlllS∴SerVed to m諒。 the

clt巾foc.¥1 po血Sh11d out nmol「gS亡al=hc‘

sし11111O…dillg b両d叫JS by vlrtし1C‘ Of thc multi-

pliclty and val.1ety O上thc types of roofmg

emとうlo〉′e〔!

Na山'ally th。 COrner tOWerS-thc Beklcmishc、′

(by　旺c MoskVOl.et諒y Brldgc), thc W‘一tCl●

Towcr (near BoIshoi Kamomy Bridgc), and

the Sobakin or Col.nel・ Arsc‘nal Towcl・ (bcsidc

thc His亡Ory Museum) and　9atC-tOWCl.S　川くC

thc; Borovitsky Gate and Trlnity Gate wel’e

glVon CXPl・CSSIVe tlel.Cd finishing The rc‘mai虹

1ng tOWerS also had additions made to them,

mostly pyl・amldal pitchcd l.OOfs covercd ovcr

m COIourcd tllmg, but simpler in form and

m0l.C laconic m deCOratlOn.

3. Thc Kremlln VICW from Moskvoretsky Br]dge

Inside the Kl.emlm the most important

buildm9 fllOm thc‘ POlnしOf vICW Of histollical

intcrest lS th。 C(融edl-al 。f che Ass幽明tloIZ

(scc‘ Platc‘S 4, 5), built betwecm 1475 and 1479

by the It種li種n architect Rudolfo Fioravantc,

mCknamcd　′′ArlStOtle’’ on account of his

erudltlOn. Fiol・avante waS aSkcd to Ict hi111SC‘lf

b。 guidcd by the shapc of thc Cathcdral of

the AssしImP亡ion at vladlmir, and hc was

accordingly dISP種tChed to that city fol. a tlme

bcfore commencing ’WOrk on the MosこOW

c種thedral.

The Cathedral of thc AssumptlOn Stands on

th。 nOrth-C乙1Stem Side of Cat丁「。dl・録l Squal.e

Constructed of hewn white-S亡OnC‘ blocks, 1亡

POSS。SSCS l’種l‘e halmOmC fol・m, StnC亡　to thc

POlnt Of pedantry, and lS S亡rikmg m its

majc‘Sty and serenity. The cffcct lS gl.eatly

enh種nCCd by thc‘ fl¥′e mighty g01don domcs

and　亡hc dlVISIOn Of　亡he wa11s intO CVCn SeC一

tlO]1S by smooth「flowlng gこIblc arches. The

qu書直しIC‘S Of the cし1ine(正‘1 so dma7:ed col十

tc‘mPOl.aneS that a chl.O111dc of thc timc s種ld

向。lし　′’such∴こ1 Churdl W,lS nC`Vel. b。上0l.e m

all tlle lalld of Russlし1’′ It mlgl「亡al宣nOS亡be

c|‘rVed out of a smgle blocl|　T獲「C‘ lavish

dc51gn Of thc west dool・ ml申aSises thc

SObcr∴auStere m即CSty Ol the stl’uCturC aS a

wh01e.

The g宣・Cat arChlteCtural quallties dlSPlaycd

in thc cathcdral’s cxtcmal 。PPe種l’こlnCe dl‘e

l.ePeated m thc intcrior (scc plate 6) wheI’C

the most stl.iking sonsation lS thc casc wl山

WhlCh thc tall round pm種rs sc‘Cm tO SuPPOl’t

thc cross-Vaulted roof and windowed domcs,

thC‘ fcclmg Of spacIOuSneSS thcy illducc, Cl十

abling the eye to takc‘ 1n thc cntlrC mtCrior

in a slngle swccping glancc. Fioravante madc

thc cathcdral interlOr Seem mOre a WC‘1日lt

me。ting hall for thc laity than a church His

4　Cathedral of AssumptlOn 14フ5臆フ9　Soし1tl十eaSt fa印de

5. C。Iしhed量証of Assum書)亡lOI「 P〇両11

onc conccssion to ccclesiastical tradit10n WaS

hlS rCtCntion of thc pillars.

As a rc‘Sult of these qualities thc‘ Cathcdral

of the Assumption stands out amid thc othc‘r

種工でhitcctural monumelltS Of thc Krcmlin. I亡

had a profound mfluence on Russlan arChlteCtS

for many ycal.S tO COme・ M種ny attempts wcl’e

madc to imitatc i亡and throughout the nCX亡

two hundrc‘d ycars simllar stl.uCtul.eS nPPCarCd

ln CltlCS and monastcrics all ovcr thc country.

Nelthc‘r thc first iconostasis m thc cathe-

draL er|‘CtCd and paintc‘d undc‘r thc dil.CCtion

of the famous icon「Paintc‘r DiomSluS m 1481

and 1482, nOr thC frcscocs d種ting fl・Om 1514,

havc survIVed Only ISOlatcd fragments of thc

frescoes on thc∴altal・ wa1上lnd m the ChaPel

of Pr種lSC (scc platc 7) rcm種m tO omble us to

Judgc of thc cath。dl高′s orig工ml in+el.io].

f1111Shmg The frescocs甲mted by DiomSius’

pup11s wcre rc‘Placcd by new ones in 1642 nnd
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1643, t】lOugh Won the ]attcr havc not comc

down [。し1S m thelr O章・lglml form.

Wlth thc grndual c‘mC‘rgenCC Of n unltary

RしtSS刷l Sし証e undel当11e l.し1lc‘ Of Moscow m種ny

lmPOrtan=COnS∴and masterpic‘CeS Of applied

種rt werc broug】1t hc‘l.C fl・Om CitleS that h種d

oncc‘ been mdepondcnt fcudal contr。S Gradu-

ally th。Se trCaSureS WerC aCCumulatcd in the

Cathc‘dral of thC Assumption which bc‘Came d

sort of museum The famous icon of the

Vladlmir Mo亡hcr of God was brought herc in

the 15th cc‘ntury (thc origmal lS nOW PrC‘SerVed

m thc Tl.Ctyakov Art Ga11c`ry). In the second

ha工f of thc 16th ccntury Ivan thc Terrible

carl.icd off many lCOnS from Novgorod. Among

thc icons br。ught in from outsidc Moscow

one of the most important is the 12th-CCntury

icon of St GcotlgC, discovcrcd only a fcw years

ago during restoration work. St George is

dcpICtCd as a youth, With wide opcn eyes

6. Cathedral of Assumption InterlOr

The cal'Ved throllC (or Tsar’s pcw) dati1「9

fl・。111 1551 1S il magniflCCn亡。X:lmPIc of dcco臆

ra亡宣ヽ7e arし.

Soし血of　旺c C種thcdllal of =lC Assし皿Pti。11

and not fal・ from thc placc where the Krcmlm

Hlll falls steeply 。Way tOW種l.ds thc Moskv二一

Rivcr, Stands thc Ca油ed証oI fhe A」槻11ZCJaC上O"

(scc platc 8) bull亡betwc‘en 1484 and 1489.

Originally thc domcstlC Chapd of thc Palace

of thc Grand PrlnCC, it was dc‘Signcd and

ercctcd by a group of Pskov masons whO had

proved go。d buildcrs. They built a cathedral

which originally had thrcc‘ domcs and a

singlc-StOrey OPen gal]ery running round its

base. Built of brick, it was set on a on。ヾtOrCy

whitc-StOnC CryPt basc belongmg tO thc chapel

of a cathedral that had stood on the same

sitc since thc beginning of thc 15th ccntury

and had been dismantled to make way for

thc ncw structure. Whlle adapting to thc new

7　AdoratlOn Of thc Magl Deta11 o白he mura=n thc ChapcI

。f PralSe Of the Cathedral of AssumptlOn End of the

15th ccntury 。nd bcg⊥nmng Of thc 16th century

cathcdral motifs used in building thc Cathe-

dral of the Assumption such as the ring of

arcature (on thc Cathcdral of the Annunciation

i[ is much ncarcr roof lcvcl and is onlyvisible

at thc‘∴CaStem Cnd and on the domc‘S), the

種rchitects did not hcsitate to introducc natlVe

Pskov dcmcnts. Thc‘ aPSCS and central dome

are adorned with a pattemed frlC‘Ze Of in-

clined brlCk Thc central domc, On a SIoping

octangular base and swecping out to form

ogcc gablcs of the kOkosl棚k'　typc‘, 1S a

typICal cxampIc of carly Muscovite archltCC-

turc‘ While the form of亡he basc recalls Pskov.

This combination of Vladimir-SuzdaL Carly

Moscow and Pskov clements is far from belng

coI宣ICidentaL dcspitc its nalVCtC, In thC Same

l K〈)長osI紺読書。I stlff `Cm十ClrCし正江WOman’s he.1d臆drcss∴m

mし、(llC‘¥高Russl`1 H(、nCe lしS ‘‘Pr吊cat○○n tO gab]eく言一nd ‘lrCh-

eI「し1s of種∴Slmll`lr∴Sh叩ぐ



way as thc dlffcrent Rし1SSian lands of Nov9O-

rod, Tvcl・. Ryazal↑ ・一nd PskOV becamc unltCd

under Moscow’s Icadership, SO m arChltCCture

vanOuS teChmqu。S nnd forms propc宣・ tO thc`

dlffcrent cltleS∴aPPCarCd from tmC t。 timc in

うux亡apositl0重1

Th。 Cathc‘dral of th。 AnnuncIation cxistc‘d

m ltS Original shapc to thc mlddlc of the

16th ccntury. In 1564, Ivan thC Tcrriblc

ordcrcd a sccond ga=cry to bc built abovc thc

Iowcr ambulatory, Which had side chapds

tacked on to it. Thc domes surmounting thc

two slde chapcIs brought thc cathcdral’s tota宣

up to fivc, rOunding off thc whole composi-

tion. Although fundamentally different from

the Cathcdral of St.Basil thc BIc‘SSed, thc

Picturcsque siting of its golden domes made

it somcwhat rcscmb量c the lattcr. Thc white-

StOne CarVlng rOund the window-frames and

On the pmars supporting the ambulatory in-

crcases ltS decorative aspect. The north and

wcs亡doors, refashioned in the 16th century

to○, al.C COVCred in rich carving and rcproducc

motifs drawn from Itallan Renaissance models.

Howcvcr thc‘ SOuth portal retains its original

Shape.

Insldc, thc ceilings and domes are supported

by four pillars and thc choir, Whcre thc Grand

Prince’s family used to attend services, is

sltuatCd in the wcstern half. Thc floor is of

Patterned agate-COIoured jasper, remOVed

from Rostov, nCar Yaroslavl, a亡the ordeI.S Of

Ivan亡he Terrlblc.

Thc most interesting fcature of the whoIc

Cathcdral pcrhaps is thc sccond row of thc

ICOnOStaSis with icons by Theophanes the

Grc‘Ck (a monk from Byzantium who livcd in

Russia), Prokhor from Gorodets and Andrei

Rubl。V, thc lattcr thc most famous of a11

Russian icon-Painters. Thc icons were origi-

nally paintcd by thcm in the year 1405 for

thc old stonc cathedral whlCh thcn stood hcrc.

Thc‘y WerC tranSferrc‘d to thc new building

種fte1. 1tS reCOnStruCtion at the cnd of thc

15th ccntury (se。 P宣atc　9). The most credit

for this work lS duc‘ tO Thcophanes the Greek,

for his is thc ovel・all ldea rummg thl'Oし1gh

the iconostasis.

Hc pamtCd thc thl.CC CC‘ntra=cons of thc'

DecsIS tler: ′’Christ’’, ’’The BIcsscd Virgin’’

and ′’St.John thc Baptis亡’’, aSWCllas ’’St.Paul’’

and a numbcr of othcrs Thcophancs thc Grcck

was a master of thc monumontal style, Painト

ing much largcr lCOnS than had prcvIOuSly

becn the rule. Thcy s。metimcs rcached as

much as sIX feet m hcight. A=hc samc time

fcaturc‘S neW tO his work can bc obscrvcd m

thc‘ PaintmgS he cxecutcd for the cathcdra」

attention to outlinc, and a softcr and smoothcl・

approach to the llne Of the f宣gurC. Facial ex-

pressions are morc scrcnc and amiablc and

the tonc of tragedy so patent in his earlic‘r

compositions has disappeared. The rangc of

coIours m the iconostasis is remarkable for

its harmony.

8. Cathedral of ÅnnunclatlOn, 1484-89

The dcgree of pcrfcction reached by Theo-

phanes and hlS fe11ow-art宣StS is truly astound-

ing. The longcr onc Iooks at thc icons

the more artistry one can discover in thclr

work, Whilc∴CaCh of thcm bcars thc imprint

of an mdivldual artist and its own special

character.

The icon of th。 Archangel MichaeL Which

seems to have beon paintcd by AndrcI Rublev,

is stamped with an unusual lyrical quality

and flooded with great human warmth

Thc frcscocs in the cathcdral wcrc cxc‘CutCd

under the dlreCtion of Theodosius, SOn Of the

famous icon-Paintcr D10nisius.

Slightly tO thc west of thc Cathedral of thc‘

Assumption stands thc C17urCIz o白I~e Depos子

tioTZ O白I7e Robe (scc plate n) built bctwcen

1484 and 1485 by thc samc Pskov masons as

bullt the Cathcdl.al of the AnnunclatlOn. It lS

not a large building but thc origmality of ltS



in singlc apcrtures sct back in sIoping

reCCSSCS.

Thc frcscocs lnSide the church were executed

in 1644 by Osipov and Borisov, ar亡1StS Whose

technique exhibits a ccrtaln CramPCdness.

The iconostasis, made m 1627 by a group

Of paintcrs hcadcd by the grcat craftsman

Nazar Istomin, is of hlgh quality, the richly

OmamCntCd s11v。r mOuntings Icnding addi-

tional emphasis to thc sophisticated coIour

rangc of thc wdl-PreSerVed icons.

In 1487 work on bulldlng the F〔ZCeted H証1,

thc most sigmflCant Piecc of civll archltCCturC

Of its day (sc‘C‘ Platc 12) was bcgun. Thc

Faceted Hall stands to thc left of the south

CntranCC tO thc Cathedl.al of thc Assumption

and is so named bccause of the pcakcd and

l’acct。d squarCS Of whitc‘ StOnC‘ uSCd m ltS

exterlOl“ finlShing Bullt by the Italian archl-

tects Pietr’AntonlO Solari and M種rco Ruffc)
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11. Church of DeposltlOn Of thc Robe. 1484-85

and completed in 1491, it was used as a

rcception room and banqueting hall. Inside′

its dia9Onal vaults are supported by a single

pillar standing in thc centre of the main

chamber (see platc 13). The opemess of thc

spaciousness and frccdom. From the outside

the building has the appearance of a single

massive block surmounted by an intricatc

comice. The wlndows, With thcir rich frames

and si11s which replaccd pairs of wmdows

Similar in splrlt tO Gothic, date from thc end

of the 17th 。cntury. At one time there abutted

on to the lcfトhand side Of the Hall the so-

callcd Red (beautiful) or formal Porch, the

main cntrance into thc Hall via the Holy

Vcs亡ibule. From the latter chamber you

pass thl.Ough s11mPtuOuS CmtranCC POl.tals

to thc'　main pal.t 。f thc Faceted Ha=・ Thc‘

pol.[als∴∴amaZe the vISitor by the wealth

Across Cathcdral Square from the Cathcdl.al

of the Assumption stands the CaCIzedz’aZ o白1~e

Al,C短ngeZ (see plate 14). The Al.Changd

Michael was the patron saint of the Moscow

princes and this cathc.dral beca-11C thc tradi-

tlOnal last resting placc ofthe tsars st.Michael

was so revered that churchcs wcrc crectcd in

his h。nOur in all the citics whel・C the Moscow

princes resided Thc building of thc Moscow

Cathedral of thc ArchangCl, bcgun in 1505,

was entrustcd to AIcvISio Novi, an Italian

al・Chitect. NovI WOuld appear to havc‘ SPl.ung

from thC Venctlall SCho01 of archlteCtul.C for

thC‘ Cathedral dlSPlays fcatしIreS∴COmmOn tO
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artists responslble for the new frescoes, Jacob

Of Kazan and Stepan of Ryazan, tricd to

create a klnd of portrait gallery of the Grand

PrmCeS and Tsars of Muscovy down to their

OWn day.

The cathcdral’s first iconostasis was re-

Placcd by thc prcscnt one in 1680 and 1681.

Thc artist, A. Zo]otarev, Painted the new icons,

mこIklng gOOd usc of light, Shadc and pcrspcc-

tive. The gilded carving and th。 Omamental

iconost種sis, its classical ordering somcthing

ncw to Russian applied art, fusc to crcate a

CCrtain atmosphere of soIcmnity and splen-

doし1r.

Onc of thc most remarkable icons in this

iconostasis IS thc icon of thc Archangel

MIChaeL dating from the early 15th contury.

Thc‘ figurc of thc Archangd with wldc strctd十

ing wings is truly strlking for thc degancc

and oncr9y Of his posc (sc。 Platc 17). 醒闘顕関





ringing Cathedral Square. It was probably m

Ordcr to ]ink thcm all in a smglc harmonious

WhoIc that the rebuilding of the anclent

Church of St. John Climactus was bc‘gun m

1505, under thc dircctlOn Of the Italian Marco

Bono. AIong with the ncw ed工ficc, COmPIctc‘d

in 1508′ a hugc campamlc arosc, the Belfry oI

Iz,an !he Gz’eaと(sce plate 18). It sc‘rVed both

as a watch-tOWe工・ and as an dcmcn=inkmg

the cathedrals and chul.Ches of thc centre of

thc Krcmlm in a slngle harmomOuS CnSemblc,

at the samc timc‘ givlng addcd prommenCe tO

the mass of the Cathedral of the Assumption.

Architcctし1ra量量y thc Bclfry of Ivan the Grcat is

extraordinar11y simpIc‘. The flat pllastcrs form-

ing the∴angles of its octagon`ll outlinc, the

Simple comiccs girdllng CaCh leveL nOW and

th。n r。licvcd by a fri。ZC‘ Of arcaturc, mCrCly

SerVe tO incrcas。 the cxpr。SSivoncss of its

f0l.mS. Thclr We=○b三一I種nccd propol.tions∴al`C`
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Wlth its m。numental hcaviness and the mag-

nificent rhy旺m 。f the arches supportlng thc

great bells.

Slmultaneously with thc gcncral rebuiIding

Of the Krcmlm WOrk was bc‘gun On a StOne

Palacc for the grand princcs Howevcr, du。

to subscqucnt flrCS and succcssive attcmPtS

at rebuildlng Only a fcw scctlOnS Of the old

work havc surviv。d. Onc of thcsc ]S thc

Terem Palace (sec platc 20), bullt in 1635 and

1636 by stoncmasons Antip Konstantinov and

Larion Ushakov. Thc two masons erected a

larg。 bulldlng Which they plamed to occupy

an important position in the architectural

PanOrama Of thc Krcmlln. Origina11y it had a

911dcd roof with bosscs of rcal gold, made by

I. OsIPOV in 1637.

At that timc thc pr。青Ctice of crccting largc

bu11din9S aS Smglc‘∴Cntities was unknown and

SO the diffcront storcys wcre placcd onc on



entablaturcs wlth floral motlfs carved in their

stonc-WOrk, at OnC timc pamtCd in gaしIdy

COIours. The same kind of bright omam。nta-

tlOn WaS emPIoyed within, for dccorating the

vaults, thc pi11ars and archivolts. It may well

be that the practice of applying rlCh dccora-

tlOn and lush ornamcntation to thc facades

of houscs began with thc Terem Palace. How-

cver that may be, the craftsmcn uscd every

means at their disposal to accentuate the

decorativity of their work. In the patterns of

grasses and flowcrs onc can pick out thc

shapes of heraldic birds, bcasts and masks.

Thc uppcr frleZeS On the facadc‘ arC givc‘n

additlOnal embellishmcnt by thc use of parti-

co宣ourcd tiles, Cffcctivcly countcrpointmg thc

many stoves inside. Besides the la亡e (1837)

murals on thc vaulting a numbcr of much

Carlicr, brlghtly tlntCd ornamcntal frescocs

havc been discovel・Cd. Thc buildcrs put a

lJl’Cat dcal into the design of the entrancc‘

l「Ortals. With the cunningly contrived archi-

¥’Olts on the inside′ they are a riot of imagi一

Il`ltivc carvin9′ Particularly thc do。rS tO thc

Upper Terem・ This is the overriding impres-

ヽ1On OnC getS from the so-Callcd Goldcn Porch

t。O′　Which at one time was open to thc

lllemcnts. Its pillars are∴adomed with bands

Ot plasterwork′ and betwccn the arches hang

しIc`corative bosses. One of the entrances lead_

用g off the porch is barrcd by thc famous

Golden Grille′ a rare eXamPle of truly ex-

し[しl]SltC Russian forging (scc platcs　21-22).

Thc twisted spiralling of thc grille is dotted

i「し、l.e and there with gildcd hcraldic birds.

Both insidc and out, the Tcrc‘m Palace can

叫]y be comparcd with somc brilliant pic‘Ce

ltl言ewcllcry, Whcre gold and s11vcr in lavish

しOntrast are set off h。re and therc‘ Wlth

ヽ申1・kIing prc‘Cious stoncs.

Part of thc oIdest building in thc Kremlin

has been prescrv。d within thc framcwork of

the Tcrem Palace置the Chz‘rCh O白he Na抗庇y

OI Our Lady (with thc Chapel of the Raisiilg Of

Lazarus) which dates from 1393. Inside, its

massive circular pillars, hewn out of white-

StOne blocks′ and the arches and vaults sup-

POrted by them, PrOject an impression of

shec‘r maSS.

A great varic‘ty Of new additions were madc

to the Terem Palace throughout the 17th cen-

tury, Particu重arly in thc 1670s and 1680s. Bc-

tween 1679 and 1681, for example, theひpper

SaL,ioz‘r ChzメrCI'　WaS addcd along with the

adjoimng Churchcs of the Finding of the

Truc Cross and the CruciflXion. Thc∴arChi亡CCt

rcsponsiblc for thcse works was Osip Sta宣・-

tsc‘V, Whosc most important contribution was

thc uniflCatlOn Of a= thcse diffcrc‘nt bulldlngS



On the north sidc of the Cathedral of thc

Assumption stand the Pa鉦arcIz’s Palace and

the Cathedral of the Twelve Apostles attached

to it. The Patriarch’s Palace was linkcd vla a

《ノyStem Of passagcways with thc tsar’s palacc

`md the Monastery of the Miracle (on the east

51dc of the Krcmlin), Cnabling the patriarch to

匹SS bctween the most important buildings in

thc‘ Krc‘mlin withou=eaving cover. Thc chron-

[CIc`S reCa11 the crection of stone buildings for

the court of the Metropolitan (Moscow dld

nc)t bc‘COmC a PatrlarChatc until thc 16th ccn-

tしIry) as early as the second half of the 15th

しC‘ntury. Evidently building work was also

Clrried on m the 16th century as wclL The

-1ew rcbuildln9 Of the pa宣ace was begun in

l(注5 under thc dircction of D. Okhlcbinin and

吊11Shc`d in 1655 by A.Mokcycv. Thc' Patrl〇

時ch’s Palacc howcvcr had to bc, rCbu11亡OnCe

111。re in the 168Os, but much of the old bu11d-

mg WaS retained in thc new project. As a

result thc pa!acc now fom書ed a complex of

Chambcrs and ha]ls used for diffc‘rent Pur-

POSCS but ncverthdcss cons批uting a fairly

C。mPaCt grOuP. It had m。dcs亡window framcs

and a bdt of arcaturing glrdllng the wa11s tha亡

fuscd harmoniously with thc arcaturc on the

Cathcdral of thc Assumption. However this

SOmCWha亡1r`Significant architcctural detail

hcrald。d thc‘ beg三ming of a new stage of de-

VClopmont in prc-Pc亡rinc Russlan arChitccturc.

Simi宣ar detalls now began to bc cmpIoycd in

different parts of the same bui宣ding, PrOducmg

a harmonious cffc‘Ct alld linking bu11dings in

S!ngle archltC.Ctural groups.

The partlally rcstored Chrism Chambc‘r is

the most lmPOrtant Part Of thc prcsent Patri-

arch’s Palacc‘. In its timc it was∴a SOurCC Of

WOnder to vISitors becausc` Of its extraordinary

Size, for at the time of its building such large

25. Wlndow of the Terem Palace

rooms unsupported by a singlc‘ detached pillar

wcrc fcw and far betWC`en In actual fact i[

mc.asurcs twen亡y yards m longth by fourteon

across and is roofed over w王th cross-Vaulting,

CrCating an atmospherc of spacIOuSnCSS and

majcsty, a muCh prlZed quality in th。 dlning十

h種11s of religious foundatlOnS at thc cnd of

the 17th century.

The Ca油edraI oI !he T砂eI[,e Apostle3∴ad-

joins thc patriarch’s Palacc at thc lattcr’s

eastem end. It is a four-Pillared edi貴ce, in the

Old stylc, built ovcl. an arChway that oncc‘ led

into an inncr c.ourtyard, While along its north-

em facadc ]’unS a kind of balcony which was

OnCe Part Of the overhead walkway to thc

Monastery cf thc‘ Miradc‘ (no Iongc`r m CX-

is亡C‘nCC) Thc iconostasis dates from thc c‘nd

Of the 17th cc‘ntury.

After thC foundation of Petel.’s new capltal

Of St Petersburg m 1711 the temp0 Of bui]d-





ing work in the Kremlin dedined sharply But

during thc Grcat Northem War agamSt Swe-

den (1700 to 1721), One Of the biggest bu11d-

ings in Russia at that time was built in the

Moscow Krcmlin. This was thc Arsenαl (archi-

tects Dmltry Ivanov and Mlkhail Choglokov)

(scc platc 27). It was a lon9 ti】ne being bu批

and work on the structure was not completed

unti重1736. The Arsenal was dcsigned to ac-

commodate arms of a= kinds and to be uscd

as premises for their manufacturc. The wa11s

Of the building arc cxtrcmcly thick, thlCk

CnOugh to support the large spaces spamed

by thc interior roofing and cciling of thc

量owcr storey It has a trapczlform layout w川1

an inncr coul.t. Thc mcasur。d and sねtdy

SCronity of the deep-SCt Windows stands out

Particularly we11 in contrast to the sm○○th

yc‘1low wa11s Thc Arscnal has preserved its

CeremOmal cn亡rancc. On the Scnate Squarc

28

28. Councll 。f MlmSterS bulldlng (former Senate building)

高dc stands a portlCO, half hlddcm behind a

ncw onc apparently crcctcd ln thc mid-18th

Century. In the keystonc of thc‘ Origmal pal’t

of thc arch can bc seen Peter thc‘ Grcat’s

1「10nOgram, the two interlocking lettcrs P. P.

(Standing for thc Latin words Petrus Primus)・

AIong thc wa11s of Arscnal bu11dmg Stand can〇

一一On, CaPtured from thc armies of Napoleon

by Russian troops durmg the war of 1812.

Over near the Belfry of Ivan the Grcat can

l)e∴SC‘Cn a numbcr of cxhlbits of Russian cast-

WOrk, llke thc famous Tsar Camon, CaSt by

A)ldrci Chokhov in the ycar 1586, and the Tsar

Bell, CaSt by Ivan Motorm betwcen 1733 and

1735.

Moscow is thc capltal of the Union ofSovic‘t

SociallSt Republics kn。Wn throughout thc

World as a bulwark of pcacc, and thc‘ Moscow

Krcmlln is the seat of the Sovlet Governmc‘nt.

Thc‘ 111ghcst bodic‘S Of stutc, thc Suprc‘me So-

vlet and thc Councll of Ministcrs, mCet Wlthm

the ancient Krcmlln Wa11s.

The Council of Ministcrs meet in the former

Sel融e bz元Id高g (see plate 28), bullt betwc‘el丁

1776 and 1787 by Matvei Kazakov, One Of the

leadmg Russlan arChlt。CtS Of thc time. Kaza-

kov produccd a rcmarkably harmomOuS de-

Slgn that pcrfcこtly sc)lved the problem of

building on a triangular sltC.

He brllliantly modelled thc triangle formed

by the cxtornal lincI Of bulldings round the

PentagOnal inner court whlCh leads the visltOr

Straight towards thC majcstic domcd cham-

ber-the most lmP。rtant Part Of thc‘ StruC山rc.

0n the Side of thc mner COurt this chambel・

is glrdlcd by a∴COIomade of Tuscan plllars.

Bcforc the ovcrthrow of thc tsarS lt WaS thc

Se11a亡e d「ambe重・∴a!1d is∴亡he co】llpOS重しioml

Centre 。f the wh0le complex buildmg. Thc‘ eX-

tonded f雄種de l.u11mng along the C`種St Slde of



Situatcd in the ccntre of the Rcd Square side

Of the Krcmlin wa=s. This in tum hdps link

the building and the c宣ty Via Red Square.

Kazako¥′ t0Ok cspccial carc ovcr dcsi9ning

the centra] hau (see p重atc 29). This circular

hal=s about 89 fcct hlgh and is girdlc‘d by

Corinthian columns around ltS CntlrC Circum-

fcrcnce. Daylight floods in through a circle of

fan-1ights Ic亡into thc Iowcr sidcs of thc cais-

SOn-1ikc roof just under 79 fcet in diameter.

Its maJCStic shapc and spIc‘ndld form led

Kazakov’s contcmp。rarlCS tO Cal=t ’’the Rus-

Slan Panthcon’’. Betwcen　旺c columns hang

Clghtc‘en bas-rdiefs, Whose sしIbJeCtS WCre

WOrked out by the 18th-CCntury pOetS Del.-

al「aVln and Lvov (lnd c種rv。d by I. Just,

Arnoldi and others, rCSPOnSlblc for a=　the

moulding∴and c種rving, Whidl SOf亡CnS and

modula亡es thc strict architeCtural harmomeS

O白11e ha=　The mS野1申011S aCC011「P…yillg旺e

、Culptural work hymn the praises of JustlCC,

圧e Rulc of Law and Enlightcnmcnt and reveal

the allegorical content of the complex fi9ured

しOmPOSitions lining the waus. Kazakov’s Sen〇

°te Chamber represents a peak of Russian

18亡h-Century Classicism. Renamed thc Sverdlov

しIa= after the RevolutlOn, it is now the place

Whc‘re honours, Orders and awards, including

the Lenin Prizes, are PreSented.

The Krem毒n GTeaC Palace (see plate　30),

、いnding to thc west of the group of ancicnt

hai工dings flanking Cathedral Square, lS the

、l‘clt of the Supremc SovletS Of the whole of

thc ussR and that of the Russian Federation.

It was built between 1838　and 1849　on the

恒sis of a projcct submitted by architcct Kons-

lし、一Itm Ton. It forms a large but compact

同ock, COVCring a sitc with a frontage of

映arly 128 yards and lS 69 yards in depth.

l“he lower st0l.ey formcd thc p。rS。nal aparト

ments of Nicho工as I whlle the uppcr storey,

Slightly sma=er in arca, WaS glVCn OVC‘r tO

State functions. This upper storey consists of

a serics of halls originally named aftcr thc

major decorations and Orders of the Russian

Empire: thc Orders of Catherine, St. Vladimir,

St. George (see plate 31), St. Andrew and Alex-

ander. The intcrior decoration of the main

halls consists of an intcrweaving of classical

elements wlth trad工tional ancient Russian mo-

tifs, in kccping with the official attitudcs of

the time as cxpressed in Russian architecture.

The height and spacc of the halls prc‘Sent a

truly striking impression. Bctwccn 1932 and

1934　tw0　Of these chambers, thc St.Andrcw

hall and the AIc‘Xander hall, Were reCOn-

StruCted and combined by architect I. Ivanov-

Schcctz to form the Chambcr of thc Suprcmc

Sovict・ It is vc,ry S工mPly fumishc‘d and scats

two thousand fivc hundrcd pcrsons. A statue



31. Kremlln Great Pala⊂e St George’s Hal1

32. Statuc of V.I Lenln ln the Conferen⊂e Hall of the

USSR Suprcmc Sovlet. 1939

of Lenin, CarVed by Sergci Merkulov, Stands

in a nichc at the far end of the hall bchind

the Presldium seats. The lower walls, the

Presidium seats, ministers’ 9allcry and thc

deputies′ places and visitors′ gallery are fm-

ished in light coIourcd woods with great

Simplicity of decoration.

CIosc by the Krcmlin Grcat Palace, bc-

twcen it and thc Borovitsky Gatc, Stands the

new Az-mOZJry bz元lding (see plate 33), erCCtCd

in 1844-5工I=S anOther exampIc of Konstan-

tin Ton′s work The Armoury houscs a collcc-

tion of armour, jewellery, Platc, brocades and

。quCStrian trappings famous thc world over′

somc of which date back to thc earliest yeal’S

of thc Muscovy・ Thc largest and rlChcst

part of thlS CO11ection is composed of artidcs

made for thc tsars and thc church hieral`Chy

bctwccm the 16th and 18th ccmturics, While

thcrc‘ is also a largc collc‘Ction of wcstcrn
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The most recent building to be erected in

thc Kremlin was the Kz.em妬n Palace oI Con-

gresses, built in 1960-61 (see plate 35), by a

group of architects: A. Mndoyants, Y. Stamo,

P. Shteller, and N. Shchepetilnlkov undcr the

OVerall direction of M. Posokhin. The exterior

is extremely simple, COnSisting of a basic maSS

divided vertically by white marble trihedral

Pilons supporting a ribbcd superstructurc. The

unusual form of the pilons・ interspaccd by

SOlid strips of glass from top to bottom, in-

CreaSe the volumc of the building. One of the

most important modem structures in Moscow,

its extemal appcarance shows thc up-tO-datc-

ness of the forms present in it. Nor does lt

lack anythmg in originallty.

The width of the window aper山res links

thc ncw bullding firmly with the surround-

ing sp種cc, SOmCthing partlCulal.1y notlCCable

in c‘vomng ligh亡　when the movcmen亡　Of



50th amivcrsary 。f the October Rcvolutio調

a monument to v. I.Lemn WaS unVCiled i】

the Kremlm. A bronze statue wlth it

granite pedestal is about 5 metres high. Th

authol.S Of thc m。numont al.C SCulpto

V. PlnChuk and architect S. Spcransky (se

platc 34)・



Inthe Old City



Moscow’s c`mCrgCmCC‘ aS CaPital of a unitary

State COVermg the whoIc of Russia was rc-

SPOnSiblc for thc building whlCh went on bc-

tween 1534 and 1538 in thc part of thc city

to thc‘ CaSt Of the Kremlin that forms a rough

SemlCircle whOSe basc linc IS Red Squarc. ThlS

種re。I reCelVed the mme Kitai-gOrOd. Scholars

nowadays arc gencrally agrc‘。d that thc syl-

lnble ’′klt’’ actし1ally stcms from the Old

Russlan WOrd ’‘klta’’ whlCh was a kind of

eal・thc‘n fortlflCatlO一一　Strengthcnc‘d by plaltCd

wこI亡tle

In the latc‘ 16th ccntul.y bulld工ng WOrk bc‘-

gan to strctch out llS f種l. aS the imer ring of

b。ulcvards glrdllng thc‘ Centre Of thc prcsenト

dし1y City whcl’e nCW StOne Wi111s were bui圧・

ThlS Part Of thc town gradually acquil.ed the

11amC‘ Bely Gorod (Whl亡e Clty) or the Tsar’s

Clty, thc flrSt mme COmmg from thc‘ Whlte-

n。SS Of the W種獲ls bしIllt unde宣・ thc dlrectlOn Of

the Russian mason Fyodor Kon. It was thon

that Moscow first acqull.ed ltS OVCrall c11・Culur

Shapc wlth radlal artcl・ics, a Pattem that has

l.CmamCd n featurc of its profllc. cvc‘r SlnCe. A

few ycars la亡er, thc‘ bu工ldlng Of a ncw l’mg Of

defenc。S furthel. Out, this tlmC Of wood amd

cmbracmg a traCt Ca=cd the ’′Skorodom’′

(mcaning orlginally s○○ni○○be buil十〇n),

further cxpandcd thc area of thc'　City and

flXed limits whlCh were to last for th。 follow-

mg One and a half ccntul’ics, thc‘ City now

covered the cmtlre arCa Wlth]n thc Sadovoyc

Rmg (Sadovoyc Koltso) of twcntleth-Centm.y

Moscow, Plus the Zamoskvorcdlye (Beyond-

thc-Moskva-RIVer) drCa.

From thc 15th century onwd宣・ds stoIIC bulld-

ings bcgan亡O aPPCar OutSide thc Kremlm as

well i¥S W]油m thc‘ fortl.eSS. A亡flrS亡thcse were

na[ura=y churchcs, but latcr on stone dwel-

llngS beg種n to bc‘ CreCしed as wc‘ll, and from

画e 17th century onwards stonc bu11dlngS aS

¥¥「Ol’klng Pl・cmlSeS bega11 tO dPPe種l・ too.

Let us begin our mtrOdし1Ct10n tO the surv宣V「

1噂bu11d‘ngS Of Old Mosc○w by t諒mg a l○○k

|一=hc bulldings crc‘CtCd in Kltal-gOrOd during

川e 16亡h and 17th ccnturics.

1

In Octobcr 1552　Moscow was wltn。SS tO

。CIcbratlOnS that reached unhcard-Of pomp

しmd magnificence. The occasion: thc rc‘turn Of

thc trlumPhant Russian armleS headed by

Ivan the Terrible aftcr thc fall of Kazan, the

CaPital of the Tatar Horde. It wm bc pcr-

fcc亡1y comprchensibl。 Why the cvcnt should

have been marked by such celebrations, OnCe

you rcalise that thc capturc of the Tatar

CaPltal spelt the removal of the c.onstant

亡hreat presented to Russia by the Horde. The

great occasion called for somc‘thln9 greatしO

rcmc.mber it by, SOmething which would cx-

PreSS the rejoicing fclt by a11 on thc occasIOn

Of the victory And in 1553 a wooden Church

Of the Intercession was ercctcd at the south

end of Red Squarc′ COmmemOrating the day

the succcssful storm of Kazan had begun. The

‘hapds built around it cach mark feasts that

COmCided wlth important dates in the Kazan

C・lmPaign. Bu=css than two ycal.S latcr Ivan

began building the stone Cathe`九(ZZ oI 117e

I所ez.cessIOJZ Which latcr rc.ccivcd thc namc

(by which i亡is more widdy known to th工S

しl‘1y) of St・Bas王l f17e Blessed (sce plate 36),

‘恒er a God’s foo量bul.ied in thc church yard

For this purpose he summoncd to Moscow

two architccts, both Russians-Barma∴種nd Posト

111k.

As thc sltC fol・ thc‘il. bulldmg thcy chose

亜south end of Red Square cIosc to the main

し)巾r種nce to thc Kl.Cmlin, and the11. d「Oicc

町oved mastcrly. Thc nc‘W Church’s fantasti。

(1omcs′ 1mkc‘d t09Cther m a Smglc c‘ntlty by

川c' cc‘ntra宣octngoIlal葛Sidcd cone stecpIc‘, nOt

。t丁1y rccalled thc mu事t上domcd group of
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同工S d卑うeCt Of the C油丁eしll’式白描c】巾ecture Tl’V

w.111川1g l.Oしmd 】上…d gllmPSlng for yoursc圧

thc c¥7el・-しhこInglng P狛1Orama Of cupoユニ1S, Stee-

P]c‘S∴nnd do111C‘S川‘l=llee亡the C`ye A gruceful

Pyl.amd　亡hat　=SC‘S bcforc you, CrOWnCd

Wl油l[s fre亡ted SteePIc, fll’St　旺c gllded sp上

rこI11mg nnd thcn the domc‘S St種nd out s亡I11

m01・。 flrmly. Thc‘ mul巨pllClty Of al・ChltC‘Ctul{ll

fcaturcs on the cathcdr種l makC l亡　umque

m Russlan arChltCCturC. Popular idcas of

What cons航utcs poc‘tic bcauty ln arChltC‘C-

tul.e and of achlCVCment Of the architectural

idcal wcl.e gil′Cn flesh ln thc buildmg Of

th宣S Church wlth grcat f。dmg and rare mSPira-

t宣0n.

On thc‘ Moskvoretsky Embankment stands

the CIz雄一C17 O白he CoIZCep訪on oI S亡. A胴e (see

Plate　37) crected in the 16th century. This

was the flrSt StOne Church to be built within

thc old city limltS. Its pccullari亡y is its crossed

Vaulting, made of brick llke the remalnder of

the superstructure. This typc of vaulting

enabled thc bullders to dlSPenSe W]th an lnner

Pi11ar and achieve a spacious intcr工Or, for long

a major problem.

Thc crosscd vaulting lcd to the sectiomn9

0f cach facade into a infoliate pattern and

this in turn had the effect of enlivcnin9 the

ra亡her austcre Charactcl. Of the church. Rcsto-

ration work carrlCd out in l.C‘CCnt yCarS has

brou9h=o thc‘ Surfacc thc orlgma1 1owcr 3C‘C-

tion, for a long timc concealcd bcmcath thc‘

ground by later laycrs, and has succccd。d m

rc‘山l.mng tO the church ltS Orlgmal appcal.一

anc。 Wlth ga量lerlCS SurrOundmg it and its

Side chapel, Close by, 1n Nlkltnlkov Lane the宣・e

is a rcmarkable 17th「contury church,亡hc

CI7Z#Ch 。f fI~e T高z克y」上Z-N最高1履i (sec plate

38). It lS SOm。tlmCS knowll aS thc Chul.Ch of

thc Georgian Mothcr of God, aftcr a famous

ICO}1 Of thc s種me mme oncc kCPt hc‘lで　Th]S

notew。1’thy bui量ding, One Of the f111eSt Of its

time, WaS bullt betwec‘11 1635 :lnd l(う53 on the

funds domtCd by onc Nikltmkov, a mCrChant

from Y種l・OSl種ヽ′l, a 」11種n Of sし1Ch wealth th.1t thc

forms obviously b。rrOWCd from working in

timbcr and thc growing application of fca-

tures not strlCtly the property of rcligious

archlteC亡ure pcr sc, a tralt Which the Church

fought hard but unsuccessfuuy to prevent

from gainmg a foothold.

The masons ]avIShc‘d partlCular attcmtion on

its upper t宣erS neCCSSary lf only to make

it sta11d oしtt amld thc‘ WOOdcm bし111dlngS Sul・-

roundlng it. The upper part of the main

body o=hc chul.Ch lS Pal.tlCul種l・ly picturesque.

N重kl亡nikov, thc mcrchant endowing it, W種S

no doubt much attl’aCtCd by fcatul‘CS PrCSCnt

in the TcTem Palacc whlCh had then only jus亡

been compIcted・ ThlS is the only cxplanation

for the cleg種n=y carved window frameS On

thc south (maln) facade and thc inner portals.

At one tme thlS Cal・v宣ng WこIS P種in[ed ovc‘r tO

SCt Off to advantage thc coIour range of thc

frcs。OeS dc‘COr種tin9　the 11111er W種lls of the



39

39. Cathcdral of the M。naStCry Of thc Appal.1tlOn Of the

Church・ Thc frescoes ring the nave and atrium

Of thc church m horlZOntal panels. Their

rathcr small sIZe′ in comparlSOn With the

frcscocs of thc 15亡h and 16th ccnturics, and

the brllllanCe Of thcir coIour range, COrre-

SPOnd to thc luxurious patterning of the cx-

tcrlOr decol.ation The icons on thc iconostasIS,

WhlCh has survIVed, Were CXeCuted by Simon

Ushakov in the 17th cc‘ntury. Ushakov was the

flrSt Russlan Painter to make serious usc of

chlarOSCurO in his work. The best lCOn from

this church is undoubtedly thc ′′AnnunciatlOn′′

(now hcld by thc History Museum) painted

by Y. Kazantscv and G・ Kondratycv with Usha-

kov taking part. The most strlkmg featurc of

thlS icon is thc architccturc shown m thc

background.

Thc Trmity Church is so rlCh in drChitc‘C-

tural detalls that it may bc consldc‘red a klnd

Of oncyclopc‘dla′　a C。mpendlum 。f al・Chitcc-

tura重　techniques and details encountercd in

bulldings crccted l種tc‘r ln thc century.

In the centrc‘ Of Kltai臆9OrOd on Kulbyshev

Proyezd stands the C(初ecl!・a」 oI flze MoIZ-

as亡ery o吊he Appar雄o持O白lle Loz.d (scc plate

39), built bc亡WCCn 1693 and 1696, OnC‘ Of the

most imposlng late 17th-C。ntury Moscow

buildings The style and general composition

Of this church placc lt m thc catc90ry Of the

SO-Called Moscow baroque, a Style whlCh, it

must bc rcmcmbc‘rCd, has vcry fcw genuine

features in common with Wcst European ba-

rOqu〇・

Moscow baroquc c‘mCrgCd towards the∴end

Of the lフth contury and spl.Cad swiftly. One

Of l[s dlStin9ulShlng fcaturcs is thc grcat

SPaCC enCIosed w⊥thm the walls Octagon種l

fol.mS arC Often cmpIoyc‘d, harmoniously c○n-

trasting with each other and emphasisin9 the

Contral part of thc structしtre The arc出血・avCS

In thc OldCity　　　　　　　　　65

l`0ししnd doc`l.S nl丁d wlndows h種vc‘ d StamP all 〔〇u。lC‘dしtP廿周t CVC`11 tlro cxpel.1mCed cyc call

Of thc‘ll. OWn′ nOmally consisting of a smglc be dcccIVCd by the spcctaculal■ cclltral porch

COlし…n O11 Cad- Sidc cl.0Wned by a flgurCd At庇亡imc lt WaS bし亜features chclraCtCristlC

fronton wlth curllCuCS′ Palmc‘tteS′ Or SOn-e O白ndustrlal archltCCture had n。t ye亡clner9Cd

O旺c‘r Pa阻n. Thc multlPlicity of cornlCeS arC and ltS dcsigners uscd tcchnlquC‘S derlV]ng

Of small d量mCmSion∴and oftcll havc crcsts from domc‘StlC tlrChltCCturC.

周rved l11 fantastic shapcs suspcnded ovcr The printers′ Yard abuts dlreCtly onto the

旺c‘一m.　　　　　　　　　　　　　　　　　walls of K最高goz‘0(l, bullt bctwec11 1534 and

Howe、′er lt Should not be thought that thc 1538 by archltCCt Pctroch亡he Younger They

di航rcnt classica=orms′ muCh m VOguC at ar。 lower than thc Kremlin walls bu=hicker,

th⊥S timC‘′ WCTC the most typical fcaturc of a factor that was duc to thc incl・。aSlng fire-

thc ncw dcvices. In actual fact the most char-　POWer Of camon. A亡One tlme thc Kltai-gOrOd

acteristic fc‘aturCS Of thc new agc wcre thc for七ifications curved round in a compIcte

grcatly mCrCaSC‘d dctails such as the balusters semicircle, joining on to the Krcmlin t。 the

種lld col.bc‘ls.　　　　　　　　　　　　　　　north and south. Thc scction of the wall sti=

In the 18th century thc cathedral had a standing is a great he宣p ln arrlVing at an

building of almos=ay flavour built on to its understanding of military fortification tcch-

WCStCm Side. It was in a characteristically niquc‘S aS PraCtised in thc 16th ccntury.

Pctrine style and supporting a small spirc.. A If we move back down the same strcct to

Iow single-StOrey bullding in mid-18th-CCn亡ury Rcd Squarc and tum to thc‘ righ亡We COme

baroquc style was built on to its north-WeStern aCrOSS a COmParatively l。W building (No. 5/1

COrnCr血o the systcm of thc arched terracc. Istorichesky Proyczd) wlth a faapde typical of

The unkn。Wn designer managed to link it up the 18th-Century baroque. This is the buildlng

‘両h thc main church′ uSing for the walls and of the formcr prozJInCia」 Adm壷Zs直atioIZ, built

ilrChitec亡ul.al dctails the samc compositional between 1737 and 1740 by archlteet J Heydon.

COIours of l.Cd and white. The extemal walls Entering the yard you wlll see T12e MヱnC, a

IlavC graVeStOnCS Ict into thcm′ amOng them　9OOd exampIc of the s。11亡Of bulldlngS that

the tombs of the PrlnCeS Golitsyn′ Who re-　SerVed as publlC Offices or industrlal premises

恥rdc‘d血c油cdral as thcir tradltlOnal placc during the 17th ccntul.y. As a result of rc‘StO-

Of burial.　　　　　　　　　　　　　　ration work carricd 。ut in rcccnt years many

OpposltC thcplaccwhc‘rC KuibyshevProyczd cxc。lcnt details have been broし19ht t0 1ight

C’OmCS 。ut OntO 25th Octobcr Street stands an and the buildmg haS largdy reassumcd iしS

01・iginal grc`en and whitc bulldlng′ COmmand-　former appcarancc The bulldmg was crected

lng a亡亡ent工On by virtue of its unusual facade m 1697,種S thc‘ mSCrlPtlOn Oll i¥ St。nC SCt into

l'1Chly ornamented wlth floral motlfs. It was the wa1=dls us In actual fact lt lS a tWO-

bu1旧n 1814 by thc‘∴arChltCCtS AIc‘xCi Bakarcv s[orey bui]ding, but thc‘ Windows of thc Iowel.

唖d I. Mironovsky for the synod typography storey must have bcen b宣・ickcd up Iong ago as

Io…C‘rly locatc‘d on thc terrltOry Of thc old it was uscd for storing comS皿宣1ted on thc

埴庇e‘.S’Yard′ Whcre thc firs亡Russian prmト　upper flool∴ Th。 rlgh口1and side of this lower

用g press had bec‘n S。t up in thc mld-16th storey lS Pierccd by an arch whose walls arc

CC|1亡ul.y.　　　　　　　　　　　　　　　　　]mC‘d with ]argc columns and cxcdlcn亡CaPi-

Thc on]y part of the prlntC‘rS′ Yal・d to have tals, Perhaps the bc‘St Of their tlmC, The

ヽしtl・vivcd to the prcsont day lS d Singlc cham-　Charactc‘l. Of the nl.Ch mdlCatC‘S　血圧　at OnC

し母・′ Par亡Of the block built in ′′pseudo-Rus「　timc lt SerVed as the maln c`ntrance亡O the

ゝl種n’’s亡yle m 1879′ Wh1Ch w種s so succcssfuuy Mm亡



The upper floor, On thc other hand′ has

wmd。WS along almost its∴Cntirc lon9th and

thcse glVC it an officla1 look Thc multi-

coIourcd tilcd friczc ben。ath the cormCe is

a finc cxamp宣e of Rし1SSian latc 17th葛Century

monumc‘ntal cc‘ramic art. The Mmt Can bc

亡tlkcn as a g。Od cxample of how, by th。 Cnd

of the lフth century, PubllC buildmgS WCJle

beginnlng tO dc‘Vdop thCir own spc‘ClflC

fcaturcs.

2

Oul. SC‘⊂Ond c‘XCurSion stalltS rlt the middle

of Volkhonka Strcc‘t. In a llttlc‘ Side臆turnmg

off thc latter (to thc‘ 1.1g机　of thc pし1Shkm

Musc`um Of FlnC ArしS), a Chul.Ch stands on the

c'Omer Of M乙II.X加ld E11gels S亡reeし,山e C高〃’し直

oI AI面?y-証書乞l7e-Koly招`lZI7I7.V Y`肌l　(sec

plute 40). ThlS Sm員‖ dlurd=S mしerestmg nOt

so much for the archlteCtural fol.mS it pos-

scsscs that arc typICal of i亡S age aS fol’fcaturcs

which set lt SOmeWhat apart from othcr

churchcs bu11t at the time For instancc mS亡ead

of onc apsc lt has two, aSymmCtl.1Cal at that;

thc normal comlCC‘S arC r。Placcd by a num-

bcr of sma11 decoratlV。長ol(OSh雄太arches The

church lS tOPPCd by two I.OWS Of太01(OSI棚雄

gablcs-and thC intcr10r POSSeSSeS-a Cl.OSS-

vaultcd r0Of unsupported by central pl11ars.

AH thcsc dc‘talls may b。 CXammCd by going

mtO thc yard from thc altar sidc‘ Of the

church. Lat。r addltlOnS, CXeCuted by d talentcd

18th-CCntury artlSt′ 1ikewISe havc∴種n attl・aCtlOn

a11 thclr OWn, ln Par[lCulal当he chapel stand-

1ng rlght on旺e co宣・nel. WhlCh has pl・CSerVCd

some beautlful dassICal detalllllg.

Re山・11mg tO the clty Ce]血e i¥1o】1録　M種l’X

Pl.OSPeCt a宣ld tumlng lntO thc Um¥7erSlty fo宣・e-

coul・し(No.20) we |O一一一e `一Cl・O畠山e C]一l侶I7 ‘)f

沈e Sign-in-SI故-emeteZ,∴Yard (see plate 41),

SCt WC11 back among the Univc‘rSity buildings,

On territory at one time bdongmg tO the

Shcrcmetev family. It was built clther at the

Cnd of the 17th ccntury or the very beginning

Of the 18th century (posslbly in 1702), a

hypothesIS SuPPOrted by i亡S Stylc, Which is of

the purest Moscow baroquc`. The wlndow-

framcs arc‘ crOWned wlth figured pcdimcnしS

and the lower sectlOnS Of the buildmg are

topped by fantastically wr。a曲ng dccorative

Pands. They combin。 With the gilt openwork

Of thc crosses on thc‘ domcs to givethcchurch

all eXCep亡iom=y de9種n亡　叩pearaI↑Ce, nO亡　a

littlc assisted by the red and whl亡C fmishing

Of thc walls. Howc‘vC‘r m∴addltlOn tO the

Moscow baroquc characteristics there are also

S。vC`ral ori9in種l fcaturc‘S For c‘XamPIc thc

al.Chitect set a row of thrc`e d。mC‘S dircctly

above旺e altill. Pal.とOf thC Church coverc‘d m



Zinc-1incd iron lcaves ln SuCh∴a Way aS tO

make cvery dlamOndrshaped leaf of galvaniscd

iron cover the upper cdge of the onc‘ immC‘di-

ately below lt. As a rcsult the domes al.e

rcmimSCent Of cedar concs o!l the POlnt Of

ripening. ThlS teChmque Of dome wol.k, aP-

ParCn亡Iy origin種lly stcmmmg from YとIrOSlavl,

SC‘emS tO have becn selcctc‘d as bemg thc‘ mOSt

CaSy tO fi亡in with thc fancifullleSS Of the

Church’s gcncral d。COraしion.

If wc procccd further along Marx Prospckt

and turn lcft into Gorky Stl.eCt, On thC right-

hand sldc in the yard of No.6 GeorglCVSky

L種nc wc comc across onc of thc‘ bcst dwelling

houses o白he 17th ccntury, the p(ll(tCe O白17e

Boy(Ir Troye短2頂, (see plate 42). The bし111d-

ing is much mol.C亡he sizc‘ a-1d pattcm of an

Ordinary house than a mans]On Ol. Palace, for

in place of thc traditional pICturCSClし一C‘ gl.OしIP

Of stonc chambc‘l.S Of diffel.ent dlmonSlOn and

In thc‘ Old Clty

COVel.Cd wlth roofs of diffcrcnt shapes and

、1ZCS, WC Se。 hcl.C‘ d∴Si!1gle stonc unlt. In i亡S

。1rChi亡ecture thel.e lS howcver mud「 that is

…tCrCS亡mg. Lowcl’ ‘lnd upper storcys al・C‘

しOmPletely dlfferent ln thelr decor種tlVe forms.

Whlle thc ]owcl・ StOrCy has decoratcd ar⊂hi-

廿avcs round thc‘ W⊥ndows and com1CC SuP-

[,OrtS tyPical of thc‘ mid臆17th century, thc top

(loor had wondcrful carved whl亡C-S[one o宣・na一

Illentation mOre PrOPer tO the end of thc

しontury (they werc‘ l.CmOVCd in the 19th cen-

tury). These contrasts are explained by thc

fact that thc Iower floor was built first of all

(over the foundatlOnS Of a buildlng dating

irom the 16th century) as a normal sct of

Chambc.rs, CaCh w皿　an indcpendont roof.

′rhen at the end of the 1680s they wcre all

lmkcd up bcneath a single roof, and bccame

a precursor to the new type of Russian house

Where a single unit with a single decoratlVC

Pattem WaS the rulc‘.

Coming back onto Gorky Street we walk

し1P tOWards Pushkin Squarc where, almost oll

しhe corner of Chekhov S亡reet, Stands thc

CI硯で1工O白he Nati扉ty of Our La(1y-I肝PL函南,

し「uilt betwcen 1649 and 1652 (see pla亡e 43)

‘lIld one of the mos亡interestlng SurVIVals

「rom thc flrSt half of thc 17th century. Dur-

1n9 the comparativcly short pcriod the church

WaS under constructlOn, thc‘ Parishioncrs c‘n-

Jowing lt gOt Camed away by their own

idcas, and had the church onlargcd a)1d ncw

工dditions made.

But despite ltS gradual growth in sizc, it is

l’C‘markable for旺e way its unusual量y beautiful

、eVeral parts form a ha工・mOnious whole. The

しentral scction, SOmCWhat cxtcndcd on thc

-1Orth to south axis and crowncd by thl.C‘e

|)legan亡OCtag011al caI丁0Py SteCP宣cs, is ad)Oined

hy a side chapel dcdicated to Moses’vision of

用e burning bush,種nd crowned by the famillal、

時ramld of ko短〕Sl7プ巌gables Apparontly m

用I cndcavour t0 1ink thc chapc.1 to thc. body

Of the church bcttcr,亡he unknown archlteCt

映expcctc‘dly addcd to thc roof a canopy

StCCPIc‘ Of modcst pl.OPOrtlOnS ¥両h a smal重

dome. Mc‘anWhllc, On thC nOrth sldc‘, bctwc`Cm

the cllaPel and the ma獲l丁body of the church,

こI low]Sh SteePled belfry w。S bし111L a…d tlllS

forms an effectivc‘ link wlth the cmtlre　⊂○m-

Plex comPOS山On. It was ln Order to acccl十

tuatc the unifylng fcatures that t丁lC arChitcct

gave thc octagonal canopy hca‘高er prOPOr-

tions and s江Cd lt SO aS tO make it cl.OWn the

entire group of steeples The low slngle-

StOrC‘y rCfccto].y With ltS SteePIed p。l.Ch glV。S

additional emphasIS tO thc way this c‘1cgant

bul宣di11g, rCSembling a masterly ccll'vCd chll-

dren’s toy, thrusts upwards, It is all mtC‘rCSt-

ing commcnt on thc architcct’s mte両ions that

he arranged thc dlffcrcnt fcatlu.CS Of thc

buildmg SO aS tO glVe them best effect when

Viewcd from the presc‘nt Pushkin SqしIarC, ThlS

is scarcely surprising, Since in the mid-17th

Century, When thc church was bmlt, the stone

Wa11s of the White City ran right by thlS SPOt.

From thc city gates just alongside began the

road to DmltrOV, OnC Of the mam highways

Out OfMoscow, and the Church of the NatlVl[y

WaS bullt at this placc. It was therefol.C dc-

Signed to display all the intrlCaCy Of its archi-

tecture to wayfarers ]caving thc city a=his

SpO亡.

The unusual tripIc canopy steeples on the

Church roof owe th。ir ol南mal i11Sr証atioI丁tO

the can。Py l.OOfs over thc`　Ci亡y gates. ThlS

kmd of canopy stcc‘PIc. vcry popular at the

time, brought lay featurcs into ecclesiastical

architecturc. The nativc Iove of decol・atioll

and compIcx pattcmlng, Of sharp s11houettes

and lavish omamentatlOn, S0 1.emarkab]y

evident in thc‘ dc‘Sign of thlS Chしし1てh, 11Ved on

as a pecullarity of Russlan arChitcctul.e for

thc remaindcr o=hc 17th ccntしtl.y

From herc we walk down the fol.mCr Na-

ryshkl-1 Boulcvこ11.d to Pc‘tl.0VSkiye Gate Hel.C

Stands Upper Pe汀。Z,S可∴MoIZ(7SteZ.y (sce

Plate　44) founded 】n the 14th centし里子‘1】1d

CVidcntly then f。rm111g P.両Of an im1CT∴ 】ng

Of defc‘nCCS al.Oしmd　出e clty tOgC‘thel・ wlt萱l
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44. Upper Pctrovsky Monastcly End o白he 17th century

13. Church 。f thc N購tlV!ty Of Our L.1dy臆1n臆Put]Ilkl 1649 52

o亡her monasteries the samc dlStanCC from the

Krcmlin. At the ond of thc 17th ccntury it

was rcbull亡　With the active assIStanCe Of the

boyal.S Naryshkm Who c011Sidc‘rCd thc monas-

tery thc‘ir famlly burial placc. The flVe-domc‘d

main monastcry church (1685), namCd aftc‘r

[hc‘ Bogolyubsky Mothcr of God lCOn, WhlCh

st○○d in thc ccntrc of thc monas亡ery gl.Ounds,

11aS nOthlng distlngulShlng lt from o旺cr pal.1Sh

し1丁urChes of the sユmC PCrlOd In the 1680s

l丁OWCVCr, a tWO-StOl.。y hospICe Of cells, l’C-

1)1acing the formc‘工・ WOOden oncs′　WaS bu批

吊ong pc`trOVka S亡l.eet. SmCC　亡he cc11s facc‘d

(l11.eCtly out o¥′C‘r the l.Oad which l.an Z-long

O萱le Sldc of thc‘ m011aSしery, tl「C Iowc‘r StOl’ey,

ししSed ns st。rChoし1SC‘S nl「d shc‘ds, Ⅵ′し1S left almost

|OmPIctdy without w⊥ndows, and wlthout any

(上`col・証On n上I11 The o]一]y bl・eし一k m旺e w油

¥v‘一S-an al.Chway se亡　m the cc両re of thc

圧し.1de T】「e ヽ…】1 0十川eし1打つel・丸0l・時r, ○-1旺e

othcl. hand, lS broken up into sc¥′eral sectlOnS

by palrS Of half-COlumns, bctwcen thc columns

can be scen thc cell wlndows∴ahnOS亡　rlght

llC‘Xt tO One ilnOthcr, Sしm.Ounded by sLlmPtu-

ous archltraVeS in thc Moscow baroque stylc

and crownc‘d by compl宣Cこ一tC‘d comices. Thc

sm○○thncss of thc Iowcr walls wlth their

plastel・ed and pamted brlCkwork∴SetS Off thc

sし1mPtしIOしIS flmS捕1g Of由eし甲Per StorCy Thc

monastcry lS Pal.ticularly lmPl.eSS⊥VC‘ aS VleWCd

fl・Om mSldc‘ the coし両y‘一].d・ An opon ga11cry′

standing on nl・Ches and supported by mlghty

pl=種l・S, l・し。一S the 。!1tire longth o上the hospIC。′

whilc‘ anOthcr, 1dc‘ntlCal to the firsL llnks the

m。一丁aStC‘ry Wlth the l'efl}こtOl・yノ　Wh-dl-∴at On。

tmC‘ ltSelf posscssed thC Sユme ]佃1d of ‘一rChed

gallel・y・ Thus nし1nS∴a置-d noble申grlmS COuld

p工SS W剛oし直OI世e `ettmg fo○t onしhe ground

宣l⊥g柾。丁tO the fl、7C臆domcd l'C‘fee亡Ol.y Chしtl.しh

(1し油で),しl山。1c吊岬ヽ,el・y Cl〇番e 。丁年間口O亡he



011 a∴Pl’OmmenCC‘ OVC‘l・lookmg Trubmya

Squarc stands thc Catl!e証.al oI fI7e Co肌Jen亡Of

油e N訪z克y. It was bu批be亡WC‘Cn 1501 and

1505, but contamS arChitectural fcaturc`s Paト

C‘n亡Iy a part of 15亡l十Contury buildmg PraCtice.

Its foul. mIIC‘r P11l.1l.S bear s[cpped arches

Icadmg uP tO SuPPOr=hc finc contral dome,

whlCh has wlndows Ict into it. Thc comcr

PartS Of the cathedral arc r0Ofed m by cross-

1′aults, 1.arC‘ in Russlan arChitecture of tha亡

PCriod・ Thesc and othcr tcchniqucs cmpIoyc‘d

in its cons亡ruction cmab宣ed the archlt。CtS tO

Cl‘CatC a Pyramidal shape in its gencral com-

POSltlOn′　also a 15th-Century featurc. The

Cathedral has rcccntly bcc‘n I.CStOred. On

Zhdanov Strcet side is a belfry ercctcd in

1835 by architect N. KozIovsky and conceived

in typica=ate classICal stylc`.

Fo11owing the boulevard wc come to Sre-

tenka Gates where a radial strcct running

from the centre reached the waus of the

WhltC City. Hcrc, On Dzerzhinsky Street stands

the M0rZaStery OI fhe P王壷昂ca訪on, founded

as a small fort in the 14th century. Of all

thc considerable complex of bulldings that

OnCC CXISted, Only the cathedral, built in

1679, has been presc‘rVC‘d It was cvldcntly

buil亡by a mason whose tastcs had become

CryStallised al.Ound the middle of the 17th

Century. In the general appearance of the

Cathedral one feels that an attcmpt has becn

made to cl.Cate a real cathedral church. This

is manifest in the cven divISlOn Of thc wa11s

and thc wide spaccs bctween the domes. In-

Side are frescocs datlng from 1707 preserved

insidc thc cathedral, in亡C‘rCSting cxamples of

工ate Muscovite paintlng. At the begiming of

thc` Src亡C‘nka propcr (thc‘ mme Of thc strcct

dcrives fl.Om thc Russian namc of the monas-

tcry-Sl・etCnlyC-the PuriflCation) stands the

Cl棚・。I7　Of C17e Asszm叩!I。I古杵PecI7a在7履i buil亡

in 1695 wlth a belfry crowncd by a s宣cmdcr

Steaplc‘. The l.Cfectory a11d　⊂hapcl datc from

1902　Despite the appllC`atlOn Of decorative

宣11Otlfs in　旺c Moscow baroque s[ylc m the

In the Old City

finishing of the church′ in type it is a stepped

Cube with a four-tier roof. Roofs of this kind

Came in towards the end of the century, re-

Placing the gablcd roof that had appeared as

early as the twclfth century and become

univcrsal in Russian stonc churches.

3

Our next walk bcgmS from Nogin Square.

Herc stands the little Ch1trC'h OI All Saints-in-

K硯sI融′ Which tradition says was built by

Dimitry of thc Don in commcmoration of thc‘

Victory over the Tatars at Kulikovo in 1380.

In thc 16th and 17th c。nturies, howcver,

according to this version, it was rebuilt

SeVeral times. Be that as it may, major con-

StruCtion work was certainly carried out

around the year 1687 when the small belfry,

S。meWhat similar to the belfry of thc Uppcr

Petrovsky Monastery, WaS ereCted. Until resto-

[’ation work is carried out, these reconstruc-

tlOnS PreVent uS from telling which parts of

thc church, if any, date back to earlier times.

As it now stands′ the church belongs in style

to rcligious architecture of the 1670s and

1680s′ When in placc of the formcr complicatcd

COmPOSition with its wcalth of domes and

11ccorative detail of differcnt shap。S and sizcs

there began to appear simpler, m。re balanced

churchcs with clements of symmetry and a

仁OmparatlVC de9ree Of orderliness in thcir

‘lecoration・ Thc clegantIy profl重cd comices,

用e comicc‘ SしIPPOrtS, thc framng Of thc pands

し1nd thc use of decorative sca=oping spcaks of

M。SCOW baroquc‘ influcmcc.

From here we climb up towards Starosadsky

(OId Gこ1l.dc‘n) Lanc. On a kn011, behind a set

Of wrought iron ralllngS, Stands a group 。f

ゴマ帆ildiI丁gS, that at fll.St Si9ht sccms to have

hec‘n the l.eSult of unp重anncd growth. Thc

towel. St種ndlI-g amOng thcm lS nOt difflCult to

申hce ‘、S belonging to a fomcl・ 18th-Century

恒]仕y T萱lis is the Cl7Z”ClタOI St, V」(在在職証, ]1OW

Without a dome, first built m 1510 in thc

rci9n Of Vasili thc Third by thc. Italian archl-

tect AlevisIO Novi, but with additions from

thc 17th and 18th centuries. Rebuilt in the

latc 17th ccntury′ it kcpt only a fragment

Of its or工ginal walls (up to about half

thcir prcscnt height), thc south portal and

its half-COlumns decorated with figured

mcIons and corn-Sheaf capitals. portals of

thlS SOrt WCrC COmm。n in Russian architec-

turc a亡　the turn of the 15th and 16th cen-

turics.

From St. Vladimir’s we tum into Khokhlov-

Sky Lane where the C寂rch oI ±17e Trj庇y

(1696) stands, a mOdest building but not cn-

tlrely dcvoid of interest. It is one of the

Churches described as　′′octagons on quad-

ran9les’’. The restrained comlCeS, the deco-

rative scrrated incisions, the architravcs, en-

tablatures and sills round the windows and

Other details sct it apart from other churches

bui]t at the same period. The multicoIoured

tiling depicting cherubims is thc work of

S亡epan Ivanov Polubes, a Byelorussian artist

Very POPular at the time. The be]fry belongs

to the 18th century.

On the other side of Pokrovsky Boulevard,

at thc bcginning of Podsosensky (Under the

Pines) Lanc stands the single-domed C九/rCh

O白he hZductIoIZ O吊he VIrgIn jnto !Ize Temple-

I7Z-Barash王. Rather original in its decoration,

at the same tlme it has the usual sumptuous

architravc‘S and thc cntablaturcs of the win-

dows decorated with the intricatc scrrations

SO COmmOn flt thlS PerlOd. At th。 lower

COmC‘rS Of the buildin9, grOuPS Of half-

COlumns arc placcd onc upon the other in

traditional stylc, Which clashes somcwhat

With thc dcar-Cut SPatial fcatur。S Of the

Church. Thcl arChlteCtS gaVe a lot 。f attention

to thc ddineation of mmOr PrOflllng, COrniccs,

anglcs, arChivolts∴種nd c.orbds∴SuPPOrting thc

Pillars on thc wlndows fl.Om below-WhlCh

made tl「e dccor.1tion of the Church sccm some-

What graphlC, although the Craftsman did not



Omit to emphasize the flowing qualities of

thc decoration so carcfully cxccutcd by

thc carvers. The pitched roof, despite its

表okosho揚s crowning the walls, harmomSeS

PC`rfectly.

Walking down Great Kharitonyevsky Lanc

from the Church of the Induction we reach

a low but extremely picturcsque building with

an emerald-9rC‘Cn finish and white dctailing

that immediately claims our attention. This is

the palace o白he Boyar Vo楊ozJ (sce platc 45),

Which in 1727 passed into the hands 。f the

Yussupov family. It is one of the most inter-

CStlng CXamPles of Russian 17th-Century Civic

architecturc. In contras=o the growing tend-

ency of that time to build in singlc blocks

(like the Troyekurov Palace we have already

COme aCrOSS), its composition is still based on

the multi-SeCtion principle of construction.

The architcct has groupcd structures of vari-

OuS Shapcs and sizes in such a way as to

PreSent the best possible effect, and has given

them roofs of different heights and shapes.

Thc various parts of the building crowd

亡Ogether, SOmCtimes conccaling each other

and sometlmeS reVealing ncw outlmeS. An

OutSide staircasc Icads from the courtyard

up to thc first storey whcre thc rcccption

rooms are to be found, aS uSual in build-

ings of that timc. A sort of tower, form-

ing the second storcy, rOunds off the struc-

亡ure.

In 1892 thc building was thorou9hly rebuilt,

and following thc fashion of the timc, many
’′old-fashioned′′　additions were made. Thesc

are particularly noticcable in the murals of

many of thc r0OmS, and arc m。St CVident of

all in thc Cross Chamber, an eSSential part of

any building of the timcs, uSCd for receptlOnS

and for feasts. The Cross Chamber’s high,

light, Slightly reccssed vaulting is domc-1ikc

and daylight floods in through the two Iong

rows of windows on cither sidc The prcscncc

On the cxtcrior of many Moscow baroque

details su9gCStS that the owner of the palace



短とa-beyond功e-Yauza (No. 4, VoIodarsky St.).

Thc buildlng nOW Standing thcrc has prcscrvcd

a foundation stone with an inscription saying

that i亡WaS Cndowcd by the mcrchant Savva

YcmdlanOVICh ln 1595. Thc cxtcrior would

sc‘em tO COnflrm that lt WaS built about this

d種tc. A s。micirdc ofたoたosI証k gables rings

the roof and the single dome is comparativcly

Sma宣l, Thc' C‘legant division of thc wa11s, thc

tiny pr。filing of the comices and archivolts

indicatcs that it datcs frOm thc timcs of Boris

Godunov. In the late 16th ce重ltury Smal工pro-

fllmg WaS muCh m favour in Russia, although

it first appc‘arCd at the beginning of thc ccn-

tury. Thc old。St Part Of the church, the lower

SCCtion, Sti11 rctamS its wonderful lining 。f

Sma11 ’’Alevisian’’ brickwork, magnificent in

its technical perfection, Of a kind that came

into use for thc first time at the bcgiming

Of the 16th ccntury. The prcsencc‘ Of whitc-

StOnC maSOnry in thc lining and the picrs in

thc apse would seem to suggest that Savva

Ycmclianovich mcre]y rebuilt an alrcady cxisト

ing stonc church. In 1684 and 1685　a side

Chapel was bullt on to the south cnd of thc

Church, but it lS Suffic王ently independcnt a

StruCturC aS tO be rcgarded as somcthing

COmPIctcly scparatc. At the samc timc ncar

the nor亡hwest side of the church a small

bdfry was built that fits in very wcll with

the rest of the ensemble as a whole, The open

WC‘St terraCe OVCr】ooking thc Moskva Rivcr is

PartlCularly attractive with its arresting cc-

ramic portal. Thc largc dctails on the lフth-

Century Chapel seem to havc been creatcd

With an eye to their being viewed from some

dlStanCe aWay. On the othcr hand thc north

POrtal, With the stunning delicacy and bril-

1ianc。 Of its whitc-StOne and ccramic pattcm-

ing, SeCmS tO havc becn designed to bc secn

from cIosc to. Thc 1958　to 1960　rest01.ations

rcturned to the building thc parts and detai量s

that it had lost, making it oncc more one of

the most intercsting architcctural si9hts of

01d Moscow.

Goin9　down VoIodarsky Strect towards

Taganka Squarc wc comc to the Cl7t/王・Cl裏Of

沈e Assumption-in-GofZCI章ari, Standing on the

COmCr Of Goncharny (Potters’) Lanc (see

Platc　46). This smaHish flVC-domed church

was built in 1654. Its decoration is rcminiscent

Of thc Church of thc NatlVity of Our Lady」n-

Putinki, but on a smauer and more modest

SCalc. At thc sa】nC tlmC the buildel. Paid

lovlng attention to evcry detall and tried to

givc it as much plastlCity as p。SSible. For

CXamPIc the　たofeosht穣gables appeall tO be

moulded rather than hcwn out of stone The

blue star-SPangled domcs arc umISし1ally deco-

rative and the red and white tintmg Of the

building adds to thc picturesque c‘ffec亡. On

the street side the refectory is adomed with

a rarecoIoul.ed tile friczc, While tiled scctions

are used to makc up the high rdief flgureS

Of the apostles standing on the domc of

the C17apel of∴T蕪hon (built in 1702),

Situa亡ed inside thc churchyard. Most of

this tiling is thc work of Stepan Ivanov

Polubes. The belfry was built in the mid-18th

Century.

The last stop we ought to makc on our

Walk bcyond thc Yauza Rivcr is a=he Church

OI Sき. Nicholas (1712) standing in Taganka

Square, a Church posslbly built by Osip

Startscv, OnC Of亡h。 bcst known Russlan late

17th-Century arChitects. Composi亡ionally, lt is

an imitation of thc woodon hexagonal churches

being built in various Moscow parishes at

that period. In thc last quar亡e宣・ Of the 17th

Contury Startsev was buildin9 Churches where

individua=亡ems or methods heralded the new

dircction that Russian architecturc was to

take, but in this chur。h we can see the tra-

ditional pyramid of koたosl証ks, a fairly

Ordinary pentacupolar roof and the traditional

Sma工l bdfry finishing off thc chul・Ch at its

wes亡Crn Cnd.　The old-fashioned dcments

PreSent here may perhaps be cxplamC‘d by

thc grcater conscrvatism of those Moscow

architects who stood asldc fl.Om the main

。 Chし廿Ch Of the Assし1mPt工On-1n-Gonch。Il`】 1654

圧eam of new building that was golng On in

、し　Pe亡ersburg. The mason approachcd the

」、wer storey as bcin9 COmP重ctdy indcpondent

¥1 the uppcr one and shapcd ltS Windows

用　Moscow baroquc stylc. All of whlCh

丁OCS tO Show that Startsev was unablc to

Orgc亡　thc tcchmquCS and forms that had

申Ought him up into thc front ranks of

l¥乍oscow archlteCtS at thc‘ ond of the 17th cen一

時y.

From hcrc lt is best to take the Metro to

Oktyabrsky Squarc. Lcaving thc Mctro station

¥11d walking north along Dimitrov Street we

l)`lSS On Our left-hand sidc one of thc most

。lteresting churches of old Moscow-the

仁/部rCh oI St. John che Waz.rior, built betwc‘en

丁709 and 1713. This church (sc‘C Plate 47) is

、)1e 。f thc fmCSt CXamPles of early Pctrinc

申岬ious architecture and contalnS CIcmcnts

し、( both thc old Moscow bal.Oque and thc‘ nCW

園
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圏



its forms in his neo-Gothic designs and we should walk towards the Krymsky (Cri-

mcan) Bridge, CrOSS OVCr it and tum left by

the overpass onto KomsomoIsky Prospckt,

where there stands another beautiful old

church, thc ChZJrCIz ot SL NIchOlas一雄-KI頼mOZ+

Z7揖(sec plate 48), built between 16フ6 and

1682. It was crcctcd at a timc when thc typical

Moscow parlSh church had already begun to

dcvdop a stylc a11 its own, With fivc domcs,

a stccpIcd bdfry and a singlc-StOrCy rCfcctory

CIosc m spirit to thc stone chambers of this

PCriod. It is a beautifully decoratcd little

garlanded wlth wide spiralling folia亡C Orna-

ment. Bし1t although thc‘ Stylc of the gri=c is

baroquc,亡hc dccoratlV。 railings ncverthdcss

comblnC Wdl with the arChitccturc of thc

church

From thc Church of St.John thc Warrior

In the OldCity

17亡h century. Thc rich effcct of the pattcming

IS mainly duc to thc rcd and grcen shadmg

standing out distinctly on the white back-

ql.Ound of the walls. Onc distinctive fcaturc

IS thc way ltS gables have reverted to thc

hOrSeShoe shapc, and are not sct off from thc

Walls by a cornice. In this they rccall thc

early Moscow stylc of building. The small

domcs do a lot to offsct thc shcer mass of thc

main part of the building. The belfry, Stand-

mg at the south-WCStem Cnd of thc church,

一S OutStandingly fme and richly decoratcd

wllich lends it a fairy-tale characteI.. At the

iame time it has a marvcllously elegant 。ut-

1111C. The intc'mal finishing of the church

datcs from a latcr period.

与

We commcnce our excursIOn through the

.1rea SOuth of the Moskva River from Bol-

chaya Ordynka Strcc`t. At No.27a is the

C克urch of Sと・ Nicholas-亮z-Pyzhi (sec plate 49),

OllC‘ Of the most intcrcsting buildlngS Of thc

mld-17th century, built between 1657 and 1670

by thc stre」tsy of Pyzhov’s Regiment. (The

症eZtsy werc a corps of mili亡ia disbanded for

unrellabllity after two uprisings m the early

国正　of Petcr the Grcat’s reign) At firs亡

glance it might be though亡that the church is

恒tle dlffcrcnt from its contcmporarics, but:

this impression is dcccptivc, for the old

`¥rchitects ncvcr rcpcatcd themselves or copicd

し、ach other. From the sIdc of thc apses wc

[)erCeive that the basic mass of thc church is

l江vided from north and south by two domelc‘SS

Chapels. Thus, the triple apse, SO muCh a part

Of most churchcs of that pcriod, aCquirc‘S∴a

、Omewhat dlffcrcnt character, for each part

しOI‘l’CSPOnds inside to a scparatc‘ Chapel. The

Central section is thc most hcavlly decorated.

=lC‘ arChltraVeS, Cntablaturcs and sllls sur-

1’ounding its windows arc particularly c‘legant,

ヽeeming to pi量e up on cach other, multiply
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and dlmb various decoratlVe elements addlng

to thlS Cffcct.

Not far from this spot′ in 2nd Kadashc‘VSky

Lane, Stands the beautiful CI7ZJrCIz o白he Reszzr-

rection-壷-Kadasl7I (sec platc　50), built and

C.ndowed by the parishlOnC‘rS Who worked at

thc Kadashl StatC CIothyards. Rccont rc‘S。arCh

has confirmed that the original structure

dated to thc mld-17亡h ccntury but was rebuilt

in 1687. In 1696　an unusually clegant and

Sllm belfry was added. The extcmal staircascs

and porches of the ]atter were dismantled in

the 19th century and replaccd by covered

neo-Gothic parapets. In 186O the apscs

Were rebuilt and the north and south

9allcrics dlSaPPearCd, tO be rcplaccd by

wider ones.

Whilc not brcaking with the old techmqueS,

the architect introduced many elements that

WCrC neW into the building programmc. He

replaced the pyramid of feoたos17聞3　Ogee

gables with two rows of decorative crenclla-

tlOnS unmatChcd in Russian architccture; thclr

effcct was to lend additional emphasis to thc

Clegant inciscd drums at thc bases of thc

domcs. Hc placed the centre dome on a slim

tw○○tiered drum, making the church stand

Out mOrC firmly against thc clty Skylinc‘. It

Can eVen be claimed that thc aI.Chitect′s main

alm WaS tO Sharpcn the sllhouettcs of the

Whole buildmg, in detail as wc11 as in total

Cffcct. At thc samc timc c‘aCh part of the

Church, CaCh of its cIcmcnts, SeemS tO have

bccn crcated with a view to increasing its

Omamentality. Although wc know that some

architects themsdvcs produced sketches for

the architectural detailing, WOrk on building

decoratlOn WaS dc‘legated to spc.cia=eams of

CarVCrS Who somc亡imcs repcatcd favouritc

motifs in one bullding job after another,

dcspite thc fact that thcy might be working

for differcnt architects Unfortunatcly wc still

do not know thc namcs of the craftsmen who

dcc。ratCd thc Church of thc‘ ResurrectioIl; but

thcir bold, 11VCly pattcms, their remarkable
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amongst the best craftsmen in the fleld at

that timc.

If we continuc through this maze of narrow

StreetS We eVCntuany emerge onto BoIshaya

Polyanka whcrc we find thc C寂rch of

St. Cregory of Ncz(, Caesarea, built betwec‘n

166フand 1669 by Ivan Kuznc‘Chik and Karp

Guba, arChitects who worked mostly on com-

mlSSions for thc tsar. Oncc again wc are

confronted by a church of thc pentacupolar

shapc that was so firmly a part of cccIcsias-

tical architecturc aftcr thc timcs of PatnarCh

Nlkon (at lcast post-1652). Howc‘vC‘l●, hcl.C tOO

thcrc arc many distmCtivc fca山rc‘S′　SuCh as

thc fine-C01ourcd tile friczc girdling the tOP

Of thc chし1rCh whlCh was designcd by Stc‘Pan

Polubes, a Craftsman wc havc already come

llCrOSS m Our∴CXCurSions. Thc appearancc of

…Ch　鉦CZeS On Ordmal.y ParlSh churchcs

ll‘一CamC fcaslblc only aftc‘r Pa匝arch Nikon’s

信ll from grace in 1666, When the craftsmcn

¥吊lO had beon working at Nlkon’s New Jeru-

、`江cm monastel.y (forty miles wcst ofMoscow)

¥¥′ere tr'nSfc!・l.C`d to旺e capltal nnd bc‘gan tO

卜e cmploycd in thc dccoratlOn Of bul姐ngS

し、[‘eC亡C‘d here. Thc pattcrns of the t11mg are O上

川C) 1a宣・ge fol証c vこ、rlCty. One of丑e dcslgnS,

|¥ fantastlC flowcr remniscc‘nt Of a peacodく

正江hel・, CanlCd itsdf　亡11C folk m1mC‘ ′‘The

=eacOCk eye’; The wlndow gr1Hes were dlso

Ic¥rgC‘d by :l flne arしISしWho, Stm¥′illg tO make

吊S OWn 】ndlVldua工contrlbutlOn tO the Wealth

l, ¥、( ‘1ecor種tlOn …旺e dlurd「, CrC‘。1ted d∴SlmPIc‘

吊t dcgr両P。冊em Of conccm山C C`iI.des on a

。し当o白1・011 Sqし…・eS

Aし　鉦1高　向e chし11・dl Wこ1Sト宣・1小「白v　し0lo…でd

/¥ documCnt th種亡1「aS∴しOme down to us f宣・Om

Shor亡1y aftcr it was built, glVeSし1S 。 better

ldca of what churches of the 17th centul.y

lookcd ]1kc, both illSlde alld ouL aS Well (¥S

glVing us mfol・mation about the appea宣■anCC

Of this pilrtic`ul種r church.

If we contmuC along the BoIshaya polyanka

towal.ds　亡he Moskva R]VC‘11, We CO111C Out On

the Bersencvskay種∴Embankment (lcft of thc

BoIshoI Kamc‘nny BHdge) wherc旺e p(血ce ()I

油e C()u“SeIlol“ A{,e涙I掬l’I叛i' 1S Sltし1atC‘d (sc‘e

Plate 51). ThlS grOuP Of bu11dmgS, thc palこICC

ch:1mbel-s ∴thc‘111Sdves∴∴and thc'　Churd「　Of

St. NICholas-On-the-Bersc‘nC>Vka, lS Perh‘1PS t量「C

Only oIIC Of両kmd [o have sし1rVl¥′C`d so coIm

Plet。ly. It rose graduc111y, the kcy datc‘S ln its

COnStruし亡IOn ilrC‘ 1(う56加ld 1657, When bo旺the

Chしu.Ch al「d the most lmPOrt種nt Pill.tS Of thC‘

Palac。 WCre bul]t Despltし、 t丁「e .1SymmCt宣・lC種1

P血1 0白漢「e l,し11ace l亡15 eこ15y tO gしleSS旺l仁山e

llOl-ml_l上1l`r銅lge車「le証　O[ ‘l dwelllng hOuSe in
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The founding of the Rublcv Museum of vaults have been prcscrved, StePPed upwards

Old Russlan Art in thc monastc‘ry (opcn c‘VCry tOWal.ds thc basc of the dome I=S WC11-亜

day of thc week except Wednesday) and the wlth a great number of wlndows. At one time

l.eStOl.ation of thlS WOnd。rful ancient monu-　the walls wcrc p種mted wlth flでSCOeS by

mC‘nt h種vc attractcd wlde attentlOn AndrcI Rublc‘v who spent thc last years of hlS

Thc monastery cathedral has a str]kingly llfe herc; S01-1C fragmcnts o=hom havc sur-

o重・191nal aspc‘Ct (scc platc‘ 52). The walls of vIVCd m thc‘ Wa11s of the older wmdows

cach facade are decorated with ogcc kol30SIz-　In 1504 a stone rcfectory was bullt hc‘1.C′ a

聞くS and pyramlds of stecp stalrCaSeS Cllmb bu11dmg comparatlVCly mSlgnlflCant m re一

し‘P from cach sldc to the simple porch whllc spcct of sIZC′ yCt rCmarkable for ltS C○nStruC一

山c roof lS unuSua=y compIcx and has hlghly tlOnal simPllClty Thc∴Smallish sets of twm

origmal dc‘COratlOna=ouchcs. Its broad ccn-　Windows wlth thcir stcppcd perspective framcs

tral scctions are higher than normal and arc glVC a dcar ldea of thc strcng山of ltS Walls

crowncd with clrCIcs of gables rcpcatmg thc The bし111dlng lS tOPPCd by a comlCe bdL

ogee lmC‘S Of the frontons on thc porchcs工n bc‘tWeCn the supports of whlCh runs a k宣nd of

thc [ympana of thc gables can be sccn firc-　rlbbon of terracotta slabsノnOW WhltCWaShcd′

5。arred stonc slabs, traCeS Of the conflagI.ation wlth thin f01iate omamentat宣On On them-a

し1「at C‘ngulfcd the monastcry in 1812. The sldc ncw fom of dccoration that bccamC Wldc-

facades are scctlOned lntO rather smaller ele-　SPread round about thlS timc. Ins工dc the

ments and are much lower This differcnce in rcfectory thc heavy vaults arc suppol.ted by a

helght of thc various parts of the church slnglc hcavy plllar. In 1694 a church contain-

sharply emphasises the upward swcep of the ing clements of Moscow baI.OquC WaS added

to thc cast end of the refcctory but was not

completed unt11 the 1730s. The now partla11y

rcs亡OrCd towers and walls date to thc second

half of the 18th century, aS does onc sectlOn

Of the monastery’s livlng quartC‘l’S

From the Andr。mkov Monastery lct us g。

to the NezL, SpassIcy (SauI〔)研) Mo"aSteZ“y (sec

platc　53) ncar Ncw Spassky Bl.1dgc The

Spassky Monastcry was orlglna11y sltuated in

thc Krc‘mlin, but wlth the bc‘gmmng Of the

lattcr′s rapid expansIOn durmg the 15th cen-

tury lt WaS mOVed out to n mw sltC‘ and

henceforward becamc known as the Ncw

Spassky・ The ncw slte WaS Cal・efully choscm-

thc hlgh ground over獲0Ol…一g t丁「C rlVCr mC‘t

thc clty′s need for dcfence from the SOuth-

e種st.

Wlth the recommenCCmCllt Of bmldlng aS

pこIrしO=he genel・・一吊e山m tO Ordc‘r′種ftc‘r th(二

intemIPtlOnS Of the car量y 17th contury due

to thc interrcgnum, muCh thought was glVen

to rcconstrし1Ctmg亡11e destroyed fo血CSSeS dnd

亡O油C‘ PrOVISion of new defel-しe Ai d reS両′
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53. New Spassky (Saviour) Monastery. 17th-18th centul.y

52. Cathedral of thc Androml(OV Monasし〇ry EdSt fd担dc

m thc 1640s the New Spassky reccIVCd s亡one

Walls and towcrs re】ninisccnt of l種tc 16th-

CCntury dcfence works. In 1645 work b。gan

On a new cathcdral, WhlCh was to contain

thc family vault of thc ruling Romanov

dynasty. I〔s new prestlge WaS undoubtedly

the l.C`aSOn for the gl.andcし11・ and s0lc‘mllity of

[he cathedl.al′s fivc domes and for thc enor〇

°1OuS SCalc of the dccol.ativc detailing. The

much latcr rcconstructiollS and remoddlmg

Of thc building have m nO Wユy SuCCeCdcd in

(llS亡Orting its original dcsign, in which therc

IS a dearly visible dc‘Sirc to glol.ify the Mos-

COw tsars alld thcir patron the ChしtrCh. Insidc,

17th臆CCnhu.y frescoes havc bc‘en PreS。rV。d.

Thc ncxt major work aftc‘r thc‘ buildmg Of

the cathedral was thc cons[rしICtion of thc

Iiefectory (1673-1675). ThlS tOO is n buildmg

両1c studied and much despoiled by the

l’‘lv種gc‘S Of TlmC, thOugh by no mcans dcv。id



Church of the Sign, WaS erCCtCd to a design

SubmlttCd by Y. Nazarov. The ncw church

WaS tO bc uscd by the Sheremetev family

for thc`ir family vaults. The thrce-SeCtlOnCd

SCmicirdc of pro」CC亡ions ju旺ng out from the

wes亡Crn and castern walls as well as the sma11

domc with its base pierccd by wiIldows, givc

thc church a certain fluidity and sof亡ness.

Oppositc thc Ncw Spassky Monastcry stands

the Kz沈克sfroye Podz,Orye (a palace or man-

SIOn) where origmally thcre was a small

monastery. With the establishmcnt of the

PatrlarChate in the 16th century lt becamc‘ the

l●CSidcnce of thc Metropolitans, Suffragans to

the patriarch. The buildmg of the new

MetropolltanS’palacc was carric‘d out a ccn-

tury later whcn thc latter trled to tul.n the

Kl・utitskoyc Podvorye into ’’a kind of heav〇

°n’′　This so plainly st種tcd 17tl十CCntul.y Char-

acしerlSしic can be cxplaiI「Cd by thc‘ PICturCSquC

Thc Boundari。S

Of the Old Clty

時PC‘al`ancC‘ Of th。 buildings groupcd around

岨c‘ Cn亡rancc to thc Metropolltan’s actual

l.eSldcncc. And cvc‘n n。W, gOing up thc nar-

110W StrCCt tOWm.ds thc‘ Slight risc on which

。川口五c buildings that havc becn preservcd arc

し・OnC。ntra亡Cd, the vISltOr S亡OPS in amazcmcnt

.1t thelr Pic亡urcsqueness. To thc left stands thc

白VC-domcd Church of thc Assumption on ]tS

hlgh raiscd basc wi亡h a stc。P Staircasc‘,

l・CC。ntly restored, Climblng Straight up to thc

church cntrance-a hcavy-looking porch wlth

a canopy-tyPe r0Of. A l.C[ainlng Wall, Pierced

by heavy arches, StrC[chcs from the church

to the main entrance and further (see plate

54). AIong its top runs a covered gallery sup-

POrted by the heavy pillars of the arch. At

One time it was uscd for the solemn proces-

SIOnS Of thc Krutitsi Mctropolitans whcn thc

latter werc passlng from their stone housc,

at thc vcry brink of thc Moskva Rivcr bank,

to church scrvices in the Assumption Church.

Thc architects of old Moscow always paid a

great deal of attention to the architecturc

Of the entryways to large groups of buildings.

S。metimes gatch。uSeS WOuld bc tumed into

皿POrtant and orlgmal-1ookmg buildings dec-

Ol,ated wlth all manner of dcta重L SOmCtimcs

CarVed in wood, SOmet宣meS eXeCuted in flg-

ured brick or white stonc. In 1694 Metropoli-

[an Jona of Krutitsi de:ided to astound his

COntCmPOrarics by dccorating his gatehousc

Wlth mosalC tiling. Hc cntrusted tne build-

1ng Of the entrance t0 Osip Startsev, the most

Outstanding al.Chitcct of thc pcriod, Who built

う　Small chamber over two of thc entrancc.

‘¥l’ches, an unuSually bcautiful and original

Structure gleaming with the multicoIourcd tilc

[1nishing of its facade. The tlles covcr the

Walls of thc building in a gay motley of

foliate ornamcnt. Thc half c○lumns of thc

Wmdow architravc‘S are also of buffed t鉦ng,

Clnd twine abou=ike garlands of vine leaves

周imitation of wood carving. Thcrc IS SO

。luch detail in cach tile that they arc wc=

¥¥“Ol’th cx(1mining individually. Hc‘rC‘ Russian

CCramlC art rCaCh。d pcrhaps its 9rCatC‘St flow

Cring. The harmonlSlng Of c`ach tilc, indlVidual

m SIZe and pattcm, makes onc involuntarily

COmPal.e the Krutitsi gatehouse with the

bl’1ghtly decoratcd jew。llery and omamcnts

SO bcIovcd in　亡hc 17th contury, Thc‘ WhoIc

bullding is pl.Obably thc best illustration of

the lmks cxistmg bc亡WC‘en archltCCturC alld

the applied arts at tha=imc.

2

Wc bcgin our ncxt excursion from thc

S上monoz, Monastery (Avtozavodskaya Metro

Station). It was built at thc cnd of the 14th

Contury, but of thc once mighty cdlfice,

Only the south wall′ its towers, refectory

building and monastery workshops n。W rC-

Bcncath the prcsent rcfcctory building (sec

Plate 55), White-StOne Ce宣lars and rooms have

SurVivcd, SOme Of them dating back to 1485.

Howcvcr the almos亡　COmPlete rebulldmg Of

the monastery in the 17th century leavcs us

no means of　9ainmg an imprcssion of thc

Orlginal appearance of thesc chambcrs. Thc

rcfectory was rcbuilt ouし　by a∴tcam of

masons hcaded by Parfen Pc`trOV, Who him-

SClf cvidcntly belongc‘d to an older gencra-

tion, f。r he uscd m the window decora-

tlOnS dctails typical of the first half of thc‘

17亡h ccntury. Thc monastery authoritlCS WerC

apparontly unsatisfied wlth this work, for

thcy insLltutCd court proccedmgS aga宣nSt

Petrov. Thrcc ycars later the refectory was

On。C m0工●C l.Cbuilt, this time by a group

hcaded by OsIP Startsev, Who had recourse to

dccorat高′e dcments of the Moscow baroquc

S亡yle. His carved facade with its flgurCd

StCPPCd fronton and round windows is partlC-

ularly l種vish. Thc forms he empIoycd ind主

Ca亡e tha亡he was wc11 acquamted wi亡h Polish

architcctul.C‘, Whe工・e Simllar methods of shap-

ing the ends of long buildings were much in

usc‘. Howevel.亡11C‘ genel・al ldca bc‘11111d thC
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55. Rcfectory m tllC SlmOnOV Monastery. 1683

56∴’Dulo’’ or MuzzIc‘ Towcr ln thc SlmOnOV Monc¥Sしcly.

1フ亡h centu宣ly

building belongs to Parfen Pctrov. Its interior

COnSis亡S Of a l種rge h種ll, Without any intcrvon-

工11g Cen亡ral pillars, OnC‘ Of thc flrSt Of this

kmd in Moscow. In thc mid-19th ccntury sidc

Chapels wcrc built on to the refectory.

Judging from 18th-CCntury documc‘ntS thc

thl.CC-S亡Orey buildings of a non置rCliglOuS m-

turc 111 thc monastery were uscd for thc stor-

age of provisions

Stone walls and towers wc‘rc flrSt built h。re

m the 1640s. A towcr known as thc　′′D〃1。′′

Or MzJZZle To!4Jer (sec platc 56) has survivcd.

I白s polygona=n shapc, 1tS ribs being pick。d

Ou亡in slim pilasters which havc thc cffc‘Ct

Of reducmg thc impression of squat massivc-

ncss i亡　WOuld othcl.Wisc prcsc‘11t. Its Ioop-

hoIcs arc distl.ibutc‘d m Chcckc‘rboard pattc‘m

and the uppc‘r OllCS∴こ。・e gr種ced by s皿11l

archlt亡・avCS and cntabl.1tureS, Evidontly, at thc

Cnd of tllC 17th c。ut…・:/ Whcn l.ich ill・Chl[ectul・e

The Boundaries

Of the Old Clty

W種S in voguc the Dulo Towc‘r and othc`r

monastcry towc‘fS WCrC given high canopy-

S[ylc stccpIcs pICrCCd by a multlPliclty Of

Small lightwells and crowncd by two storcy

WatChtowcrs. The mtCrior of thc church pro-

duc。S a POWCrful lmPl.CSSion in rcspcct of ltS

hcight and the rhythm of its many windows.

Thc o[hcr towcrs, llkc thc hcctagonal Smith

Tower and thc circular Salt Tower, aS We=

‘lS thc fol.trCSS Wall lmking thc皿, WC‘re all

built ln the 1640s.

From the Simonov Monastery we go on to

thC Dons女o子Momstery. Tradition has i=hat

the monastery was foundcd in 1591 at thc

Placc wherc thc Russian army formcd up as

lt left Moscow to meet the hordc of Kazy

GlrCy, rulcr of the Crimean Tatars. However,

lt WOuld probably be morc truc to say that

the building of the monastery was pr。mOted

by strategic considcrations-thc fortificati。n

Of thc new monastery much improved the

defcnce systcm covering thc southem ap-

PrOaChes to Moscow.

Two years after its foundation, a mOdest

Single-domed cathcdral latcr knOWn aS the

Ol(Z CathedraI (see platc 58) was erected in

thc monastery. Far from bcing similar to the

usual magnificent monastery cathedrals, it is

much cIoser to the churchcs crected in thc

Suburbs of 16th-CCntury Moscow. Yct despitc

ltS Simplic‘ity, the architccture of the cathedral

lS remarkably elegant. Insidc, it has a perfcct

COmPlex crossed vault roof rising up to the

l’種diantly light domc. The modcst side

。hurches, the refectory and the stcepled

bClfry, all buil=owards thc cnd of thc lフth

CC‘ntury, are in perfect harmony wlth the Old

Cathedral. At the end of the 17th century thc

mla11 fortress monastery was turncd into onc

Of the city’s most prominont rcligious founda-

tlOnS. Bctwccn thc' yCarS 1684 and 1693 the

large NeztJ Ca拐edral (see plate　57) was

買e。tCd in thc ccntrc of its grounds. Obviously

WIShing to cxprcss thc compositional motifs

しhen fashionablc (lal・gC‘ rOundcd addltlOnS Of

Cqu種宣h。1ght) thC arChlしec[ usc‘d them to makc

thc facadcs of thc main bloこk of thc cathcdral

mol.C COmPIcx. Togcthcr with thc apscs they

l.1SC thc fu11 hclght of thc building and arc

toppc‘d off with domc‘S ThlS distribution of

do】nC‘S,種!ong nort】l, SOu山, C‘aSt and wcs亡axcs,

Sharpons the ou批ne of the cathcdral. The

lowcr w種lls arc girdled by a covcred gallcry

Wlth thlCk pillars and decoratlVC bosscs-tCCh-

niqu。S and typcs of dccoratlOn tyPical of the

mid-17th contury that had no亡　yct outlivc'd

thclr age. Amongst other things, the cathedral

h種s a carvcd Moscow-baroque w0Odcn icon-

OSねsis-a finc cxample of the general obses-

Sion at that timc with this kind of decoration.

Bc亡WCen 1686　and 1711 the monastery had

StOnC Walls and towers built up round it,

forming an almost perfcct square, but by this

time they had plainly become an anachronism.

The al.Chi亡CCt rCPC‘atCd in thcsc walls thc timc-

57. New Cathcdral of thC Donskoi Monasしery. 1684-93

honourcd formula cvoIvcd by military c‘ng工

nccrs during the prcceding cpoch.

In 1713 the T最hZJln Ch乙”Ch WaS built over

thc nor亡h gate of thc‘ mOnaStCry. It has a

distinctly dcgant appearancc and possesses

certain dcments of the new Petrinc architec-

turc. Thc forged opcnwork grl11c of the mid-

18th century placed over the entrance to thc

Church adds to its already sccular charactc‘r.

At the begmning of the 18th century a beト

fry dcsigncd by Sし　P。tC‘rSburg architect

D。menico Treslm WaS begun (he only suc-

cecdcd in building thc Iowcr storcy) and was

compIctcd in thc middle of thc'　CCn山ry by

AIcxci Ycvlashev. Its appcarancc shows thc

SOmCWhat hc‘aVy PrOPOrtlOnS and forms thc

new bar。que Sty宣e acquired in b。ing trans-

Platcd to thc‘ Moscow c‘nVironmcnt

From the 1770s onwards many outstand王ng

Moscow pcrsonalitlCS WC‘rC buric‘d in the
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monastcry graveyard・ thC∴POetS Kherasko¥′

川1d Sし1marOkov, arChi亡CC亡　Bove, thc‘ Philoso-

PhC‘r Chaadayc‘V言hc∴artlSt Vas11y Perov, Vaslly

Kluchcvsky the hlStOrlan,種nd Nlk0lal Zhし上

kovsky the scientist. Many of thc‘ graVeStOneS

WerC Cal「vCd by well-known Russ宣an SCulptors.

Some of thcm∴al・C CO=ectcd ln thC ChurCh of

St MIChael (1809), nOW a klnd of museum of

Russlan SCulpturc. Among otllC‘1・ ltemS hc`1.e

al.C thc‘ CIcgantly carved and well thought out

しOmbsto】1C Ot M. Sob種klna∴こlnd thc‘ t工・aglし

memOl闇1 to P Bl'uCe, both o=hcm carved by

Ivan Mal.tOS, the flnely f]gm.C‘d tombstone o上

D, G。l]tSyn CarVed by Gol’deyev言Ingels fl’Om

旺e unlVerSity church car¥′ed by Ivan Vltall;

し用d　こ1 91・e証」11種ny　〇日「el・ RししSS聞「 S亡a亡ueS O仁

山e 18trし　and 19th ccIl亡urlC‘S, 111。1しIdll19　tWO

tombst011eS　|虹VC‘d by　旺e l叶e11C】1乱し申,しOr

G Gししd0重1

.工he 。10了lしl(う亡el・y l101Vし〇両。11】1S　帖e Shd1し13eヽ′



MしISCum Of Al.ChltCCture and the vISitor can

See hcre tens o白11OuS種nds of blucprmtS∴a11d

Ske亡d1CS by Russl種n arChltCCtS, mOdels of ouト

Standmg bし1ildings nnd ma-1y arCI証cctし1ral

fl・agmen亡S.

F].Om tll。 Do]1諒oi Mon種ste宣ly wc go to

Donskaya St工■C‘C‘=O t亀ke a look at山e Cl榊/C]!

‘)白]Ie DeIフ。証n”7 O白l-C RoI’e (sec platc‘ 59)

Bu量1t i重1 1701′ 1t lS OnC Of thc fmCSt CXamPIcs

Of Moscow baroquc Instcad of the compIcx

Icvcllcd comPOSlt[On With octagoml blocks

t種pcrlng uPWards typical of churches of thlS

PCl‘iod, We havc hc‘rC‘ an lmPrCSSIVe and

gracefully soarlng quadrangular block, Similar

i!l SPmt tO thc ta= wooden churches wh]Ch

adorned many old Russian towns. Thc way it

has bcen finished and the row of serra亡1OnS

On thc comice is morc rc‘m王nlSCCnt Of wood-

CarVmg than of carvmg in brlCk and stone.

Thc church is crowncd by an dc‘gant宣y

COmPOSCd set of flVe Sllver-grCy Onion domcs,

Which to9Cthcr wlth thcir opcnwork gilt

CrOSSeS Call to mind a 17th-Century merChanト

man undcl’full sail Thc steepIcd bclfry ad-

joining the church rcfcctory was bullt somc-

What later by a less glftcd architect (note thc‘

P工●mltlVCnCSS Of thc dcc01・at"′e dctails),

N0 less mterCStmg is thc mid-18tl十CenturV

interlOr dccoration of th。 Church. Thc‘ CarVCd

g批baroquc iconostasIS Wlth i亡S Side chOirs ]S

l.ema宣・kablc for ltS uPWard stramlng lincs and

forms dnd ltS fincly worked dctalls.

The walls ar。 COmP宣etely covercd in hlgh

rellef mouldmg, SOmC‘thing ‘′ery rare in l.ell-

glOuS arChlteCturC. IntrlCa亡e cartouchcs, SuC「

Culent st(11ks imd nc種nthus leaves w王とh t量「C

he種ds of cherし1bs p。CPmg between them foI・m

‘一11 eleg‘、nt SyS亡Cm Of dccoration cch0111g the

C種rVlng 。f th。 ICOnOStaSis

3

At tllC f○○し　of　旺e Lc‘nin Hl11s　日le Mos重くVil

Rl¥′C‘】・ CurVCS l.0しmd m a large horseshoe bcnd.

十Icl・e on the lnne!・ Slde of the hol.SC‘ShOe Stands

ano旺cr of thC‘ fol・tl.C‘SSm1OnaStel・1CS PrOtCCting

th。 SOuthe宣・n appl.OaChcs to Moscow. Thc

Nouo臆De扉c]ly (oll New Malden’s) Co肌,e所(scc

Pユニ一tCS 60, 61, 63) ]S the mOSt mtC‘rCstlng Of dll

SuCh foundat10nS EstabllShed m the carly

16旺ce-1山・y aSこ=llO皿me両亡〇両e f宣lee宣llg Of

SmoIcnsk from PollSh rし江c‘, ]tS dcfcncc r01c

W種S tO SeCurC thc soutl十WeSしem approadlCS to

the City. In 1524 and 1525 n spIc重ldld flVC‘-

domc`d cathedllal was c‘l・eCted hel・C, Thc ar-

Ch]tCCL Whllc drawing mSpllT正on fl.Om thc

K工’Cmlin Cathedral of the Assumption, altcrc‘d

rhe pr。POrtlOnS betwc‘C‘11旺c wid旺and helght

Of thc wall sections and grouped the church

domcs morc doscly togcthel・, thus Ic‘nding

grcater dynamism to thC bulldmg and making

lt Stand out morc prominc`ntly amd other

buildlngS in thc monastcl.y CnSemblc.

Inside, tlCr uPOn tlC‘r Of frescocs were

Painted, COVC‘ring tlle Cathc‘dral walls from

floor to ce111ng Although thc dctailing lS

SOmCWhat ovcl’donc, thlS I.ich tapc‘Stry Of

images rcpres。ntS thc shapc of things to

COmC. Only on thc pmars do thc‘ figures of

the Russian samtS in thc11. SumPtuOuS VCSt-

monts display th。 mOnumental qualities of thc

01d tl’adition of mul.al paintmg, Only　油erC

do they stalld out by vlrtue Of亡helr unuSual

COIour. Thc‘ SClecdoll Of salntS depicted bcars

WltnCSS tO a dc‘Sirc to l.eflcct thc po量ltlCal

ldeas of thc time in art. The freSCOeS mSldc

thc Novo臆Dc‘VIChy Cath。dl.al dl.C SOme Of thc

best examples of Russian 16th臆Century art.

Howc‘VCr lt COntmued to recelVe ilddltlOnal

decoratlOn In the 1680s∴a mult重工IC‘1・ CarVCd

g11t lCOnOStaSIS, One Of thc` mOSt l.C‘milllkablc`

WOrks of 17th-Contury aPPlled al.t, WaS C‘X-

ecu亡ed under the d11.eetlOn Of Mikhallov,

bmlder of thc‘ famOしIS W○○dc‘n P種l種cc at

K0lomenskoye. Paul of Aleppo, a CIcrlC from

Syria who vISlted Moscow m thc l種te 17th

Century, had thlS tO Say Of thc iconost種sIS m

hlS book ’’A Jour】1ey tO Russm’’・∴‘’In no way

docs ]t Stand out fl・Om皿osc wh工Ch are bcaten

ln gOld, lt ShmeS W冊the bul'111Sh Of gllt ilnd
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62. Gatc Chapel of TransflguratlOn ln thc Novo臆Devichy

Convent. Dぐ亡種ll

detalls is clearly visiblc agamS=hc red wa11s

Of thc buildings,

Thc main convent buildings were furthcr

lmkcd by bcing decorated idc‘ntically m thc

Moscow baroquc style

The architect’s grcat talent is pcculiarly

evldcnt m　山e cxceptlOnally elcgant bclfry

(1690), Whcre cumbrous cIoscd-1n tlerS alter-

n種亡e∴rhythmic種lly with llght and open-ar。hc‘d

SCCtlOnS.

Thc∴rCfcctory (1685-1687) used to havc a

flVC-domed roof and an open gallcry that

much mCreaSCd ltS dccorative appearance. Thc

wlndows with their hcavy ornamentation

along the westem sidc form a marvellously

plastlC dccoratlVC‘ bclt. The rc`fectory cl「種mbc‘l・

1tSelf is wonderfully spacious.

Both g種te chapc‘1s arc equally origlnal, bu1圧

over trlPle archcs∴COnStruCted for cel.emOnial

purposcs. Whilc th。 Church of thc Transflg-

uration at the north end, built between 1687

and 1689 (see platc 62), lS SOmCWhat akin in

SPirit to the Church of the Deposition on

Donskaya S亡rcet (scc page 97), thc Church of

Intc‘rCC‘SSIOn On the south sidc, built bctwecn

1683 and 1688, is completely orlglnal with its

thrcc domc‘S and its octagonal blodくS Placcd

OnC uPOn thc othcr・

Whllc noting thc mas亡C‘rful sklll displayc‘d

by the archltCCt Who completed thc building

of thc convellt at thc cnd of th。 17th CC‘ntury,

wc‘ muSt rCCa11 that he did not depart m thc

sllghtc‘St from thc traditional p宣・1nCIPles of

Pl.C-Pc証ne rellgious archlteCture・

If we cross the Moskva River and cllmb the

slopc of thc high bank thrown up on the

outside of thc horscshoc‘ bcnd, amld thc new

housmg blocks dnd the pl.Cmisc‘S Of the Mos-

fllm Studios we∴COmC tO the old vi11agc of

T宣・01tSkoyc (Trmity)葛GoIcmishchcvo Thc flne

CffectlVeneSS Of the buildmg. The bclfry and

SOmC Par亡S Of thc Iow singlc-S亡OrCy rCfectory

date from the second half of thc 19th ccntury.

Fl.Om thlS Church on the sIopc‘S Of thc L。mn

Hl11s wc cut aeross country to thc rapldly

growmg Flli-Mazllovo distrlCt, Whel.e Stands

the CI棚.Cl7 ()i fl7e h7terCeSSZOJ7 (sc‘e Platc‘ 64),

One Of thc mos白mPrCSSIVe ]atc 17th-Century

bulldlngS ill Russ章録　Erectc‘d in 1693　and

endowcd by Naryshkm, an unCle of Peter the

Grca亡and one of the 111OSt POWCl.ful boy種rs

Of the timeタ　ロ「C CllurCh at F宣ll lS famous for

ltS Perfec亡ion alld fm1Sh. It is the bes亡exISL

I量lg CXamPle of Moscow baroque In fac亡,

the Na].yShkm famlly bullt so many cxcellent

bし1ildlngS On thc‘il・ CStatCS dul・lng thc‘ 1690s

that thlS Stylc‘ Of al.d「lteCtul.e lS known to

RしISSlan Stude!1tS O亡　dl・ChlteCtし11.e aS the N:十

ryshkm Stylc‘. ThlS multl-SeCtioncd cruciform

ChししrCh forms∴a remark:lble unlty Wh11c‘ 1.C-
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C寂でch c‘亡KhorosIzez,O (sec plate 65). It can bc

l.eaChed by bus or trollcy-bus from thc. ccntrc

Of the city,

A11 around thc wcstcrn frmgeS Of Mosc。W

m the 16亡h and 17th centuries wcrc' SCatterCd

CStatCS belonging to Icading figures in the

tsars’cntouragc. The vi11age of Khoroshc‘VO

bcIongcd to Boris Godun。V, Who in 1598 bu11t

thc stonc church that is still standing herc.

Its shape stems from Russian architectural

COnVCntions of the time-a Central cubc‘

flanked to north and south by side chapels

that cach form separate units. A tier of

hohoshn寂s add to the decorativeness of thc

facade・ A spccial feature of this church is that

its outside wa11s are finished off with a

multipliclty Of finely moulded comices, SuP-

POrtS′ false arches′ Pilasters and panels simi-

lar in pattem to details on the Kremlin Cathc_

dral of the Archangel. The circular insets in

the hc疲osh扉在tier werc at one time decoratcd

Wlth coIoured moulding of Rhodes carthen-

WarC∴種nd werc something of a forcrumer to

the multicoIoured patterned t11ing later fash-

ionablc in Russian churches. Thc∴eXCellcncc

Of the Khoroshevo church finishing is

by no means an accldcntal occurrence;

in fact it is very much a featurc‘ Of all

Churches erected by Boris Godunov, a man

Who cvidently posscsscd unusually acutc

artis亡ic discemment and who demanded

Only the bes亡　from his craftsmen. Thc

refectory and belfry both belong to the 18th

CCntury,

A little further on′ Standing high up on the

OPPOSite bank of the Moskva River can bc

SCen the tall dome of the church at Tro克shoye

(Tri庇y)一LyhozJO. This church is at least the

Cqual of the chul.Ch of thc Intercession at

Fili・ At the end of the 17th century Lykovo

also bc‘longed to the Naryshkm family, Who

endowcd the c寂rch O白he Tz.IIZ克y (sec platc

66) bullt bctwc。n 1698 and 17O4. The masons

WOrking on the buildmg WCrC headcd by

Yakov Bukhvostov, Whose struc亡urcs arc
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form vaultmg. One of thc most intcresting

fcatures is thc bclfry, Whi。h stands at thc

north-WeSt COmer Of thc church bulldm9,

Whcrc Russian churchcs normally havc sc‘Pa-

rate bclfrics of thc campamlc typc On thc

OutSide wall surrounding the High Altar thcrc

WaS Originally a frcsco depicting St. Trifon

holding a falcon in his hands. A popular

legcnd ascribcs thc frc‘SCO tO a VOtivc‘ Offcring

made by the boyar Patrikeyev for havmg

CSCaPCd thc wrath of Ivan thc Tcrriblc. Thc

falcon itsclf may bc an ccho of the ancient

SPOrt Of falconry widc,ly practlSCd in thc viト

1age of Naprudnoyc up till that time and lateI..

The fresco has now been removed to the Tre-

tyakov Art Gallcry for safcr kccping.

Continuing down Prospekt Mira (Peace

Avenue) to the Exhibition of Economic

Achievement, We See On Our righ=he houses

Of the old village of Alexeyevskoye, nOW SWal-

lowed up in the blocks of flats strctching

away on cithcr side of Prospckt Mira.1

In thc 17th centul.y tWO StOne Churchcs amd

a wooden palace were bし1ilt hcre to serve as a

rcsting placc for thc pilgrimagcs to thc Tl'initv

Monastery at Scr9iyev Posad (now Zagorsk)

tha亡thc ’’god-fcaring Tsar Alexei Mikhailo-

vich′’was often wont to make. The only build-

ing in the group to have survivcd is one of

thc churchcs, built in 1680 (scc plate 67). Ithas

five domes mounted on a pyramid of painted

売o見os鉦毒おThese featurcs and the shape of

the church are familiar to us from examples

We have already seen. Howevcr, it posscsses

ccrtain original fcatures as welL Which at a

Slight量y later date became incorporated into

Moscow baroque tcchniques. For lnStanCe the

crypt on which thc} Church stands is adjoined

by an opcn ga11ery言ts walls arc brokcn up

by ta11 cIongated windows whose frames arc

sしIrrOundcd with carving in specially prcparcd

brickwork. Thcy are a宣l carved in an idontical

PattCm.

1 For the 17th臆CCntしIly Church not f.¥r from thlS SPOt SCC

Ch種pterIV, P 168

At thc westem cnd of thc church thcrc is

削l abuttmg tWO-StOl・Cy rCfectory, Which has

PreSCrVCd insidc it an intercsting ganery

Standing on archc‘S OnCC‘ uSCd for passing

from thc church refcctory straight into thc

Palace. This is confirmed by thc cxtcrnal

POrtal on thc rcfcctory’s north wa=. At the

Same timc the gallcry lS CVidence of a desire

to rcstol’e the tc‘chniquc of the choir, by now

extinct but once to be found in every Russian

Church. Of thc mtCrior finishin9 Only the tiled

StOVe With its remarkably bcautiful omaments

and its multicoIoured glazin9 has bc。n Pre-

SerVed but this is enough to show that archi-

tccts paid as much attention to the decoration

Of church interiors as thcy did to thc bcauty

of the outside.

The ncxt intel.eSting church in this direction

lS quite a distance from here, but it may be

rcached by public transport. This is the

Church in the formcr village of MedzJe巌ozJO,

now in the city’s northem outskirts. It was

CrCCted by Princc‘ Dmitry Pozhal.Sky in the

SeCOnd quarter of thc 17th century (see plate

68). Pozharsky, OnC Of the saviours of Mos-

COW in the year 1612, during the Timc of

Troubles, WaS an important figure on the

military and political scenc in Moscow from

then on, and thc churches he had built are

a11 dedicated to the saving of Russia from thc

menace to her independence. Thereforc it is

not surprising that thc church in the vi11agc

Of Mcdvedkovo represents an attempt to

rcpcat architcctural forms of thc Cathedral of

St. Basil. After all, the lattcr commemorates

not only the taking of Kazan but also the end

0f the Tatar menacc.

The central square building is mounted on

a high tcrracc. and crowncd by a stccpIc. Thc

Small domc'S at the corners of the main body

Of thc church and thc layc‘rS Of decorativc

OgCe ho13OS17I穣s surrounding thc basc of the

Steeplc lend it a certain clegancc and arc

thc esse11CC Of its picturcsque stcpped

silhouc`tte, SO Cfic‘CtlVC‘ aS it rises ovcr the



as a flax mill, a distillery and a glass

factory wcrc ercctcd. Howcvcr only an in-

significant number of thc buildings crccted

hcrc‘ Still rcmain, although thosc that havc

bcc‘n PrCSCrVed display great artistic valuc.

Thc mOS亡important among them is thc

PCntaCuPOlar Cathcdra宣　of the Intercession

(1679). The Izmai宣ovo Cathcdral is compara-

tivcly largc, hcavy proportioncd and has vast

domes, SuCh typical details of the 17th century

as tall windows, Chains framing in mouldcd

brickwork and a porch (in the middle of thc

19th century blocks of alms-houses wcre

addcd from the north and south sides). There

havc been a lot of later additions to the

cathcdral, likc the application of multicoIourcd

tiles to the gablc ends and tiled friezes to the

basc of the domcs.

AIongside the church stands the Bridge

Tower (1671) which at one time cIosed in the

bridgc cnds spanmng the stream surrounding

Izmailov。 island, Its stepped tier design

shows that major changes in architecturc

werc already taking place a=he time it was

built. This was thc agc‘ Whcn attention bcgan

to bc focussed on outlines.

Othcr outstanding buildings in Izmailovo

arc thc twin gates that once sc‘rVed as en-

trances to thc tsar’s cstate. They werc built in

1682　by architect Terenty Makarov. The

Izmallovo gates have an extremely symmet-

rical balustrade gird1ing the roof of the main

gatchousc. Thc massive classical columns of

thc lowcr walls mercly acccntuate the lighト

ness of the upper part. With their barely

cmphasised steeples they scrved as models

for the soIcmn triumphal gatehouscs at the

Novo-Devichy, the Andronlkov and the Upper

Pctrovsky monastcrics Thcy cmpIoy typical

Moscow baroquc decorative details in cmbryo.

7

Another most interestin9 tOur Can bc made

r。und the group of churchcs and other 。1d

buildlngS PrCSCrVCd at the village of KoIo-

わつel!SlくOye (see pla亡c 69).

The first record of a s。ttlcment existmg at

KoIomonskoyc o。curs m documcnts of the

carly 14th ccntury, but it was not unti1 1532

tha=hc Moscow gl.and princcs madc it thc‘ir

summcr rcsidcncc and stonc buildings wcre

added to it. The carliest of these was the

Cl7urCh oI fhe AsceIZSjo!Z (scc platc　70), the

first church to be given a steeple.

Thc Churc‘h of thc AsccnslOn OCCuPics a

ma9nificent site high abovc the banks of the

Moskva River, Wlth grassy sIopcs stretching

away on eitheI. Side of i亡, throwing into sharp

rclief its unique tower and stubby stecple. Its

main architectural fcature is a concentration

on height, and emphasis is added by all sub-

ordinate details. Thc base is cruciform and

access to the church is gained through a

series of ro。fed open galleries and porches.

The interior retains all the originality of

the cxterior. Thc same kind of pilasters as

arc‘ visible on thc outside arc used in the

decoration of the still morc cl.amPed and

dongatcd wall picrs. Thcy lead thc cyc on-

wards and upwards to the very summit of the

hollow octagon on which thc steeple rests.

The walls are whitewashed, yCt the cunning

arrangement of the windows creates a fasci-

nating play of light ranging from bri11iant

white, Where beams of sunshine slant down,

to dcep shadows in thc angular reccsses. This

uniquencss and beauty′　SO mOVing to the

prcsent-day vicwer, WaS an equal cause of

wondcrment to those who visited the church

in the days when it was first built.

At thc eastcm cnd of thc ambu重atory stands

a tsar′s throne; the remains of the old seat

wcrc found bcnc‘ath some 19th-Century finish-

ing, its legs in the shapc of lion′s paws′ it§

armrests pickcd out in lush foliatc omament

hewn ou七of the living s[one. From hcre the

Moscow princcs wcrc wont to admire the

broad reach of thc river, thc mcadows bor-

dering it and the bluc linc of the wood§ in
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the far distance. Even now, When the view

has changed bcyond recognition, One gaSPS in

astonishment at the sheer expanse of the view

from the thrcshold of these ancient walls.

While the compositional side of the Church

Of the Ascension, SO mOVingly expressing the

POWCr and might of thc Russian state which

had by then (beginning of the 16th century)

taken shape once and for all, Can be explained

by the rapid development of Russian city

Walls wi亡h their stone and wood towers, the

Clr/rCh of SC.]ohn zhe Bap缶st at Dyakovo

(see plate 71), just beyond thc gully south of

this spot, has an u亡tcrly different character.

It was built in the middle of the 16th century

by Ivan the Terriblc to commemorate his

adoption of thc title of tsar and as a votive

Offcring fol. reCeiving an hcir to thc throne,

‘l fact conveyed by the names of its side chap-

els. This church is absolutely unique. It con-

UI雄e川oIaStery OI SんMCholas IroIIうKaナビIIa. 9. PrlSOI~

とo!リeでIro-II Brals克10. Mead bre!ueリ. 11. C方雄Ch of

Sき]0 =7話e B印録St aきDya長oし,0.

Sists basically of four small octagonal towers

SurrOunding a huge octagonal central struc-

ture′ the latter surmounted by a dome resting

On a base almost as wide as亡he body of the

Church言his base appears to consist of several

Smaller half-Cylinders but is actua11y drum-

Shaped. Thc motifs on the ccntral towcr and

the dimensions invoIved, With thc‘ eXCCPtion

Of the half-Cylindcrs supporting thc domc, are

repeated in the smaller outside towers. we

CamOt tell exactly what the original domcs

Of the church ]ookcd like (the prcsent iron

OneS are Obviously of much later provenance),

but the whole struc亡ure is paten亡1y a prccursor

Of the Cathedral of St Basil and forms a starト

ing poin亡for thc picturesque decorativeness

Of latcr churches. This picturesqueness is very

much in evidence on the wes亡facade where

a multileve] bclfry is suspended between two

Of the　亡OWCrS.
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building in whlCh the tsars kept falcons for

thc‘ Royal Hunt, the Kazcm CIzkrCIz (dating

from 1660; See P宣ate 72) and the gate towers

ovel. the fl.Ont and rcar cntranccs to thc form-

er palace grounds. The most intercstmg are

umnS Sし1PPOrtlng thc platform abovc show

tha亡　by this tlmC (1672) Russian craftsmen

wc‘rC WC‘11 nwこ1l.C‘ Of the dassICal ol・derS

8

The final cxcursIOn m thlS SC‘CtlOn takcs us

down thc ⊃1d Kalugr R〇°d, OnC Of th。 hlgh-

roads Icadmg SOuth from M。SC。W along

wh1Ch m Old。n dしlyS∴many Of thc most im-

POr亡ant MuscovltC‘ fユmilleS had thelr l=StateS.

A fc`W milcs fro。l thc‘ Pl.C‘Sellt Soutl十Western

DIStrlC亡, an enOrmOuS nCW houslng and in-

dustrl録l comPlex, lS　旺c‘ Vl=age of Ko諏oL,0

The Boundar宣eS

Of thc Old Clty

Whel.C a Small chapcl (1694) and p|rtS O上t】1C

C‘】d pa重点still survIVC mtaCt. ThlS油l■CC-domed

しhapc=S l.CmimSCent Of thc Gatc{11aPel of

川c Int‘`rC。SSIOn a=hc` Novo-DevIChy Convent,

but wlthout thc‘ domcs ab。VC alt貫r and

仕飾1Sepと.

On one occasIOn Igor Grabal., a RしISSiurl

‘両1St, CXPreSSed the thought that the Moscow

し一種rOque dlし1rChcs dlSPlay m thcir c‘X[cl・ml

decoratlOn, elements d。rlVin9　fl.Om the rlCh

C轟rV重ng On COntCmP0l’ary lCOnOStaS。S. This

Statement WOuld sccm to be conflrmCd by thc

WhltC-StOnC dc‘tailin9 On thc outsidc walls of

thc Konkovo church. Thc carvcr must havc

SenSed the great pliablllty Of his material and

Striven to makc thc walls as cxpressivc‘ aS hc

POSSibly could. In thlS reSPeC=he church at
Konkovo is one of the most attractivc cx-

amples of Russian stone archlteCture Of the

la亡C 17th century.

A fairly h19h m宣d-18th-CCntury Obd]Sk

Stands cIose to thc roadsldc at Konkovo. At a

later datc obelisks of thlS kind always stood

SOme Way OutSide the entrances to Moscow

and showcd thc dlStanCe tO the ncarc‘St Citics.

Howevcr the Konkovo obellSk lS muCh more

elcgant and compIcx m dcslgn than the

normal posts. Pcrhaps it was meant to denote

the spot for thc palacc that was ]n亡Cnded

しo be bu批hcre whcn Konkovo passcd into

the hands of the Court AdministratlOn m the

yearエフ69.

Beyond Konkovo, On the other side of thc

Kaluga Highway, WC COme tO thc vlllagc of

(rz友oye which m the 17th century belonged

to th。 Strcshncv boyars. In thc 1698　thcy

had bu11亡a Moscow baroquc∴Church of four

しwo-lcvd towcr scctlOnS SurrOundin9 a Central

し一lock・ This p三両1Cular manncr of building has

。1uch m COmmOn With Uk宣・alman mOde宣s. A

上一rgC‘ girdle of c01umns obs。rving thc rulc‘S

Of the classical ordcrs linking thc IcvcIs of

川で亡OWC‘rS, 11kcwisc dlSP宣ays influcncc‘S S亡Cm-

111mg from thc ukrain。 wherc bu11dings of a

¥11111l三一r tyPC‘ WC‘rC by now prc‘Valcnt. At thc





ClassicISm WユS Ca11cd m Moscow the　′′Kaza-

1くO¥′l種n’’ a9C, and i亡　e種l.nCd this tltlc m 1111

-uStlしC′ for Matvel K種21kov,油e ]cadmg nrd圧

しec亡from thc 1770s亡O the t両一Of the ce-血ry,

dld much亡O Shape thc重1CW 。PPearanCC‘ Of thc‘

CI亡y. O重lしC ‘19ain Moscow began　亡O gl・OW

r種pldly and by thc beg111nlng Of thc 19th Ceう十

tしIry lt CXtCnded beyond thc bo…dal・1〇S Of the

01d dcfcnccs along t五e∴rOad now c種=ed the

Sadovoyc Rmg However thc‘ Firc of 1812

l.Cducc‘d旺e grcこl亡el・叩l・t Of l=O nShes; Out Of

OVCr mnC thcusand bu11dings ln CXIS亡ence at

the tme N乙-POleon′s G聞7`lc’AL・扉ee occupled

Moscow, mOre than sIX thousand were gし1tted

Aftcr旺e rc‘turn to th。 dty a spc‘Cial Com皿S-

SIOn for Rcbuilding the clty Of Moscow was

Set uP, and this rcmalned m eXis七ence tm

1842. A11 works connc‘CtCd wlth the reb章rth of

the country′s ancient capit31 werc rc9arded as

esscntial to Russia’s national pnde Thc‘ SCalc

Of w。rk mcan=ha吊he buildings put up were

Often of a s亡andard typc, Pal.tlCularly ln the

CaSe Of dwclllng houscs By 1817　alonc the

numbcr of dw。llings in the city cxceeded the

number in cx章StC‘nCC bcfore the flre. The

亡alent and sklll of the team of archlteCtS Icd

by Bove was such, howevel・, th場t mOnOtOny

WaS aVOlded and 。ven bulldmg W0l・k of scc○

○】ldary imp0l.tunCC at亡amCd n hlgh degree of

SOphis亡lC証10n

l

Not far from Rcd Sq…l・e On 2与th October

Strc‘et is the C`/ll-C証’(11 o白]lC Z雄太L)7Z()Sノブ((9Sl(y

Mo棚Ste甲(11t: Be工「md the Icon of旺c SavIOur)

(sce plate 73). Or]gma11y founded m亡11C Cl宣」y

17油Cenしul、y, f宣つOm 1682亡he m0】1描厨y丁「Oし1Sed

the flrSt Russlan CentTC‘ Of highcl・ CducatlOn,

thc‘ Sl種vo-GI`aeCO-Lat111 Ac録demy Mlkha」l

Lomonosov, Russ買’s　鉦St SClentlSt Of lmPOr-

由lCC, A11tIOkh Kuntc`mli.′ the poet,出c mlthe臆

matlCian MagmtSky al「d thc　鉦chlteC亡Vas11v

Bこ1わlenOV Were [lmOng the 11丁OSt　用ustr]○し1S



bcautifu11y desi9nC‘d balus[ers so fmely fram-

1ng the r0Of

Thc most intercstmg bulldm9　Of Pctrine

timcs in all rc‘SPCCtS is probably the ChurCh

of the Archangd GabrlCl, POPularly known as

the MeIZS1毒13OL, Toz,リCl. (see platc 74) It stands

in Tclegraph Lanc ncar the KlrOV Gates and

thc G.P.O., and was er。C亡ed between 1704 and

1707 at the c‘XPCnSe Of A, Menshlkov, Pc‘[cr

the Great’s favourite, On9inally i亡　was

crowncd with a ta11 spirc‘, but thc lattcr was

burnt down in 1723　ThlS Church, at thc time

of building somcthlng u=el.1y rev01utlOmry for

old臆fashlOnCd Moscow, WaS aSCribcd by popu-

lar legend亡。 Mcnshikov′s capricIOuS dcsil.e tO

bu宣ld a chul・Ch血It WOuld鉦and hlghcl- than

the Belfry of Ivan the Grca亡Aft(〕r thc fire it

l・e重-1…nCd u宣「亡OuChe(=⊥=旺e eIld of山e 18亡h

ce11tし1ry Whcn lt WaS bl・Ougllt back lntO Shape,

It hし1S Suffel.ed llO.11しel.at]O]l S111し・C' TheしunquC一



ness of the Monshikov Tower consists in thc

fac[ that Ivan Zarudny, th。 arChitc‘Ct′　COm-

bined in l=he o工d groundaplan wlth an en-

tirely n。W SyStem Of tower construction. And

indccd thc octagonal blocks of the tower have

llttle m COmmOn With thosc' Visiblc on many

oldcr churchcs, but seem to bc linkcd up

smoothly via a slightly indentc‘d JOint. The

classic種l forms-COlumns, belts of cntablaturc

and narrow pilasters-all mtrOducc the n。w

mcasurcs of scalc and proportion that wcrc

from now on to govern the dcvelopment of

Russian architccturc.. Despitc thc great hcight

of the chul・Ch as lt WaS Origma11y constructcd,

Ivan Zarudny avoided cumbrousncss by a

number of cunning architcctural devICeS.

The great artistry displayed in the Mcnshi-

kov Towcr owcs much to thc magnificcncc of

its white-StOne relicf finishing. Ivan Zarudny

showcd great expcrt重Se in dccorating it with

an cnormous variety of unusually handsome

garlands and cartouches′ giving them a plas-

tlCity palpably emphasised by thc rosc-Pink

background of the walls. The west facade of

thc church is particularly finc., With its huge

and almost sculptural capltal voluting dismiss-

ing thc c0lumns supporting thc∴entry POrtico

to a position of almost secondary importance′

so fragile do they look in comparison・ The

fragmcnts savcd from its no less startlingly

original mtCrior facing and decoration′　for

cx種mple th。 Caryatids ln thc‘ Choir′　and

the decorative mouldlng Wlth chcrubims’

hcads on the al亡ar, Show Zこ1rudny to havc

bcon as talentcd a sculptor as he was an

architect.

The pcl.fection of thc‘ Mcnshlkov Tower led

to its imltation in thc design for the belfry

of thc Cathcdral of St.Pc亡C重・ and St. Paul ln

the fol・trCSS Of the samc name at Pctcrsburg.

bしl宣・g.

If we carl.y On aCrOSS Chistoprudny (CIc‘an

Ponds) Boulcval.d nnd tul.n right at Pokrovsky

(Intcl・cCSSio!l) Gates ln tO Chel.nyShcvsky

Stre。L We COmC‘ tO a bしIild宣ng Which immed十

ately scIZCS Oし1r attention. This is No. 22 Cher-

nyshcvsky Str。Ct, a manSIOn OnCC belongmg

to the Apl.aksm famlly (see platc 75). In re-

cont ycars it has bcon rc‘StOrC`d and now looks

just as it dld whon compIctcd in thc rclgn Of

Emprcss EllZabc‘th. The c‘legant portlCO COl-

umnS. Window-framcs and sculptural dc`tails

with thcir characteristically fanciful shapcs

Stand out sharply agains=hc cmcrald-blue of

its walls. The palacc was built in 1766 at a

timc whon roc。CO WaS Still in voguc in Mos-

cow, and the unknown architect has dlSPlayed

great inventivcmess in its dcsign, for the

building is provided with such a quantity of

portic。S and so uneven are its walls that it is

difficul=o concelVC Of its I.eal shapc. In addi-

tion, he introduced a whole scries of deviccs

to incrcasc its dccorativity and plasticity言n

One Place narrow niches cut into the stylobates

bdow the columns, in another ’’broken′’

fron亡OnS (which look par亡icularly finc above

thc porticocs of thc c。mer Cut-aWayS), and

in yet a third placc windows of different

Sizcs. Thc building is no less effective from

its courtyard sidc whcre thc facade lS broken

in the centre by a projectmg SCmi-Circular sec-

tion and thc‘ third floor has la宣・gC rOund win-

dows absent on the street side. The bright

turquoise painting was not only typical of the

mid-18th ccntury, but reflected thc Russian

lovc of bright coIours in archi〔ectしIre SO

cv]dcnt in work of the latc 17th contury.

CoIour incrcascd thc scnsation of galety and

luxury na亡iv。 tO baroquc‘′　P種r亡icularly m its

rococo manlfestat工OnS. The housc has wings

at clthcl.∴Cnd, Whilc on the l.ight it is adJOincd

by a comected g工・OuP Of servICC bulldlngS.

This is also typical 。f Moscow bu11ding work

重n the mid-18th contu宣■y. Apr諒sln’s hOuSe

is perhaps the soIc‘ SurVivmg CXamPIc of

its kind in Moscow which c種n tcll us much

about domestic architccture of thC rOCOCO

pel・10d.

Further oll, PaSt Chkalov Strc`C‘t and down

KarI Mi廿X S臣.CC‘t WC COmC`　tO thc‘ CI7狙.CIz oI

75

75. House　22 1n Chemyshevsky Street (a mansIOn OnCe

belongln9 tO M F. Apraksm). 1766

N施ta [he Martyz- (1751), Visiblc from some

distancc away. This church was cvidently built

by the talented archi亡ect princc Dmitry Ukh-

tomsky, Who convertcd parts of an oldcr cdi-

fice into the church rcfcctory lmking the

Church and the bclfry, both of thcm conccivcd

in differcnt manncrs. whcrc thc‘ Church con-

SIStS Of pond。rOuS Cubes mer9ing w皿an oc-

t種9Onal towc‘r with flat p11asters and largc

baroque wlndow frames, the silhouettc of the

belfry is much sharp。r and morc dynamic.

Frecrstanding columns, broken frontons and

Sharply juttmg C○mlCeS f。rm ltS OutStanding

fea亡ures.

Thc south sldc of the church possesscs a

POrCh of strangc bcauty which uscd to bc

COun亡erpointed by anothcr one faclng tOWards

亡he s亡ree亡.

On the other sidc of the church a工ong

G0l.0khovsky Lanc stands a housc‘ bu批　bc-

tween 1779 and 1791 by Matvei Kazakov for

I・ Demidoz, (4, Gorokhovsky Lanc). Thc owner

WaS unSParmg in his outlay on interior dcco-

rating bu=hc housc is comparatlVely simple

from thc outsidc. Its contre stands out by

rcason of a sIX-COlumned Cormthian porch,

Placcd on a projcc亡ion of the podlum, a fea-

ture glVlng the whoIc building a soIcmn and

lmPOSin9 alr. Thc almost flat circular rccesses

in thc walls are picked out with the usual

dassical mouldcd roscttcs. Thc strict c‘XtCrnal

aspcct of the house concc‘als thc‘ unuSual rich-

ncss of the mterlOr dccoratlOn (scc platcフ6).

Thc‘ 1ower vcstlbule Elnd the circular di宣ling-

room of the uppcr rccept宣On flo。r are COm-

P種r種tivc‘1y rcstraincd m thelr C工assical dctails,

but the recep亡ion rooms and bed chamber

SltuatC‘d along the s亡rc‘et Sidc of thc‘ bulldlng

dlSPlay a start獲ingly sophisticatcd variety of

finishing mcthods. Each room has ltS OWn



Moscow

76

124



makc thc‘ housc appear to bc bullt of stonc.

The most lntCrCStmg Part Of the building is

thc central scction (sce platc 77), Whcrc, On

thc sc‘COnd floor thc‘rC IS a lar9C niche with a

ceremonial entrance, 1ed up to by cuI.VCd open

stalrCaSeS SCt Well out bctweCn tWO Cffc‘Ctivc

IonlC POrticoes. Thc‘ arrangement Of the co宣-

umns, Cithcr sin91y or in pairs on high

Plmths, CrCatCS an intcresting cffect, PreSent-

ing a rapldly changing appcarance as you

approach thc ontrancc, The opon spacc acccn-

tuates the niche with the statues placed

therc.

Nearby on thc‘ Same Street Stands the

C1棚.CIz of zI?e AsceJZSiozz built by Matvci

Kazakov betwecn 1790 and 1793. Its outstand-

1ng features are its circular shapc and its

CIcgant tiered bclfry.

2

From here we cross into LeIortouo district,

an area along the banks of the Yauza Rivcr

that grew up in the second half of the 17th

CCmtury, Whcn it was a sort of pale known as

the Gcrman Scttlcment where forcigners were

rcqulrCd to scttlc. Many of Pctcr thc Grcat’s

associates and favourites began to llVe hcre

at thc tum of thc century, for Pc‘ter Often

visited the place. During the 18th century a

number of palaces and public buildings wcrc

CrCCtCd hcre, and to thlS day thc Lefortovo

distr宣Ct has pres。rVed many old buildings,

fr。m the most unpretc‘ntlOuS tO gigantic c‘di-

flCeS Of monumental proportions.

Thc‘ Pctrinc LeIorc’s P(/1ace, dating from the

Cnd of thc 17th ccntury, WaS built by Dmltry

AksamltOV bctwcen 1697 and 1699, and pre-

SontCd on comp工etlOn by Pctcr to thc Swiss

soldier of fortune Franz Lefort, Whom he had

madc an admiral. Unfortunatcly later add主

tlOnS have greatly distorted thc original ap-

pcarancc of this intercsting building of thc

transltlOn PCriod, but ltS Plaming shows the

lnflucncc of thc ncw principIcs wh]Ch werc‘亡。

govcm Russian archltCCturC: SymmC‘trical

COmPOSitlOn, PrOjccting wlngS at thc comers

and a portico m thc centre whcrc thc‘ Palace

halls wc‘rC Situat。d. The ccntral hall posscssed

an enormous tiled stove, and the wa量ls were

hung with por亡raits. Hcrc Pctor prcsidcd over

banquets where seri。uS business would be

dlSCuSSCd. A study of thc building carricd out

in rccent ycars has cnablcd us to asccrtam

that the first exterior was an original com-

bination of old 17th-Contury mOtifs and ncw

Classical elements. Contemporary engravings

Show lt tO havc bcen an 。XtrCmely intcrcsト

ing building. Bctwcen lフ06 and 1708 Menshi-

kov, thc ncw owner, had thc palace cxtonded

to enclose the main courtyard and an impos-

ing entranceway of noblc proportions was

built. On the courtyard side thc buildlngS

Were flanked by arcades like those in Italian

Citics, but thcir dec○ration was kcpt within

the strict bounds of classical canons. In

the 19th century thc arcadcs were for the

most part walled up and the appearance

Of the buildlng Suffered considerably in

COnSCquC‘nCC. Thc additions Menshikov had

madc are ascribed to the Italian architect

Fontani.

Next door to the Lefort′s Palace stands the

B(硯m胴擁gller Technical School (sce plate

78), Which consists of a number of bulldlngS

crectcd at different timcs. The earliest bluc-

Prints, dating from 1759 and drawn up by

Dmitry Ukhtomsky, Show it to be an enor-

mous group of buildings with artificlal ponds

and a park leading down to the Yauza RIVer.

From 1788 to 1801 thc palace, Which belonged

to A. Bczborodko, then Chance110r, WaS tWice

rcbullt according to plans by Quaerenghl Its

OWn。r Subscquently prcsented lt tO Tsar

Paul L PcopIc living at that time enthused

OVer the palacc; Stanislaw Poniatowski the

King of Poland, for exampIc, WrOte that
′・thcl.C WaS nO皿ng to c。mParC With it in a11

Europc for sumptuous decoration′′・ All that

survIVed fl.Om thlS timc is a charmlng SCmi-

building. The comice lS CrOWned by a sculp-

tural group,山c work of Ivan Vltali ul十

fortunatcly′　the latc‘r wa11 moし11ding has

SOmeWha亡SPOilt亡he bu11dln9′s goneral ap-

PearanCe. Somc of the rooms ha¥′C rC亡alnCd

their original fimShing The superstructurc

Of thc∴adJOimng bulldlngS dates to the c‘a工・1y

20th century.

On the othcl. Side of thc Yauza RIVC`r, behind

a park origina]1y lald out in the 18th century

by Ma亡Vei Kazakov, loonlS the cnormous bulk

Of the catIleT諒e Or Goloz万lZ PaIace (sec

Platc‘ 79). GoIovln WaS the firs亡OWner Of thc

PrOPC重“ty On which thlS P種lacc‘ WaS built. I亡

has burn亡　down on a number of occasions

‘一nd has bc‘c‘n mu。】「油el.C‘d, gr三一du種lly los】ng

SOme Of thc dcta]1s for whicl丁it was ol・lglna]1y

fi‘mOuS. The 】11‘血fc‘‘血一`e it has pl・。Sel・ved is

the blggC‘St c0lo宣lmdc lll Moscow, thc‘∴S宣XteCm

章mg宣ll白c`C]1t Col.1nth血l C0lし1mnS Stnnding
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79. Grcat Cathcl重nC Pal種Ce Sc⊂Ond half of thc 18th cen-

m front of a recessed loggia deslgned by

GiacomO Quael・enghi.　Thcsc massivc

supports hcwn out of masterfuny worked

blocks of masonry, impress by shcc‘r aVOir-

dupois.

On Gospltalnaya (Hospital) Strcet stands

thc M諏al・y Hos研t証(sc‘C Platc 80) built be-

twc‘Cn 1798 and 1802. Ivan Ycgotov built the

ccmtr種l p種l・L Skilfully sctting lt betwcen two

blocks tha亡wcre beg皿　carlicr. The palred

Cormthian co宣umns on thclr mOnumCntal

sodc arc cr。WnCd with a fronton as lf thcy

werc‘ Part Of n portlCO and not thc plllars of

種loggia.

Thc‘ mOnumental proportlOnS and thc rich-

nc‘SS Of the rchefs ilnd s[atucs adoming

lt glVC an al一・ Of s01cmniとy and grandour

mtO this, One Of t】le Oldest hOSPlt種ls m

Russia. Thc‘ Pal種tlnl charactc‘r Of thc‘ hospltal′

which mこ一y SCCm un甲Stified′ is∴typICal

of the entire Lcfortovo area, ]ooked upon

at onc‘ tlmC aS a kind of residoncc‘ for the

亡sars.

3

We bc‘gm this tour from Lermon亡OV Square,

On thc left-hand side, at the bcginnin9　Of

Ncw Basmannaya Stl.Cet Stこ‘nds the C寂rcl~ Of

S王. Pe!er czI了d Si. Pau」 (1705-1717), an mtereSt-

ing Pctrinc structurc Its spirc originally gave

it an appearancc unique ln Moscow and

hcralded the dcvclopmcnt of nc‘W arChitectural

tcchmquCS, at that tlme gradし1a=y ousting the

Moscow baroque style The architc‘Ct attemPted

to use l種rgc and dc‘arly dc‘fmed fol.mS tO

show the originality o土composltion empIoyed

ln his basic種lly unitary concept. Bctwcen 1740

and 1744 a rathcr origlnal belfry was added′

1tS distmCtlVC‘ fc種亡し11・C bemg血′′bunchcs′′ of

tachcd from the walls′ Which londs thc p01・亡ICO

an air of spaciousness.

In the interi。r both the layout of the rooms

and thcir facing havc been rctalnC‘d A some-

whatしInuSual detail is that the owner′s bed臆

room was Iocatcd rlght at the contrc‘ Of the

housc, mmCdiatcly bchlnd thc‘ POrCh, Obv]-

OuSly specially dictated by some whlm O白he

CllCmt′s. The b録ll-l`OO一一一m the lert-h‘一nd wing

Of the house lS interestmg m that, althoし1gh

SquarC, Wlth its flat ccllmg l.C‘stmg On graCC‘-

ful Corinth1an Pl11ars lt PrOduces thc‘ Cffect of

a】1 almost perfc‘Ct ClrC]e. The colu111nS faced

Wlth artlflCial mal.ble g宣・eatly onh種ncc` ltS

grandcul∴ Palred columnS flank thc o重・dleStl{l

ga=cl.y, WhlCh is part]。ularly gr種cefuL

Opposlte the Baryshmkov House lS thc`

formcr home of thc‘ /.()h(肌)7)(手R。S[用,諒v

famlly (No.43), datlng from 1790　A d宣StlnC-

tivc‘ fclatul.e Of thlS mこlnSIOn lS the lJ]・。証
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dccoratlVC arCh m thc‘ CCntrC, SuPPOrted by

palrS Of Corinthlan COlumns wlth sumptuous

capltals. Columns of thlS SOrt also decorato

the juttln9 Slde pl.OJCCtlOnS. In contras=o thc

nol・mal disposltlOn Of columns in Moscow

buildlngS On hi9h podlユ, 11C‘1.e thcy l’isc

straight up from ground level・ As a rcsult,

the housc‘ has a morc‘ mti】丁1atC‘ aPPCaranCC

than most of ltS kind, mOrC a PrOPerty Of

thc 18th-Century COuntl.y housc‘S rOund th。

Ci亡y.

On the same side of the strc`Ct (No.21)

oppositc thc G.P.O. stands a mansion built by

Vasily Bazhcnov in th。 1780s for the Yus般oz,

family, 1ntereSting for its handsomc scmi-

rotunda at the corner. In the vcstlbule on the

first flo○r an effcctlVe rO皿d pcrlStylc uscd

to support thc ccilmg has been preserved.

After looking at thc Yushkov House one

should then dircct onc’s steps down thc

Bol11evard Ring towards the Pokrovskiye

(Int。rCCSSion) Gatcs Passing Pokrovskiyc

Gatcs it is worth stopping at No. 11, thc

formcr homc of thc DurasozJ family, tO admire

its handsome portlCO mOunted on a hlgh

podium. The sldcs of the house have light

balconies with thc‘∴CaSt-1rOn rallings bccoming

popular around the tlme the house was bu批・

Thcy are lent addItlOnal cmphasIS by a kind

Of pand with omamental moulding.

As wc rc‘aCh Obukh Strcet we should turn

to th。 lcft so as to comc ou亡　on to Chkalov

Strcet. Procccdlng tOWards thc Yauza Rivcr

wc‘ See On Our lcft the gl.Con Of a fall.1y cx-

tcnsIVC Park, Wlth a large house among the

tr。eS. This was thc town-housc of the us〔(C17eU

fam11y (later of the NaI`1e~?OUS), bullt by

Giovanm Gllal・dl b。tWCC‘n 1829　and 1831,

and 11OW the vysokie Gory sanatorlum・

In deslgmng the facade on thc street sldc

the ‘lrd「ltCCt kc‘Pt tO the forms tha亡　Were

by now convcntlOnal in Moscow’s bigger

bulldmgS. Howcvc‘1・ he l.athel. dcverly ]mked

the ccmtrと11 bulldlng bo亡h wlth the∴SC‘rVice

bしuldmgS C‘1「ClrCl獲賞lg the f01・eCOurt fl.Om the

130

lc‘ft and with the park by mCanS Of the

anncxe on thc‘ rlght with its vasc-1ined ap-

PrOaCh l.amP. Two rotundas and a summer

housc on thc sIopc down to thc Yauza arc of

SPCClal mterCSt (onc of them can be seen on

Plate　81). Thcy al.C linkcd by avcnucs of

trees. Gi重ardl Created a most attractive garden

PaV量l量On, PCrhaps thc bc‘St in Russian garden

architc.cture. Thc artistic dlStribution of the

Ionic columns gives it grcat li9htncss and

SPaCIOuSnCSS.

Dcspite the fac=ha=hesc charming build-

ings prcscrvc so wc‘11 thc atmospherc of the

Old houses on the borders of town and country,

it ought to bc rcmcmbcred that the Usachcv-

Naidenov propcrty dates to the period of late

Classicism, the 1820s and early 1830s, When

the style was bcgiming to Iosc thc multiplicity

of forms and techniqucs which had been

SuCh an important element in prcvious

yearS・

4

圏
bctwcc‘n 1821 and 1824. Al。ng Cither slde of i

facing of unparalleled sumptuousness. Red

Plush and cxtraordinarily rlCh gilt mouldmgS

are thc main features of the auditol・lum,

WhlCh has commcndably good acoust宣CS.

Nowadays it can accommodatc 2,900 spccta-

tors In 1826 a fo皿t種m WaS Set uP in thc

SquarC OPPOSitc thc亡heutrc‘∴and ln 1835 thlS

had a sculptural group by Vltali add。d to lt.

Thc uppcr part of this group IS COmPOSCd of

a basln SuPPOrted by cherubs The handsomc

outlinc of the fountaln and the rcstrained

ironwork surroundlng lt makc‘ it a w。rthy

addltlOn tO the square

CIos。 by, at thc JunCt10n bctwecn Marx

Pl.OSPekt and Pushkm Street, Stands thc

f種mous H誰。I CoIz"n′′S (now thc House of

Trade’Unions), Originally bullt for thc‘ Noblc-

mC11’s Assc‘mbly by Matvei KilZakov (sc‘e

Plates　83, 84). It lS One Of thc best cx-

ampIcs of Russlan dassICism Many fabu-
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1ous and extravagant balls, and formal

lleCC‘Ptions with thousands of invitccs wcrc

hcld in the hall, thc architccturc`　Of which

answc‘red ltS PurPOSe PCrfc.ctly, being s由ctly

functional wlthin thc llmltS Of thc classical

meth。d. The hall lS lined wlth majestic

Corinthlan COl…1mS,種nd the crystal chan-

delicrs susponded between them and the wall

mil.rOrS CChoing thc`　formS Of thc‘ Wlndows

clでa亡C an a亡mospherc of great splendour.

FI.C‘SCOCS Ol.1gmany embellishcd the cciling

but wcrc n0t reStOred after thc latter was

des[royed ln the FII.e Of 1812.

Wc now pass on down Marx Prospekt t○○

wards Mosco砂軌批,CZ.S克y (see plate 85) over-

looking Pctyadesyatlletiya Oktyabl.ya Squal’C

(fol・mer ManC‘ge Square) Built at approxi臆

mately the same timc‘∴aS the Ha11 of Columns

(1786-1793), also by MatvcI Kazakov, this

wondcliul bulldmg WaS guttC‘d by thc'

Universlty Stands the bulldlng Which formerly

houscd the UmVC‘rSity Chapcl, but is now thc

Students’dub. ThlS edificc‘, With ltS attraCtlVC

half-rOtunda cnd facing out over Marx

Prospekt as we11 ilS thc‘ handsomc grille rail-

ings, WaS bu11亡m betweon 1833 and 1835 by

the architect Ycvgraf Tyurin.

The Old UmVC‘rSlty bulldlng nOW faces oしIt

OVer thc cnormous MaIiegc Squarc, a VaSt

expanse crc‘at。d by thc demolltlOn Of old and

unimportant bulldmgS ln the 1930s. ThlS

Squal.e takc‘S ltS namC fl.0m the Ma扉ge

Bt証雄zg (see plate　86) crectcd m 1817　by

CngmC‘er Lc‘O Carboniel.∴af亡er dcsigns sub-

mitted by the Frcmch-bom Gencral Augustin

B6thencourt, Russ宣a’s ]cadmg hydl.aulic c‘ng主

nccr of that period. As ltS namC implies, it

WaS Orlgma11y usc‘d as 。 CaValry R】dlng

Scho。l. It now houscs Moscow’s Ccntral Ex-

hiblt10n Hall. B細lenCOしIl.[ proposcd the c‘rCC-



SOme∴ontablature are attached to the pillars.

The light wc宣ls Ict into the roof have the

effcct of rhythmica11y ’′brcaking up’’ltS VaSt

smooth surface.

Bovc was likewisc rcsponsiblc for laying

Out thc spacIOuS A」exaIZdroushy Gaz’`lezz by the

Krcml宣n Walls covc‘ring thc Neglmnaya RIVer,

which now runs in a pipc. Hc also designed

the pleasure grotto bcnc‘ath the Middle

Arsenal Towcr. Architcct E. Pascal crcated the

iron triumphal gates (sc‘C Platc 87) and rail-

ings at thc Rc‘VOlu亡1On Square ond of the

gardcns which are extremely powcrful and

expressivc. Thc omate light rallmgS dividing

thc　9ardc‘nS from the strcet alongslde the

Manege werc forged after a design by the

archltCCt F. Shcstakov. For many ycars thcy

scrvc‘d as a model for the railings along the

Moskva RIVCr Cmbankments. A亡　OnC　亡ime

85

85. Moscow Statc UnlVCrSlty. 1817臆19

evcn thc s山bby iron posts along亡hc‘ Street

here protectmg the llmC-StOne PaVemont borc

a gentle scuIptural ornameIltatlOn ln the form

Of palm重eaves.

At thc‘ foot of thc‘ Cathedral of St.Basil in

Rcd Squarc stands a踊o雄”Ze庇fo M有証z aIZC!

Poz短くZ‘Shy (sec plate 88) by sculptor I P. Mar-

[os Thc first mOnument in Moscow, it was

unvcilcd in 1818 and origlna11y stood m thc`

CCntre Of thc‘ Square. The fund for i亡　was

COllc‘Cted by publlC Subscription. Thc unvc'11in9

WaS a day of national reJOicing for it com-

mCmOra亡Cd the feat of thc two hero。S Who

l.C‘SCued Moscow from the Poles when the

lattcr selZCd亡he cl亡y in 1612, thus l.C'mindmg

PeOPIc of thc noトSO-distant c‘VC‘ntS Of 1812.

Althou9h in the classICal s亡yle, the monument

]S nO亡　Strictly bound by thc convc‘ntio]1S Of

旺e mannc‘1・ and successfully cmbodics the

SPll.1t Of tllC tWO mon’s heroIC Stl.ugglc f01.
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Wc bcgm Our neXt eXCurSion from what lS

by common consc‘nt the mOSt bcautlful bu11d-

1ng in M。SCOW, thc Pash瓦oL’ Pal`{C’e (see

plate 89) on Marx Prospekt which formc‘rly

housed thc Lcnin Llbrary. It was built be-

tween 1785　and 1786, aPParently by Vasily

Bazhcmov, f01. he is known to havc used dsc-

where many of thc distinctive al.Chitcctural

fcatし1rCS incorporatcd in thlS hands〇me build-

1ng FlnCly situated at the top of a hill lt is

l・emarkab量c for thc sophistlCatCd cxecution of

The house did not escapc thc common fate

Of Moscow buildings in the Flre Of 1812, aftcr

Which Bove restored thc be宣vedere, altering

thc pattern of thc columns and thc moulding.

The mansion has been tumed mtO library

reading-rO○mS, and insidc has not kcpt its

Original appearance.

Fr。m Whatevcr angle wc Iook at thc mag-

mflCCnt building we cannot hdp bcin9

Charmcd both by its general aspcct and by

thc scparate dctails.

From herc we continue towards Kropotkin

Gatcs and down Kropotkin Strcct. On thc Icft

(No. 11) stands thc LezJ ToIstoi Mz/SeLlm. The

house was built in 1822　fol thc Lopukhin

family by Afanasy Gri9OryCV, an arChitect

Whose work is noted for its gcntle, almost

lyrical qualities. This not vc‘ry large housc is

dccoratcd with a light six-COlumned portico

and onc’s attcntion is drawn to thc relief on

the wall behind the columns, rCmarkablc for

thc clegance and lightness of the figurcs and

the plasticity of the modemng The interior

is wcll prcscrved. The rcccption rooms arc

On the street side, Whilc the rooms of the

m。ZZaninc floor ovcrlooking the courtyard

Were those in cveryday usc. This div重SIOn Of

rooms into thosc uscd for formal reception

and normal living quarters containcd the

SeC.ds of thc flat or apartmenトtypc home

Which was to appear sevcral dccades latc‘r.

The flnish of the reccption rooms, their

murals and thc light mouldcd dctails aI`C both

restrained and elegant (sec plate 90).

Nearly opposite thc To宣stoi Muscum stands

the pl/S履i7Z M∂ISeZ/m (see plate　91). The

PI.CSent building, the second to occupy the

Site, da亡es from 1814. At onc tlmC this was a

Very large propcrty bc‘1。nging to thc

KIzz・uShc17OZ, filmily. Later it camc into thc
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88. Monument to Mlnin and Pozhal.Sky 1818

hands of the Seleznev family. At thc timc of

its greates亡　CXtCnt thc propcrty occupled a

COmPlete block and included a church and

a gardcn with summer五〇uses. Thc housc,

Standlng On a COrnCr, has two p。rticoes, One

On eaCh strcet. The side one with its paircd

COlumns IS Particularly finc. The interior

flnish of the rooms is close in spirit to the

finishing of thc Lopukhin housc, CXCePt that

the murals are more colourful. Onc of the

dominant motifs consists of arabcsquc foliatc

ornamcntation.

By goin9　down a side strec亡　to Mctro-

StrOyeVSkaya Strect and followmg it to

Krymsky Square wc comc to one of thc most

attractlVC Classical buildings in thc city, thc

Q乙larfermaster’s Stores (see platc　92). Thc

thr。C buildings in this onsemblc, built bctwccm

1832　and 1835　accordmg tO a dcsign sub-

Irittc‘d by Vasily Stasov, havc no cqual for
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90. Lev ToIstoI Museum Plafond. FlrSt half of thc
19th ccntury

buildmg is a Doric architrave with charac-

teristic detailing. It lS SuCh qualitics as thesc

that permit us to affirm that, utilitarlan

though it may bc, it is nevertheless one of

thc fincst examples of the Moscow classical

Stylc during the first third of the 19th

Century・

6

Our next excursion bcgins a=he Petr。VSky

Gatcs on thc Boulcvard Ring. Here, On the

OutCr Side of thc No.15129　Strastnoi Boule-

vard wc should stop to examinc the hospltal

bu11ding (see plate　93) flrSt built betwcen

1786 and 179O as the Res元len。e OI油e Pr」高ces

GagarIn・ It was completely gutted m the

Moscow Firc (1812) and had to be rcbuilt

from scratch. The new archlteCt WaS Osip

Bovc. A spIcndldly mo】1umenねl portico

of 12　white-StOne Ionic columns runs the

cntire len9th of thc central part. It would

appcar to be the sole survIVing example

of such an architcctural c。mPOSition in

Moscow.

Nearby on Petrovka (No.25) is the GL初n

MalZSfo巧　bullt by Matvei Kazakov in the

1790s for a Moscow merchant. The outstand-

ing feature of this cdificc is its powc.rful

Centra1 1。ggia-1ike portico crowned by a

fronton. This kind of a facade was dictated

by the site, for the street at this point i§

narrow and sIoping, foreshortening perspec-

tive and consequcntly making it not worth-

Whlle putting up conventional facades. How-

c‘VCr Kazakov ovc‘rCamC thcsc. dlfficultics and

produced onc of the most attractive classical

buildings in Moscow. Thc robustncss of the

POrtico IS handsomdy offset by the fluid bas-

reliefs above thc trlPle Italianatc windows.

Inside, isolated fragments of the decoratlOn

have becn prescrvcd

After inspecting the buildings round

Petrovsky Gatcs let us go towards Pushkin

Square and tum right on to Gorky Strcet,

Where to the left, Our attention will be cap-

亡urcd by thc building housin9 the Musei/m Of

楊e RezJOIL壷on, built in 1780 for the brother

Of the writer Khcraskov. During thc Moscow

Fire it was razed and was latcr restored by

architect Adam Menelaws in late classical

manner. After 1831 it housed the English Club

(a club for the Moscow aristocracy organised

On the lincs of theLondon clubs of thc day) and

萱laS Often been referred to under that name

in historical works. Dcspitc the fact tha七

Menelaws empIoyed restrained forms in its

bullding, thc housc ncvcrthcIcss has that

genial appcarancc one comes to associate

Wlth Moscow architccturc. Thc gatc-POStS are

Surm。unted by heraldic beasts resembling

lions from a distance.

On the Squarc of thc Uprising (Vosstaniye

Square) ovcr to the west, along the Sadovoye

Ring stands the so-Called WjdoztJS’ Home,

built between 1809 and 1811 by Gilardi-pおe

and rebuilt by his son aftcr the Moscow Fire

as an alms-house for widows and orphans of

deccased officcrs and civil scrvants. Gilardi-

IIIs preserved the overall appcarance and

Character of his fathcr’s building with its

dccp-Set COIonnadc-1oggia crowned by a

fI.OntOn, He merely added simpler and more

laconic architectural details. The widows′

Home must be placed among the more inter-

CSting rellCS C’f c‘arly 19亡h-CCntury Moscow

architecture.

Gilardi「存Is was also rcsponsiblc for thc

dc.sign of the building which now houses the

Gorky Musc‘um On V01.OVSky Strcct. It was



his design for the mam Staircase leading on

thc f宣l.St floor inside the building (see

plate 95). Instead of the usual gilded carving

and polychrome wall coIouring′ he cmployed

wonderfully polishcd white a宣・tlficial marble

in flnishing the rooms.

Coming out on to Hc‘l.ZCn Stl・CCt WC Should

tum towards Nlkitsky Gates whcrc almost at

thc spot whcre Herzen and Kachalov streets

mcet wc‘ Can SCC thc lar9C block-1ike bulk of

thc ChurCh of flze Grec克　AsceIZSfoIZ (see

pl種te　94), built in the 1820s probably by

Afanasy Grigoryev or Fyodor Shestakov. The

church lS mtereSting fol・ thc way that′ aPart

fl・。m thc portlCOS, thc‘ arChitect was contcnt

to rely soIcly on the clear-Cut geOmC‘trical

fot・mS 。f thc‘ bu11dmg-Cubc‘, Cy宣indcr and

domc; but all thlS Only serves to lmPOVCrish

thlS largc c‘diflCe.

93

93. Hospltal ln Strastn。l B。ulcvard (formcr Gagarln M細-

Slen). 1786-90

From Nlkitsky Gates we should tum out on

to the inner side of Suvorovsky Boulcvard

where the L乙Inin Mansion (sce plate 96) is to

be found. This handsomc bullding was built

between 1818 and 1823 by Giacomo Gilardl.

It is diffcrent from his othcr works in that

]tS 9eneral composition is asymmetrical; the

ri9ht win9 is Iower than the main three-

StOrey building, While on the left stands a

Single-StOrey SerVice building. In addition, the

faGade of the wing is rather indivldual; it

bears a six-C01umn portico crowned by a

fronton in 18th-Century Style, Whilc the main

building has a loggla With a powerful coIon-

nade of Corinthian pillars and a balcony, and

lS tOPPed by an cIongated frlCZC emPhasismg

旺e unusua1 1ength of the bulldmg. Onc can

detcct in Gilardl’s work a passion for mas-

Sivc forms, CSPeCially m hlS POdia and smooth

Walls that are hcavy on thc cye∴and whosc



95. Gorky Museum (former BIoodstock H。uSC, 1820).

nade that has no analogy anywhcrc (see

plate　97). By lntrOducing this coIomade

Quaerc‘nghl aCCentuated the central section

with ltS CrOWning domc and at thc samc time

incrcased the fluidity and spatlal conception

of thc building. A particularly powcrful cffect

is produccd by thc posltlOnlng and measured

rhythm of the twin columns. Quacrenghi also

altercd thc hospltal church to harmomSC With

changes made in the concept of the structure.

Not far away, On Sccond Mcshchanskaya

Street, Stands the C寂rch O白he Metropo雄an

P1最上p (scc plate 98) bui工亡bctwcon 1777 and

1788 by Matvei Kazakov′ Who added the two-

storcy rotunda of thc church to a∴refcctory in

c‘XIStCnCe SmCe 1752. Thc church lS tI.uly

monumental, thc Doric frieze and powerful

proJCCting comicc cmphasISing its structural

umty. Thc smaller roof makes for a gentle

亡l.anSition to thc bdvcdcrc. In this way the

案
看
看
書
量
漢
書
量
案
書
掃
嘗



Fr。m here lct us walk across to Kommuny

Square wherc thc building of the Ce庇raZ

Hoz/Se Of fhe SoL'iet Az.my lS Iocated. This

bulldlng, CrCCtCd in thc 18th ccntul.y, WaS

rcbuilt as亡he Catherinc Institutc‘ by Gilardi-

pc;z.e in 1802. Af亡Cr thc Flre Of 1812 it was

rcstorcd by his son GlaCOmO WOrking in

concert wlth Afanasy Gl.igoryev. They ln-

cre種sed　山e size of thc`　CCntral p0l.tico and

decorated lt With a magnificc‘nt mOuld。d

frie2e Which dCCC‘ntuated thc buildirlg’s

PubllC Character The lntCrior rctamS, in part,

ltS Carly 19H十Century flnishmg (thc assembly

宣lall種nd s○ ○章l).

No ]ess intel.CSting al.C‘ tWO Other buildmgS

種llllOS亡IICX亡door on Dostoyevsky Stl’eCt. Onc

IS thc building of the Mar証)S長y H。SpI妬l

(now the DosしOyeVSky Hosp]tこIl),トullt bc-

twe。11 1803 and 1805 after a dcsign by Alldrei

Mlkhallov, a Strictly 。1assICal bulldmg With

a magniflCCnt Ionic portico revealing the

rcmarkable talcnt of its deslgnCr.

Hcrc Dostoyevsky was bom in 1821.

Behind the hospital stands a bulldmg nOW

housing the T乙めerc乙11osis Jns雄ute (formerly

the Alexander Institute).

It was built betwcon 1804　nnd 1807　by

Gllardl-〆re. Its finc soIc‘mn POr亡ICO Stands on

a hi9h podlum and its noblc p宣・OPOrtions∴and

dearly drawn deta11s bcar wltnCSS tO its

dcsigncl・’s talc‘nt

8

Our next itillC‘llnry bc`gins fl・Om旺e c’OmCr

Of Armyansky Lanc‘ and Bogdan Khm。lmtSky

S両et, Wherc‘ thC‘ C樟〃・dz扉Sts.Cのs肌/S (雄d

D(lm妬裏　Stands (scc plate lOO), yC‘t anOther

ex種mple of Kaz種ko¥′’s wol宜nnd bullしbc[wcen
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up to thc fivc archways. Thc stcps were latc‘r

replaced by ramps. Hc utillSCd this devicc to

。VerCOme the awesome appcaran。e of hlS

favourite powcrful podium floors. Thc prcs-

ence of a dome over the main ha11 can be

explaincd by his desirc to dlSPlay the archi-

tcctural volume of the bulldlng ln COntraSt tO

thc acccnt on thc streeトSide facade so com-

111On m thc. archlteCturC Of thc period. Un-

fortunately in the middle of the 19th century

all thrce buildings wcrc joined tog。ther and

しmderwent heavy mterior reconstruction, muCh

Of thC' COmPOSitlOnal darity bcing lost m the

PrOCCSS. Thc bas-reliefs on the buildlng are

the work of Vita宣l. Furthcr down Solyanka

Strce亡　beyond the River Yauza and Yauza

Gatcs, We Climb Intc‘rnational。 Strcct lcading

to Taganka, Whcrc at No.11 our attention lS

cnught by th。 richness of the BaCashOZ, Ma肝

Si捕(now a hospital),種buildmg Of p諒Itl録l

Sizc built bctwccn 1798　and 1802　after a

PrOjcct by R. Kazakov and supervISCd by

M.KISelnikov, a Serf arch宣teCt. Thc house

i亡SClf, Set WC=　back on the site, has a re-

markably soIc.mn and splendid portico, While

the forecourt lS dlVidcd from the road by

handsome raIllngS and rather ornatc gatc-

POStS, adomed wlth the almost inevitable

lions and vascs of those days. Thc wcalth of

decoration of thc Batashov Mansion makc‘S lt

stand out cven m I.elatlOn t0 1tS OWn COn-

亡emp01・aries.

In nelghbourlng StreetS a number of 18th-

Century bulldings have been prcse工・vCd, thc‘

most lntCreStmg Of thom bc‘mg the C17雄-Ch OI

St, M(/r鉦!油e C(用Iess。r, a Church of the

cathedral typc∴C‘rC⊂tCd between 1782 and 1793

by R.Kazakov close　亡O Taganka Squユre (on

Ko】11mし1mStldleSk種y種Stl・ee亡).
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The.1l.e。1 SOし直h Of tlle Moskv種RIVer k宣lOWn

こ1S Z川1OS量く¥′OreChyc‘ IS n0 less we11 cndowed

Wlth good cxa111Ples of dassICal nrchitcctしIl’C‘

th.111 the centl`e. Le白lS begin oしtl. tOur thl・0し1gll

山上S Pal.t Of the clty from thC CI硯‘C17　Oi

S亡　CIc,踊C,扉(see pl。Ite lOl) 。n Pyutnit諒y

Street Thc church dates fro111 between 1762

持nd 1770,.1冊ough口IC‘ ]de、吊c‘111nd lt CVldcntIy

comes from d mし1Ch earller PCl・1Od, 1nSOfar as

the bel缶y w種s bul]t m 1758　Thc‘ namC Of the

al.Chitec亡isし…known. more is thc pity, fol.

the church is one 。f亡11e mOSt interesting cx-

。lmPles of mid-18th-Contury bal'Oque in c`Xis-

tence. Its heavy, PentaCuPOlar roof is stlll

dc‘種rly visible fi.0m the Krc'mlin on thc‘

Zamoskvorechye skylinc.

The tw○○StOrCy P宣an makcs i七morc likc a

baroquc palacc or mansion than a Chu工・Ch

building, and its massive bulk lS aCCentuated

by thc smgle-S亡OrCy refcctory ncstling m its

Shad。W and linkin9 it to thc bclfry. Thc

POrticoc‘S Of Cormthian half「COlumns adoming

l亡S uPPer StOl・eyS are t0O llgh亡　for such a

mass. ThlS COntraSt bctwccn massive and light,

11Ca‘′y and sharp was d-araCtCrlStic of ba-

1’Oque a=his stage.

If wc cal.l'y On down ClemCnt L種ne we c。mC‘

Out On thc B〇十shaya Ordynka whcre, almost

OPPOSlte, Can be seen thc‘ C有高‘Cl! OI Al′ So子

!・Ol/,S (see platc‘ 102), Ill the 1780s it was

declded to bulld a new refc‘C亡Ol.y and bclfry

On tO the 17乱ccntury chul・。1工　ThlS PrOICCt

WaS ontl.uSted to Vasily Ba7:1「Cn0l′ Who bullt a

SprlCIOし時refectory wlth o111y two pi=種l.S insidc‘

aIld a mし11tl-StOrCy CamPamlc belfry. The oし直

Slde w種lls of the rofcctory ilre Cmbc‘=lShed

Ⅵ71th foし1宣・てOlumncd IomC P〇両cocs, The plas-

ticlしy of　しhe tl.eatmCnt lS We廿su工ted to　山e

l。ICOmC ‘¥rChitec亡ul.al forms. Thc rcfectory’s

lur.ge wmdows aI・e COVered wiしh mtri9umgly

dc`Sl〔Jmd ul.1=es. Be亡wee工1 1828 and 1833 OilP

Bovc rep]aced thC Old 17th-CC‘ntury ChしIlてh

w同1 。1 1.。t…ldil Chしtrd「血l亡11〔lS.ヽ11 C‘XCeSSl¥′dy

11e19h亡elled domc‘. ThC mtel.1Ol. W川丁its orna-

m。ntCd lrOn floo工∵ ltS COl…11nS and lCOnOStaSis,

is truly m種gniflCont.

From the Church of All Son・OWS W。 go

down BoIshoI TolmdChcvsky Lane to山c‘岨rd

house from the c-1d′ tO SeC‘ the town p宣■OPC‘rty

Of the De」Z7I(loす)S’datmg fl・Om the 。nd o白he

18旺・一nd the begmnmg O自hC 19th cmtury.

ThIS P宣ot o=and was acquired by the Dc‘ml-

dovs m 1772 wlth a numbcr of old bulldll丁gS,

and the new 。WnerS COmPletdy rcbullt the

housc. It was refurblShed after the Moscow

F]re With d C0lonn種dcd po章・tico and bas臆1.C‘liefs

On the walls′　thc 18th{entury arChitc‘Ctural

Outline bcing partially c。nSerVCd. T宣lC‘ nCW

fmishmg WaS m the stylc of mature classICISm

O=h。 18th century A=hc‘ PrCSent tlme the

ex亡erior of thc building (the interior has been

almosとCOmPIctc‘1y retouched) is a typICal cx-

ampIc of a MosこOW m種nSion at thc cnd of the

18th or beginning of the 19亡h centuries. The

most outs亡and宣ng fcaturc‘ Of thc property are

the grille gatcs, a magnificent exampIc of the

mid-18th-CCntury Russlan CaSting (s。e Plate

lO3). They wcrc cvidently mad。 at One O=he

Dcmldovs’Urals lrO重丁WOrks whcre this kind of

WOrk was often produced for usc ln thc‘ir

bulldmg Pr。jects. The gates arc rcmarkable

fol. theil. COmPllCa亡C.d pa臣cm。d links, and the

decorative lrOn VaSeS On thc gatc-POStS that

are thcmSelves adornc‘d with lrOn P11種stel・S.

Wc now go by bus ol・ trOIley-bus to Le-

ninsky Pl.OSPCkt In thc‘ CdrIy 19th cen血・y,

拙s road, thc highway to K。血ga, WaS Still

Ou亡in [he country and llttle developed. Green

P種rks l.eaChcd right down to the roadsidc on

el亡her hand. Thus thc archlteCtS Who erc‘C亡ed

bu11dlngS alon9 hel.e Wel.'∴種ble to stand thcml

WelI back f書・Om thc road m SPaCIOuS 9rOunds.

As a rcsult the bulldlngS由cmsdvc‘S tended to

SPrC‘‘一d ou亡mol.e th種n in thc‘ Clty, and were

mOrC CXPl‘eSSIVe m form The bulldmg that

now hc)しISeS the FI!’S[ C克,y HosノブIt(/1 (House

No　8) (see pl種te lO4) is JuSt OnC Of such

ed重工lしeS Iとwas bしIi]t bc’しwecIl 1828 (l11d 1833

by Osip Bove. Bcyond the ex亡ensive forccourt,

now ovcrgrown with trec‘S and bushes, Stands

a long building whose centrc is c‘mbel】1Shcd

by an cighトCOlumncd IomC POrtlCO. Bove was

ablc to c‘ndow thlS grand yet by no mcans

SCVere Order wlth fcatures of real monumen-

tality. The facade ]S PartlCularly strlking when

approachcd from an angle with the lines of

COlumllS∴and t]1C fl]ght of steps foreshol.tCnC‘d

in perspc‘CtlVC As always, Bove’s frieze is re-

markab]y clegant The 】】1am bullding is flankc‘d

by two-StOrey Wings, their laconic dccol・a葛

tlOn COlltl’aStmg Wlth the omamC11tallty Of the

Centr種l portico.

Vc‘ry dosc to thc Fll.S亡Clty Hospltal on the

S種mC stl・CCt stands山e bし111dmg Of t†1e Go航SylZ

H。Sp最11 (see plate lO5), I亡　was built by

Matvei K種z種kov betweel置1796　and 1801 nnd

lS ].1ghtly conslderc‘d the best of hlS WOl・ks,

Thc fo宣・eCOurt m‘1kes lt S0111eWllLlt re111inisccnt
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Paintwork thc plaster mouldlng This klnd of

Painting was known as grIS元11e, fro111 the

Predominance of 9rCy.

Bchind thc‘ hospltal Kazakov lald out a park

WIth a fi9urC‘d pond and a=eys sIoping down

to the banks of the Moskva Rivcr. AIong thc

banks he∴C‘reCted a h19h whitc-StOnC Cmbank-

ment with two white-StOnC PaVilions that

SCem tO maI.k thc boundarics of the hospital

PrOPerty This part of thc grounds has n。W

bc。n incorporatc‘d m the Gorky Park・

Not far fr。m the Golitsyn Hosplta宣is thc

Old Nes短c1棚y (Ple(」Sc(I!Ce) p(高ce, Which now

houscs the Prcsidium of the Acadcmy of

Scic‘nCCS Of thc u.S.S.R (No. 14 Lc‘ninsky Pros-

PCkt). Entrancc‘亡O the grounds of this bulld-

1ng is vla∴a ga亡C‘Way flankcd by pillars sup-

POrting sculptures cxecし庇d m 1835 by Vit描.

The orlgmal bu宣ldlng da亡C‘S from th。 mid-

18出　しc-1tし1ry, bしIt W種S CO一一1PIctdy ].ebuilt 111
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typc`　bulldmg. A11 the samc, Whatcver the

mOtlVC‘, SuCh a palace was bu11t and both

builder and archl亡eCt SuCCCC‘dcd m land-

SCaPmg the sltC‘ mtO a WOndcrful playground

Whcrc great artlStry WaS matChc‘d by the in-

VCmtivcncss shown ln OV。rCOmmg thc fantastic

PrOblems invoIved.

Thc‘ V】SltOr fll.St r。alisc‘S that hc is ap-

PrOaChing hIS dc‘StmatlOn Whcn hc perceivcs

thl.。ugh thc trcc‘S thc‘ Shimmc‘rmg Watel・S Of

thc l種k。 in fl.0nt Of thc pal種cc. Such lakcs

Or POnds were an indlSPenSablc feature of

Russian country houscs of thc 18th and 19th

centuries A l宣ttle to one side from the normal

avcnuc of approach thc Iong facade of Kus-

たoz,O P(Zlace itself (see p宣ate lO6) comcs into

Vic‘W. It is comparatively small, and d。CS nOt

Strike onc by the grcat dlmC`nSions or monu-

mental forms so prcvalent m the age of das-

Sicism. Thc modcst porch with its palrS Of

Ionic c0lumns and the small Jutting porticoes

at cach cnd of the facadc dccoratcd with a

bare modicum of classical detailing, introducc

in亡O the outline of the bulld工ng a degrec‘ Of

hum種n fceling, a SC‘nSe Of harmony, gC‘niallty

and mner Warmth that grips thc vISitor

throughou亡　hlS [。ur Of palユC。 and grounds.

One cm亡CrS thc palace via sIoping ramps, from

whlCh thcrc is a wollderful vicw over thc

lake. An ornamental canal leads out of thc far

Cnd of the Iake, at a POillt dil・eC亡ly ln lme

wlth thC mam CmtranCC. At thc cnd of thc

avenue of trces borderlng thc canal can bc‘

SCen the pyramid種l roof of thc church in thc‘

Villagc of veshnyakovo. Thc landscapc‘ arCh十

tcct rcsponslblc for Kuskovo took features likC

this in亡O Car。ful consideration when planning

亡hc` 1ayout of the new pal種ce and gromds, It

WaS ObvlOuSly csscntlal that thc‘rC Should bc

no vIOIcnt clash mVOIved m PISSmg from the

expanses of wo。ds言ky dnd watcl・ On the out-

Sldc to thc in亡CrlOr. And thc vc‘Stibule, its

smOOth Wi用s d]Vldcd in the most l.CStr乙¥ined

mamel. by pi宣asters of thc‘ maJOr Ordcl・S and

mCheS SC‘[ wlth blg V.1SC‘S言11C‘C`[s thlS Ileed cx一

actly. Thc llght coIoし1l. SChc‘me CmPIoyc‘d hc‘re

SCrVC‘S the same cnd Thc vISitolノs curlOSlty lS

arouscd by the w⊥dc‘ OPCn doors Icading lntO

山e cnflladc` Of roomS runni11g Off both to thc

left and right of thC VeStlbule・ The recc‘Ption

工・O○mS′ dining臆l.OOm′ S山dy and pc‘rSO宣l種l型,art-

ments arc rathc‘r Small Thc c‘legant fumlturC,

CablnetS, bookshelvcs　"nd plush sllk wa11-

hangings of dlffcrc‘nt Shadc‘S, the tapestl・leS,

POrtl・altS, Paintings and cngravings on the

Wa11s, thc busts by Fcdot Shubln, a= thlS Su臣

dued splendour strikes a chord of h狙mony

WhlCh awakc‘S an CCh。in9　reSPOnSC‘ in the

heart of the visitor.

As you movc through thc h。uSe fl・Om r○○m

to room the dlmenSIOnS grOW Sma11er and

Small。r, SOmC Of thc rooms, the Llbrary and

Bluc Salon, for cxampIc, bcing uttcr工y dlmin-

utive in sIZe. Bu=he archlteCt has a surprlSe

in storc‘. Through thc‘ doors of one of thc

Small rooms you suddenly fmd yourself on

thc thrc`Shold of thc large White Ball-l・OOm

(sec platc lO7). Anyone onterm9 1S immcdl-

a亡Cly struck by thc‘ magnificence of the white

Walls, r)icked out in gllt baguctte m0uldlng.

Thc panels are likewisc flnishcd in restramCd

giユt carving. The room, flooded wltll ligh[

through thc row of wmdows opcmng OntO the

gal.den, lS madc‘ llghter sti= by thc mll.1.Ol・S On

the in亡CreSti亡Ia量walls and thosc a]ong the wall

OPPOSltC dcsignc‘d to crcatc`　the ll]usIOn O上

Windows. Th。 gl。種m of chこ1nd。llerS and g11.an-

doIcs wlth thcir crystal pcndants lnCr〇aS。S thc

fcstlVC SPlendour of thc‘ ba11-l・OOlll Onc‘ Of the

most s亡1rring fcaturcs ab。u亡thlS rC‘mal・kable

roo宣「1 is油e frcscoes on the ceiling painted by

thc Frcnch artlSt Louis Jcan Francois Lagrc-

n6c, gll’dled by so「Ci111c‘d ′’rしmmng’’ol性1men-

t種tion Thc lnterWCaVlng Clrdes of the patt。m

011 thc pal.que亡floor wrcathlng boneath onc’s

fect　別ヽ7e O宣le∴al「式白l「OS亡1章・1■eS】Shb!e　し11・録e　亡O

dance and l=akcs ¥′Cl「y l宣ttle effor亡t。 Pictul’C

the roo。l m d.1yS gO】1e by, t萱le frodく臆CO:ltC`d

dilnCCrS, the gorgc。uS ba=　d宣・eSSeS, thC bows

し1nd cし両SC‘yS dS甲l・川e].S Cil.dc‘d the llool`　An



extra attractlOn lS thc fine collection of Rus-

Sian and forcign chma from the 18th to thc

2Oth centuries, displaycd in the remaimng

l.OOmS Of thc palacc.

From thc wmdows of the White Bal上r0Om

OnC Can look straight out over the lawns and

avenues of the garden, at the far end of whlCh

the vicw IS hemmcd in by the orangery

(1761-1762) A stalrCaSe from the terracc ouト

side thc ball-rOOm leads down to one of the

many pathways fo110Wmg the c。ntOurS Of

gcometrlCa11y patterned flower-beds. AIong

thc‘ Sides of the partcrrc and along its main

axIS StatueS are Set, their whiteness softly

modulatcd by the shade thrown on thcm from

thc trecs lmlng thc avonuc‘S, OnCC geOmCtr十

Cally pruned cvery y。al∴　Thc‘ gardc‘nS, Wlth

thelr Ct(証es, thcir st種tucs, thc‘ W種y thcy cm-

Phasise different aspects of the main p種lace

.111d thc ¥′arlOし1S J収用PI(壷お・S SC`at[el.ed血・Ougll
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tions fumished as individual studies and bear-

ing a domc ro○f’Hcrmitagcs wcre an indis-

PenSable featurc of any great park or country

estate in thc 18th ccntury that had prctensions

to exce11cnce.

To the right of the palace on the other sidc

Of the parterre stands the J謝an Hozrse (1755)

in the style of the small Italian vmas fashion-

able about this time. In its finishing thc build-

in9 is extremely modest. Its few moulded

mcda11ions wlth thcir dcpictions of Roman

generals form the basic element of the facade

dccoration. The in亡erior fumishings and

llghtly gilded oak pandling have been pre-

SerVC‘d in thcir entirety.

Besidc a small figured pond stands the

Cr。ききo (see platc lO8)・ Built in rococo style

in the 1750s thc Grotto is thc mos亡CXtraVa-

gant building at Kuskovo. Llkc hermitagcs,

grottocs wcrc an indispensabl。 fcaturc 。f

18th-Century Parks. Its architecture is whlmSi-

Cal to a degrce′　bcginning with the∴∴eX-

ternal outline, PeCullar dome, COlumns, the

StatueS On the tcrrace and finishing with the

internal dccor, WhlCh 】nCludcs morc statues,

rocaille pearl-She=s, Staincd glass, tufa and

marblc. Once again the mlrrOr Of the pond

Plays a great part in emphasisin9 the archl-

tecture.

A small square church (1737) stands beside

the lakc just beyond thc palace. The last

buildlng, housmg the ki亡Chen, has a handsome

POr亡ico sct wlth two c。lumns.

After l0Oking round Kuskovo onc should

CrOSS OVer the Kazan railway line to take a

look a[ the K蹄miI7短Esta[e, Which lics onc

and a half mllcs beyond veshnyaki・ Bu11ding

。n this cstatc was bcgun aftc‘r 1750, but d=

that has survivcd from that period is a 。hurch

built afte宣・ designs by vasily Bazhcnov but



linked the vaI.ious buildin9S With one another.

For example, along the axis of the former

palace an imprc.ssive fli9ht’of steps leads

down to thc water’s edge and a m○○ring place

embe11ished with the figures of couchant

lions. On thc othcr side of thc lake the Pr。Pi-

1ev coIonnade rises straight from the park

lawns. This IS a dccorative garden pavilion

sct with frcc-Standing strict Doric columns

that counterpoint the gentlc flowing lines of

thc trccs surroundmg it.

Towards one end of thc lake stands the

buildmg Of the EquCStl.1an Court (scc plate
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109. Equestrlan Court ln Kuzmlnkl Bcglnnmg Of thc

重9th ccntury

lO9) whose centre consIStS Of a monumental

archcd loggia with two rows of Doric columns

in c融IS SCt Off at each side byblind walls. The

low flight of steps Icadmg uP亡O the loggia

is flanked on either side at thc top by an

equestrian group designed by P. KIodt, the

animal sculptor. The two equcstrian groups

are echoed by a quadrlga SCt On the archl-

trave of thc colonnadc immcdiately bdow and

inside the arch. The secmingly supcrfluous

rcsplendoncc of thc ccntral part of thc Eques-

trian Court is explainc‘d by the fact that the

building was not mcrdy a park pavilion but

was used as a rc)Strum for orchcstras on fes-

tive occasions.

2

If wc takc a train from the Kursk statlOn

to Lyz/b抗zo wc can visi[ a rathcr int。rC‘Sting

COuntry house that once bdongcd　亡O thc

Dz#C!SOZ, family (see p】ate nO). Lcgend has it

that Durasov′　after rcceiving the ol.dcl. Of

St. Anne′　bade hlS arChitcct deslgn him a

COuntry home similar m p]an to thc shaPC Of

the medal. However that may be, When a

housc was put up at LyublmO m 1801, thc

COmP]icated and cvcn whlmSical forms of thc

gardcn pavillO】l wCre replaccd by a compara-

tlVCly orthodox layout of dongatcd rooms

used only for summer habitation Thc allChi-

亡CCt (I Ycgotov?) shOWed unusual talc‘)1t in

dcsigmng an intercsting buildmg With four

identlCal facadcs. From thc round ccntral hall

With its wlde Frcnch windows, fomal l.CCC‘P一

亡ion rooms and personal apartmc.nts branch

Out in cruc]form shapc whils=hc arms of thc

CrOSS are ]inked by a circular co]onnade of

]ight Ionic c`Olumns.
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110. Lublino c○untry-house. 1801

A mural in grisa調e imitating architectural

dcvices, has been preserved in the round hall.

This has been attributed to Scotti and other

details that are typical of his work are to be

found elsewhere in the Lyublino mansion.

The next point on this itinerary is Cather-

ine II′s huge unfinished palace at Tsa抗syno′

ten minutes′ walk from Lenino Railway sta-

tion which can be reached by electric train

from Lyublino. In the early 18th century this

was the property of the writer-dipIomat′

Prince Antiokh Kantemir. In 1775 Tsaritsyno

was bought by Catherine II who wanted to

build a country residence ncar Moscow. The

project was entrusted to Vasily Bazhenov and

work be9an On it the fo11owing year. Build-

ing went on right up unti1 1785 when the new

palace, by now almost completc′ WaS inspected

by the Empress. She at once took umbrage′

for it was an almost perfect copy of a palace

111. Carved gates∴at Tsarlt§lnO. End of the 18th ccmtul’y

built nearby for her son and heir Paul, the

future Emperor Paul I. She was particularly

incensed at the idea that Bazhenov was treaト

ing her on no higher a footing than her son,

With whom her relations were at that time

Strained, tO Say the least. She ordered the

Palace to be demolished and placed the pro手

ect in the hands of Matvei Kazakov. But the

War With Turkey drew heavily on state cof-

fers and left her with no option but to posト

POne thc building of the palace indefinitely.

And so it has remained unfinished, along with

most of the garden pavilions erected by

Bazhenov.

Bazhenov′s aim had been to create a group

Of buildin9S different in form and size (the

SO-Called Knights′ Buildin9 and the Khlebny-

Brcad-Building) but which would have a com-

mon theme in the uniqueness of their archi-

tcctural finishing∴and would be linked by



their picturcsque setting. The palace, PaViト

ions, and works of park and garden archi-

tecture like the carzJed gaies (see plate lH),

two bridges and a quaint but quite artificial

Gothic ’’ruin′’ were built of red brick on

Which the handsome detail宣ng, aS in pre-

Petrinc‘ arChitecture, WaS in white stone. Be-

ginning with the plan for each building and

rlght down to its flnishing, Bazhenov dis-

Played an unusual sense of inventiveness. In

his plans for the gardcn pavilions hc was

influenced by old Russian architectural tech-

niques and by thc Gothic revival and in fact

his building is one of thc first manifestations

Of pseudo-Gothic, unique in its admixture of

old Russian forms. ExampIcs of this can be

seen in the white-StOne maSOnry abovc thc

gatcs fi11ing thc pcak of thc Gothic arch, thc

hanging bosscs familiar from the 17th-Century

buildings that wc havc sccn carlic‘r, and in

the towers on one of the bridges which have

clements borrowed from the Kremlin towers

and ltS Other buildings. Agaln, Bazhenov in-

tl.Oduced into hlS SChcmc of things a certain

Order and scaling to flt Ordinary human di-

mensions, Changing the cntirc perspcctival

raison d宅tre of the revivcd forms. Another

feature present in Bazhenov’s neo-Gothic

as cxemplified by Tsaritsyno was his fluid

treatment of the multiferous whi亡e-StOne

dctails which had the combincd cffcct of

making themes unusuauy sculptural. The

somewhat arid manner that is somctimeS

PreSent in Kazakov’s buildings is com‾

PIctcly absent in Bazhenov’s work (See

Plate l12).

At the beginning of thc 19th ccntury neW

buildings werc crccted in Tsaritsyno park. In

1803　Yegotov built classical pavilions here-

Bc11c‘Vue. Ncrastankino and thc Goldcn Sheaf
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113. Opera House in Tsaritsln。. End of the 18th century

(or Temple of Ceres). The last is particularly

fine. The Tsaritsyno park, One Of the loveliest

around Moscow′ is a seemingly natural group-

ing of trees, SPrings, and gu11eys. It astounds

OnC With the beauty of the vistas that open

from the meadows and the banks of the lake.

The modest church at Tsaritsyno dates to

1722 and shows baroque forms before they

reached full devdopment in Russia. Neverthe-

1ess it belongs to the category of buildings

dating from the early 18th century where thc

SearCh for new forms is manifestly well under

Way・

3

0ur next itinerary takes us round the north-

Crn OutSkirts of thc capital. Wc s亡art off with

the peirocJS長y PaIace (see plate l14) built by

Matvci Kazakov betwecm 1775　and 1782 and



from the end of the century show that at that

time in Os亡ankino ’’therc was a magnificent

Pleasure dome and a landscaped garden with

POnds’」 However in 1790　N. P. Shercmetev

dccidcd to rebuild it compIctely and that thc

new building should have a11 the amc‘nities of

a palacc and includc a theatrc The proJCCt

WaS entruSted to a group of Itallan arChitects,

thc most lmPOrtant Of whom werc Francesco

ComPOreSSi and GlaCOmO Quaerenghi. How-

CVCr many Of thcir idcas wcrc not approvcd

Of by Shcrcmctev and he brought in his own

SCl.f archl亡ects Mironov, Dikushin and Argu〇

一lOV, thc‘ lattcr compIc巨ng thc palacc m 1798

Th。 Ostankino Palace ]S CXtremely ori9inal

and has no rcal para=ds (sc‘e Platc l15). It is

gencrally bascd on the UPlan round a fore-

COurt SO Wldcsprcad n亡亡hc∴巨me. The latcral

Pal′ilions arc connc‘Cted wlth亡hc central bu]1d-

i)1g by slngle-S[orcy ga=er]C‘S aCCentしtatlng thc

formality of the central porch wlth its domed

roof. But from thc side of the park whcrc

builders were normally wont to emp量oy a

morc modest desi9n, the bullding looks no

less majestlC than it docs from thc front, in

no sma11 measure due to the tcn葛C○lumncd

loggia-POrtlCO along thc whoIc of the uppcr

floor. whlle the palace prcsc‘rVeS a general

StylistlC unity, eaCh o白ts sevcral parts has a

Perfec亡10n Of its own, Often to the extent of

SC‘Cming somcwhat dctached The same loose

umty Of separate dcmonts may bc observcd

Wl亡hin the bulldmg in thc formal rcceptlOn

l‘OOmS, Whcrc cach lS a PCrfect work of art in

itself: the E9yPtlan R○○m, the CcrlSC‘ Salon,

thc‘ PictuI.C‘ Ga=cl.y and the Co]1Cer亡Hall (scc‘

Platc‘ 116), the Itallan (RcceptlOn) Hall and

沌e Thciltre, eaSlly convc‘rt宣blc illtO a ba11葛

1’O○m. Stc‘ndhal m種y wdl havc had Os亡ankmO

ln mind w宣len hC. Wl'OtC‘: ’′Its 9lcnming nnd
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Architecture

and

Monument§

Up until the mid-19th century, Mo§COW

architecture always had a stylistic unity about

it, and the builders and architects of every

age, While constantly improving and chang-

ing techniques, neVertheless po§SeSSed at any

9iven point in time a common architectural

idiom. But from the mid-19th century on-

Wards, When Moscow’s development began to

be primarily capitalistic, this picture changed

Sharply. Buildings that were once the pride

and joy of Moscow were destroyed and new

OneS ereCted in their place which it i§ hard

to believe could have stemmed from one and

the same period. Added to thi§, the economic

Sy§tem based on capital meant that completely

new types of building came into being, SuCh

as railway stations, department stores and

shopping arcades, banks and museums. The

external appearance and the entire inner

StruCture Of dwelling houses altered. SchooIs

and hospitals came to be built in a new

fashion.

Some of the innovations were t。 the good.

It must be noted for example that rational

planning began to have its effect on most of

these buildings; rOOmS became more comfort-

able and better laid out. Metal began to be

empIoyed, and, muCh later, reinforced con-

Crete, great eXPanSeS Of plate glass and large

ceramic slabs. All these materials came to be

widely used and might be expected to have

Changed the seemingly rock-firm architectural

devices of the past.

However the Rus§ian bourgeoisie, Which

now became the main utiliser of the new

types of buildings, 1acked the artistic taste to

be able to make proper use of the new

methods, and saw in the wealth and pomp of

architectural forms a possible means of ex-

pressing its own prosperity, it§ increasing im一

Moscow
at the Turn

Of the Century

portance in the life of the country. As a result

over the next sixty or seventy years building

techniques imbibed the most varied elements

of the architecture of the past and shamelessly

mixed them, SerVing them up in eclectic cock-

tails which altered with fantastic speed. Within

the space of a year or two′ and sometimes

even contemporaneously a fashion for ba・

roque surrenders to a taste for Renaissance

elements, and Renaissance is replaced by a

mixed dish of neo-Russian and Byzantine

motif§.冒he elegance and beauty of archi-

tecture, OnCe, aS We have seen, imbued with

depth of content, nOW give way to naked

ignorance and shameless jobbel.y.

This situation spel=he temporary ruin of

architec調re. The new types of building being

created did not provide for any consequential

development and an impasse was swiftly

reached. A station would emerge looking like

a stock exchange and a cinema looking like

a dwelling house. Attempts by some circle§

in society to nurture a rebirth of native Rus-

sian forms led to an ill-advised retum to pre-

Petrine devices and forms that merely ag-

gravated the lack of standards prevalent in

Russia at the time. None of the elements of

architecture in empIoyment then had any-

thing in oommon with ancient Russia′ Or With

the classical age, Or With any other epoch・

they were purely manifestations of the times.

It is perfectly obvious that this sort of

situation was bound to doom to oblivion such

projects as the more rational planning of Mos-

cow after the 1812　Fire which lay at the

basis of town-Planning in the city as a whole′

and the creation of compositionally and stylis-

tically linked buildings. The architecture of

capitalist Moscow was n。thing but a conglom-

eration of various buildings having little in

common with one another. All the §ame, by

picking through them, One Can COme aCrOSS

the odd valid building amid the debris of

different styles and devices・

For the convenience of the reader we have
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grouped these buildings in some sort of order

as regards their stylistic features, but in fol-

lowing this or that itinerary it should be

bome in mind that a11 of them were built

almost simultaneously.

1

During our excursion round the Kremlin

we demonstrated how architect Konstantin

Ton built the Kremlin Great Palace and the

Armoury building in the ’’old Russian style’’,

an architectural movement gathering way at

this time which was to persist right up until

the early 20th century. An。ther early example

Of this style is the Polytec加icaI Mc‘Se乙`m (see

Plate l17) near the Ilyinskiye Gates. Begun

by I. Moninghetti who built the central part

between 1875 and 1877, it was continued by

Nikolai Shokhin (the right-hand section) in

1896. and completed by Voyeikov and Yera-

mishantsev, Who finished off the left-hand

Side and the large auditorium between 1903

and 1907. The Byzanto-Rus§ian motifs are

Clearly distinguishable in the central facade.

The wealth and starkly decorative character

Of its heavy detailing, the considerable size

of the windows and the main entrance and

the layout of the exhibition halls′ do make

SOme COnCeSSion to the public purpose of the

building, but its overall alPPearanCe displays

an obvious leaning towards the palatial. All

this is ample evidence to support the thesis

that a special architectural form for museum

type buildin9S had yet to be found. But a§

regards the interiors, the architect created

well-1it exhibition halls whose large windows

are sited high above floor level, enabling ex-

hibits to be laid out al。ng the whole length

of the walls.宜ere too the new and progres-

Sive is inextricably mixed up with old tech-

niques and devices, hindering a fruitful devel-

OPment Of architecture, and in patent contrast

to the function the structure was meant to

SerVe.



From the polytechmCal Museum we go to-

Wards Rcd Squarc‘, Whcrc, tO the right of thc

NlkoIsky Gate on the sIope leading down to

Man全ge Squarc stands the　擁sco上“y M乙(Se乙蘭

(see pla七e l18) built bctween 1878 and 1883

aftcr a design submitted by artist V. Sher-

The Upper TradIIZg Rozus (or GUM, the

Statc Departmcn亡　Store, aS thcy arc known

now) wcrc built immediately after the Histori-

cal Muscum. GUM stands dlreCtly opposite

the Kremlin wa11s, On a Sitc which for ages

PaSt had been thc busICSt markct in Moscow.

structurc to house thc Trading Rows which,

a皿ou9h sti11 architcctura11y valid f抗y years

later, nO Ionger met the necds of the rapldly

dcveloplng rCtail trade springing up in the

clty, SO that the Moscow merchants dccided

to have it rebu11t. Architect Alexander Pome-

rantscv fulfilled his difflCult commlSSion

rather successfu11y and bullt what can only

bc‘ dc‘SCnbed ns d nCW tyPC‘ Of retail trading

centre (see platc l19). Bas工Cally it is a system

。f thrcc shopping arcadcs, along which

rows of shops, a亡1cast a亡housand in all′ are

spread out on [wo fl。OrS. ThC al●Cadcs wcre

roofed ovcr in metal-framed glass bow

roofs, for which　834　tons of mc‘tal wc‘re

CmPloyed.

But for the outside the architcct cmpIoycld

granitc, marblc and Radom sandstonc in order

to reproduce the multiplicity of old Russian

forms that hc was bc‘nt On including ln thc

building. The latter dements he b。rrOWed

eIZ maSSe from old buildmgS in Rostov

Vcliky and thc ncarby monastery a亡Boris○○

glebsk,

Thc building of thc Moscow City Duma (sc‘C

Plate 12O), ereCted betwccn 189O and 1892 by

Dmitry Chichagov dnd now housing the Le肩I7

Cer寝ra」 Mztse研n WaS eXeCuted in the same

Spi宣●i亡.

An cxample of the further development of

this style can bc seen in thc Tretya長oひArt

G調ery buildjn9 Wi亡h its magnificcnt collcc-

tlOn Of Russlan PaintlngS, at No. 10, Lavru-

ShmSky Lanc in the Zamoskvorechye area. The

SOIc itcm of lntCl.eS=O uS arChitccturally is

the maln facade of this building (sec plate

121), for the bulldlng, OnCe Trctyakov′s own

homc wher。 hc hung his collcction of painト

ings′ has been rebuilt and added to so many

times that lt has Iost all flffmlty tO its original

appearance After thc‘ C。11ection was prcsented

to thc City of Moscow ]t WaS dccidc‘d to build

a new frontal part wlth a main c‘ntranCe,

Vaslly vasnetsov thc artist was asked to par-

ticipatc and ln 1906 a dcslgn hC had preparcd

WaS uSCd for the new facadcl. Vasnetsov’s task,

it must bc admitted, WaS rathc‘ra dlfflCult onc-

thc frontagc to a modern picture ga=ery con-

t種ining cxclusIVCly Russian paintmgS. Naturally

the blaS for tradltlOnal national motifs prcv-

alcnt at that tlme led the artist to borrow

forms takcn stralght from o量d Russian archi-

tc‘CturC and this makes itself felt m the
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However′ 1t Should not bc lmagincd that

PSCud○○Russian was the only stylc being em-

PIoyed during this pcriod. Alongside it, and

Often used togcthcr wlth it there remalned

thc old classical formula, th。u9h applied far

less succcssfully than m the 18th and early

19th c。nturics- Onc of thc‘ buildin9S in thc

Classical vein lS the State BaI7h (12 Neglimaya

Strcet), bullt in thc‘ Clght。。n-nineties af亡er a

PrOJeC亡by K Bykovsky, Who cmdeavourcd to

endow his work with thc atmosphere of a

Pa宣acc of thc latc (16th century) venchan

Rcmaissancc, When ex亡ravagant detail was all-

1mPOrtanL Thc ]rOn railmgS OutSidc thc small

forecourt arc intc‘nded to givc the same im-

PrCSSion and help to c‘mPhasise thc‘ SOlemm[y

Of this extremelyimposin9 building. Thc second

StOl’。y is noticcably morc pro宣〕1mCn=han the



fluous sleekness and fluidity in forms that

are a foretastc of art nouL,ea私

工n 1927　a thorou9h reconstruction of the

Bank was bcgun by Ivan Zho宣tovsky. Its side

scctions were rebuilt on a larger scale in

early Renaissance style.

From Ne91innaya Street we go by bus to

Volkhonka where the Pushh宛　Fine ArCs

M雄eふlm (see plate 122) is Iocated・ The Mu-

seum of Fine Arts, aS lt WaS Origina11y called,

was built betwcen 1898 and 1912 to housc thc

Moscow University art co11cction・ Architect

R. Klem′s use of dass]Cal forms should cause

no surprise, f。r they arc admirably suited to

the purpose for whlCh thc buildlng WaS de-

signcd. Thc widc‘ f種c;ade facmg the strcct has

an Ionic c0lomade forming a long loggla On

clthcr slde of a jutting portlCO With a wlde

flight of steps leading up to lt. It can bc

favourably comparcd with thc HIStOry and



Polytechnical museums and the great strides

taken by architecturc. in the intcrvcning

Period can be the better apprcciated. What we

havc hcre is definitcly in every respcct a

building for community use. The sides and

I.ear Of thc museum are c.xtremely restrained

but ncverthelcss make onc immediately sense

the social purpose of the building. The same

goes for the wide stalrCaSe insidc leading to

the upper galleries of the muscum. The de-

Signc‘r,工van Zholtovsky, uSed a mixture of

artificial and natural marblc to give the stair-

CaSC∴a formal palatial charactcr. In thc intcrior

]ayout and ful.nishing of the cxposition halls

a11 the technical rcsources and experience

gained in muscum dcsign by this time werc

made usc of.

Classical forms wcrc cmpIoyed m the dc-

Sign of railway statlOnS tOO. The掬eひRai最,ay

St融OJZ (scc` P量ate 123), OnC Of thc more mtCr-
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Part Of its make up, an artifact. His idca was

to have a hugc square opening before the

Station, alter the proportions of the building

to flt it and place a tower to ltS right to

emphasise its s。Cial purpose, its role as a

Public utility. But the great concourse en-

Visaged by Rehrberg would havc meant the

demolition of a numbcr of valueless buildings

and the railways administration would not

agree to even the small cost that this would

havc‘ invoIved, a tyPical pre-Revolutionary

COnSideratlOn. Only in Soviet times did it

Pr。Ve POSSible to round off Rehrberg’s project

COmPletely.

Classical principles and techniques wcre

also empIoyed inside the station to link the

high-rOOfed passenger waiting-rOOmS in a

Sin9le spatial entity, At the same time its

Purely constructional characteristics were of

noticeable importance. Platforms and tracks

are r。Ofed over by a single　§Pan rOOf de-

Signed by engineer Vladimir Shukhov, With-

Out any attemPt tO COnCeal the iron ribs and

girders supportin9 the glass. They all appear

in their natural form and demonstrate the

qualities of the engineering.

Thus, it can be seen that on the eve of the

Revolution engineering and architecture were

gradually freein9 thcmscIvc‘S Of the senseless

application of decoration for decoration’s

sake. The new and adventurous was at last

bcginning to find a toc hold.

3

In addi亡ion to thc‘ pSeudo-Russian stylc and

the survivals of classicism, SOmetimes archi-

[ects would resort to othcr s亡yles, although

morc often than not this was dictated by the

Whlm Of the client. An example is the

Genera了Post Office on Kirov strcct ncar thc

Kirov Gates bcgun in 1912 (Architect O. Muntz,

in association with cnginecr D. Novikov).

Inlt工ally this buildmg WaS COnCelVed of in the

ByzantmC Stylc‘, thc facadc havlng a Striped

Byzantinc finish in Metlach glazed ceramic

tilcs. Howevcr while buildlng WaS Sti11 in

PrOgrC.SS the designers thou9ht the better of

it and thc Vesnin brothcrs, Called in as c`Xtra

COnSultants, COmPleted the facadc m medieval

Romanesque.

All this is undemably imposing but the

appearancc of Romanesque on a posトOfficc

buildmg is scarcely likely to find any func-

tional justification

To the rlght of thc‘ BoIshoi Thcatrc in

Sverdlov Square stands the TsUM (DeparZ-

me庇Store) building, an eXamPle of Gothic

revival architecture (see plate 124). It was

actually the first shop of the depal.tmCnt StOre

type to appear in Moscow, the arcadc build-

ings having hitherto prevailed. It was built

by Klein in 1909 and ferro-COnCrCtC and glass

Were uSed on a large scale. The structure

COnSists of reinforced concrete pillars and

SuPPOrtS Carrying floors llkewise of reinforced

COnCrete. The architect gave preference to

neo-Gothic forms, for in the constructional

aspect Gothic had reached perfection and

there was as yet no ready-made style of build-

ing for ferroconcrete, a material that had

Only recently begun to appear. In Gothic

Klein saw forms and details tha七were fairly

WC11 suited for application to reinfol.Ced con-

cretc constructions. Morcover GothlC WOuld

have wonderful publicity value. The big de-

Partment StOre WOuld s亡and out in sharp

COntraSt tO the classical bulld宣ngS Sul.rOundmg

it and, PCrhaps cvcn morc important, the

tower on its comer would be flrmly implanted

m thc. mcmory of possiblc customcrs. Th。

1ight metal frames used in ltS Wmdows meant

that it would be well llt, Whilc the willdows

WOuld glrdl。 thc facade in an almost con-

tinuous ribbon. There was also much that was

new in thc buildlng’s mtCrior planning. Thc

countc‘rS WerC frce ranging and long enough

to makc for spc'C‘dy tumOVer. Howevel・ thc

wooden sねircases and the courtyal・d wdl ¥¥γerC

h種l・dly justified.
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124. Central Department Store-TsUM. 1909

Among the more original mansions erected

a=his time, if somcwhat bizarre and pI.eten-

tious, WaS Morozoz/s House (see plate 125)

now the House of Friendship with Foreign

Countries (No. 16 Kalinin Street), built in 1894.

Old residents of the city recall the history of

the building of this mansIOn. Morozov, in his

travels through Europe, WaXed enthusiastic

OVCr a 16th- Or 17th-Century CaStle he saw in

Spain, Where medieval featurcs contrasted

Strangely with Renaissancc motifs, and when

hc returned to Russia he askcd architect

V.Mazyrin to build him an cxact copy of the

CaStlc that he had sclen. Naturally it would

have been impossible to reproduce all thc

dctails of thc prototypc and thc architcct

StuCk to his model only in the strect side of the

bu11dlng With thc twin towcrs, their whimsical

lacework battlcments and thc moulded munets

On thc‘ Wa11s. For thc rc‘St, the housc IS just a
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126. Metropole Hotel 1899-19O3

and ceramic block facing, a general willing-

ness, in fact, tO incorporate thc many ncw

materials that had come into circulation in

recent years. Gradually the style freed itself

of forced decorativeness and to a certain ex-

tent was a foretaste of modem experimcnts in

the use of new techniques and materials.

This excursion begins from the Metropole

HoCel (see platc 126) with its main facades on

Marx Prospekt and Sverdlov Square. It was

put up betwecn 1899 and 1903 aftcr a project

by the British architect W. Walcott′ then work-

ing in Moscow. Among thc consultant interior

dccorators on thc project were A. ErlChson,

and V. Vesnin.

Thc hotel fits snugly into its site on thc

corner of Sverdlov Square and both ltS eX-

terior and interlOrS are rdatlVCly scvcrc. The

rcd granite podium or socIc storey accentuates

thc smooth plastc‘r Walls of the upper storc‘yS′

topped on the Marx Prospekt slde of the

hotel by a huge paintcd ceramic panel-’’The

Dream Princess’’ by the famous Russian

Painter Mlkhall Vrubcl. Thc sculptural figures

On the friezc are the only reminder of the

moulding typical of art z70初eC槻. The plate

glass used here is partiauy for dccorative

purpOSeS・

Howcvcr the whoIc cffcct is a llttlc spoilt

by thc small Gothic-tyPe Pinnacles used to

acccntuatc thc picturcsquencss of thc facadc.

Some of thc original interior finishing that

has bc‘Cn retaincd will be found to ccho the

architectural featurc‘S Of thc eXtCrior.

Not far from thc Mc‘trOPOle on Neglinnaya

Stree亡　Stand the Sarzdunous短e Batl!S (sec

Plate 127), ereCted in 1895　to a dc‘Slgn by

archl亡CCt V. Frcidc‘nbcrg. ThlS WaS a tlme

Whcn the vcry first dcments of thc new stylc

WCrC bcginmng tO aPPC‘al. On the Russian



that a second reason for thc mixing of

Styl。S may have bccn thc result of publicity

StuntS

From Nc91i宣lnaya Strcet onc can go by

tro11cy-bus to Nikitsky Gates where at the

COmC.r Of Kachalov and Alexel ToIstoI StreetS

S亡ands a mansion built for RyabushmSky, One

Of the grcat industrialists of pre-Rev01ution-

ary Russla. The Ryabz‘S妬7S太y House (sce

Plate 128) is no less idiosyncratic in its design

than Morozov’s housc. It was built bctween

1902 and 1906 by F. ShechtcL OnC Of the most

important architccts of the p。riod. In its ex-

terlOr and dccol.ative dements b。th insidc

and out′ this buildmg WaS an amalgam of all

the charac亡erlStics of arf ]ZO有LJC`招　at that

Particular stage of its development The

archl「CCt has bullt a hous。 Whosc asymmc由cal

Shapc combines to form a rather picturcsque

hal.一一1Ony・ Thc‘ largc windows occupy a promi-



residcllしS Only sho川y before the ou[bl・eak of

the FlrSt Wol'1d W種r did a m01.C l.a証onal

approach bcgin to preva11 in this kind of

archlteCしurc. Onc of t】lC Carlicst cxamples 。f

the ncw kind of apartment house is lhe b」ocIc

oI7 ine corner oI Fr蹄Ze SCl.ee! (sec platc 129)

designed by F. She姐tel. The building s[ands

no亡far from thc Lcmn Library on the col.neI’

of Frunze S[1・eet and Marx∴and Engels Strect

and to l.e種Ch i[ one w種lks down to Arbat

Squal`e fl.Om NikiしSky Gatcs∴and tumsしO the

lef[. The facade is rather mOdcs亡. The socle lS

finishcd in cl.umbled col】Creto, thcn just bc-

gmning 10 aPPCar (circ種1905 or 1906) and

the w鼻lls∴are [ac。d wlth g]azed cel.amic tiles

in lmita亡IOn brlCk. ThlS mnOVation was cx-

t一・Cmely cconomCal as glazed-しilc facing

we種lhcrc‘d wc= dnd dem種nded practically no

一■Cr)alrS・ The sole cIccoratlVC dc‘mCnt WaS an

c‘xPl.CSSIVe SCulptural fl.ICZC'　Of pla-1し　forms.



Mo∬COW

〔l亡活e Tし1l・n

of亡he Cell亡u宣◆v

The 「imS】1111g Or　亡h1S kiIld of ap裏l.〔111en亡

hOしISC WaS CXtl.emCly simPIc, for thc tenants

would natura11y w亀ll亡to furnish thcir r0OmS

し1CC0章■dl卑=○岨ell● 0Ⅵ白=描とe

Mo]…一1enし種l sculpt冊c dul.ing the C種PitallSし

cpoch was of incompal.ably hi9hcr qualユty

こうnd morc` faithful to the prmCipIc`S Of al‘=han

was al.Chitc‘CtしIrC. Among the mOSt impol’tant

statues in Moscow dating from thlS Period is

the Pusl証I上MoI硯IZe症, Standing on Pushkln

Squarc (scc platc 130), the work Of sculptor

Alexander Opckushin and built at public cx-

pensc. Th。 arChitcctural sidc of thc projcct

and thc‘ 1rOn lamp-POStS Were eXeCut。d accord-

mg tO a design by architcct BogomoIov Thc

statue was glVCn a CeremOnial unvclling in

1880. Thc figurc of the poct is slmPIc‘ and

succincL addltional supplencss bcing rcndc‘1.C`d

by thc cIoak fallmg down t。 his feet in widc

drapcs. Thc rhythm lcnt it by亡h。SC Calm sc‘re】1e

linc‘S harmoniscs with thc poet’s thoughtful

pOSe・

On Marx Pl.OSPdくt OPPOSitc thc Chlldrc‘n’s

World (Detsky Mlr) Dcpartment Store stands

旺e 」男OI硯ne最　とo IuaI7　Fyodo王・Oリノ　雄e　左上’St

Russia7Z Printer (scc‘ Platc 131). Thc statuc‘ WaS

carved by S.Volnukhin in 1909　and lS u工十

quc‘StlOnably onc‘ Of thc bc‘St Picccs of sculp-

tul.e from prc`-RcvolutlOnary Russia. The

si111PllClty and brevity of its basc, black

labradol. marblc, fleckcd with lightmng bluc,

and worked by architcct I. Mashkov, S。tS Off

thc‘ bl.OnZC flgしtre rathcl. fincly. Dcspitc‘ ltS

restraint therc IS a llVCly scnsc of movcmcnt

m ltS WCll d。1inc`種tc‘d silhoucttc. Origina11y

油e monumcnt stood out off to much bettcr

effect, bcing placcd agalnS=hc‘ WhltC Wa= of

しhc‘ Kl亡ai-Gorod with ltS SCaligcr battlemc‘ntS,

but unfor山nately冊s section of the wall no

loIlgel・ぐX】S亡S.
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the 1930s′ thc‘曲rd w111 show you some of

the bulldlngS Of thc 1950s, Wh11e in thc last

few you can read about thc latest Sov宣C‘t

bulldlng teChniques and fmd dcscriptions of

SOmC Of the morc intcrcstmg StatueS and

monuments in thc clty.

1

We begin our introduction t。 Moscow arch工

tc‘C亡ure of the c.arly Soviet pc‘riod with the

LeI7in MazJSOle工`m m Red Squarc‘ (scc p獲atc‘

132), One Of the best known structurcs 。f thc

early post-Revolutionary pcriod.

Immedlately aftcr Lenin’s death in January

1924, AIcxci Shchuscv was cn亡rustcd with the

design of a mauso重eum. It was a difficult task,

for not only did it demand a projcction of the

PCOPIc’s grlef, but also an cxprcssion of thc

ldea that Lenin’s cause was sti11 allVe, and

WaS a∴COntlnuin9 SOurCC Of inspiration to thc

PeOPle of the Soviet Union in their work.

This was onc of the reas。nS for incorporating

into the desi9n a gOVemment Saluting base.

For from almost the first few days of the

October Revo]ution it had bccome a traditlOn

to hold parades and dcmonstrations in Red

Square, and hcrc Lcnin had madc spccchc‘S On

a number of occasions and ]t WaS here that he

Came tO mCCt thc pcopIc.

To lmPIcment his idea the architect chosc

a simp]c but strlklng form. Thc square base

Of thc Mausoleum is only ton fcct hlgh. I白s

CrOWned by a stcppcd pyramid, thc summit of

Which is formcd by a flaトro○fed structurc

Standing on low, CIose-Set Pillars. A flight of

StCPS Icads from cithcr slde of the cntrancc亡O

thc Mausoleum up to the saluting base on the

roof. Thc singlc word　′′LENIN’’ is set on a

memorial tablet in b量ack Ukrainian marblc,

flecked with blue, dircctly abovc the iron

doors. Thc massive dark rcd granite blocks

fi亡SO tlght量y亡Ogether and are so wcll polishcd

旺at thc who宣c building sccms to havc been

CreatC‘d out 。f a single glant block. Its s。bc‘r,





Council of Ministers block heralded the be-

g宣nning both of thc reconstruction of the old

Okhotny Ryad (Huntcrs’Row) with its multi-

plicity of small shops and food-Stalls and of

a face-1ift for the whole city centrc. The fac-

ing of the walls is in l工ght-COIourcd llmCStOne

with thc socle in granite to rcinforce the

stateliness of the building. The state crest is

thc only plastic deta11 in thc whoIc building

and sets off to wonderful effect the plain and

somcwha亡　SOmbrc forms of the architecture.

tl7e 〔I.S.S.尺. (scc platc` 133) stands, OCCuPying Thc rooms and halls inside are equa11y

almost an cntirc block. Its soaring forms, the l.CS亡ralnCd・ The only moderatin9 influences

calm and somcwhat solemn division of its arc thc modcst dassical pillars in th。 VeSti-

walls by squarcI Pillars, its large wlde win-　bule.

13与

135. Zuyev Club 1929

the ncwspaper Izvestia (sec plate 134). It was

dcsigncd and built by architect Gl・lgOry

Barkhin in 1926, at a tlme Whcn Soviet archi-

tccts wcrc working towards thc cvolution of

ncw designs based on pl.inciples Iong ac-

CCPtCd in industrlal architec亡urc‘, Whose func-

tional appcarancc made for clarl亡y and umty

in the trcatment of spatial features. This

mSPired movc‘mont, known as constructivism′

rc‘Sulted in the appcarance of completely new

kinds of bしIlldlng, the m種in fe種turcs of which

werc rationallSm and a c。mPIc‘te absence of

dccora五〇n

Thc Jzz,eStIa bulldmg is∴eVClly bit a prc`duct

of thc constructlVis亡movcment. The nceds of

the print-Shops Ioca亡ed on thc‘ lower floors of

the bullding gave rise to thc‘ large wmdows

wh1Ch tumCd thc facildc in[o an almost col十

tinuoし1S Shect of glass Only the vertlCal picrs

and the flool.ing of the diffc‘re↑↑上storeys



a no less original buildmg, the Zuyeu Club

(sce plate 135), built in 1929, One Of thc series

of clubs and cultural centres whose building

was undertakcn to coincide with thc tenth

anniversary of the October Revolut]On. It was

an utterly ncw type of buildmg′　uSed for

polltical mcetlngS′ educational and mass cul-

tural activities and for the organisation of

physical cducation for industrial workers. By

the time the clubs came to be built, Strict

speciflCations as to thc purposc‘S WOrking

mcn′s clubs were to be used for had had time

to coalescc. They wcrc to havc auditoriums′

SPaCC‘ for various spare-time pursultS′　gym-

nasia, Cr仝ches and children’s rooms. The

cnormous varicty of work undertaken at the

clubs forced archlteCtS tO indude space for

actlVitics of the mc,St VarlCd ordc‘r Wlthin the

framcwork of a single building.

Thc most comPIcx fcature of clし1b dcsign

factory comectlOn. The 950-Seat audltOrlum is

one of thc bi9gCSt in club al.Chitc‘Cture Of thc

period.

Fcatures of club architccturc. also found ap-

pllCation in bu11dings of a much largcr size′

for exampIc the Praひda玩証dizzg, Put uP be-

twecn 1929　and 1935, On Pravda Street, a

thoroughfare running off L。mngrad Prospekt

about flftc`Cn minutcs’walk from the Zuyc‘V

Club. The Pravda building (scc plate 136) is

thc work of Pan亡Cleimon Goloso¥′. The huge

scvcn-StOrCy bしIl]dmg is divlded hol.1ZOntally

by strlP Windows, mterruPtCd in the centre

of thc‘ facadc by a solid shect of glass llghト

1n9 uP the vestibule and main staircasc・ Two

solid platc glass bays jut out fl.Om thc c‘nds

Of thc‘ mam StruCturC. Thc b]1nd balc。ny Para-

pcts, the contre loggi種l Situatcd a=hc top and

thc supeI.StruCturCS On thc flat ].OOf act as

addltlO11al dccoratlVe C獲e1教1entS.



2

At　亡hC bc`ginning of Sadovo-KudrlnSkaya

Strc‘et On the Sadovoye Ring, S亡ands the

Pl佃ek/上-Iz肌t,∴ereCtCd in 1928 (scc platc 137)

aftcl・ a PrOjcct by Mlkhall Barshch and

Ml】くhall Sinyavsky・ Thc fact that thc Plane-

亡arium was a building of a compIctcly ncw

typc∴onabled the architccts to lgnOrC the dc-

me11tS Of industl・ial architecture so powcrful

at　旺at time and at亡CmP亡　an or19inal form

usmg aS guide-1i宣丁eS rCmforced concrctc build-

ing techniques and the purpose of the struc-

tul.C ]tSelf. Thc planetarium is sc‘t WCll bac量く

from thc roadside and the silvery aluminium

l・OOf of thc dc‘mOnS亡ration hau attracts attcn-

tion fl・Om SOme distance away by virtuc of

itsし1nuSual oval shapc. An intercstlng featul’C

Of亡hc dome lS tha自白s scarcely two lnChcs

thlCk a亡　thc top. This unique bullding im-

PrCSSCS itself on the memory by virtue of its

Startlin9　boldness, bol`n Of functlOnal nceds

and thc new materlals cmploycd.

At thC tlmC this building was being de-

Signcd currc‘nt arChitcctural thinklng hcld it

to be almost a crime to arrange either layout

Or facade in a symmctrical mamer. This is

Why herc too wc find Juttlng Walls and

abuttmg StruCtureS that are dclibcratc and

not always callcd for by thc bu11din9’s func-

tion For∴CXamPle thc rear facadc has a spiral

StalrCaSe CnCaSed in a glazcd shaft, SOmething

Certainly effcctivc but scarccly JuStlflC,d.

Thc Plane亡al.1um has a remarkably well con-

CelVCd intc‘rior layout. Thc∴grOund floor is

SPaCious nnd we=-虹and thanks to the glass

strlP Window seems a natural continuation of

the sul.rOundlng gardens.

Lcaving thc Plこ一netarium wc‘ turn left at thc

Square o=he UprlSing (PIoshchad Vosstania)

onto vorovsky Street. A little way down this

strcct on thc r宣ght-hand slde stands thc‘ CeI~-

とral House of fhe C亮Zema Actors (see platc

138) buil亡　betwccn 1931 and 1934　aftc‘r a

proJCCt by thc Vesnin brothers′ Whosc work

we havc comc across beforc‘. In plan, 1t lS tO

a certain extent a continuatlOn Of thc fc‘atul.eS

worked out m dub archlteCture Of the perlOd

Although thc outsidc o=hc bullding consists

Of assymc亡l.1Cally val.iegatcd scctlOnS Set Out

ln rathcr bal.ren fashion, in the intcl.1Or thc

architccts h種v。 tnCd to producc a harmoni-

ously h-1ked group of r○○ms. The grc‘atCS亡

success is no doubt m the trcatment of thc

ccntral foyer, 1tS largc wmdows and acccssol■y

halls and the rosc`WOOd faclllg Of the aud上

torium.

Not far from thc House of the Clnem種is

anothcr cqually intc‘reStmg bu獲ldlng」he N(肝

れ刷鉦)くり男/!互7C庇」,1。C太on Chi`1kovsky StllC‘et



140. Centl`OSOyuZ (Cc-1両1 U用Ol-　Of Co博…lC`一・ Socletics)

妬説siry of Agrjcz雄ure b初ding (see platc

139) erected by Alexei Shchusev between 1928

and 1933, and occupying the entire length of

a block along the Sadovo-Spasskaya Strcet.

Shchusev was fond of cmphatic spatial con-

CePtions and clear lines and his main aim

here was to make the corners of the building

stand out as sharply as possible. The building

is bes亡　Viewed from Orlikov Lanc. One of

the corners, jutting out in a big glass-COVered

circular bay, is particularly striklng, With its

balconies and different sizcd windows and the

thin horizontal strips of the bay supports

scrving to c‘nllVCn the facadc.

Here we turn back towards the centre of

the town along Kirov Street, Whcrc, tO the

right, Can be seen the b扉Iding o白he M壷fsil‘y

of Trade, built in 1927 to a dcsign by archl-

tect Belikovsky and attl’aCtmg Our attCntlOn

by the nakedncss of its fcTrOCOnCrete Skdcton

visiblc through its glass facade. One can

scarcely speak of windows as such; a11 floors

al.e COmPletely glassed-in and only divided

from each othcr by thin concrete strips. The

buildmg WaS Originally conccived of as a sky-

scraper and was to have had a kind of glass

tower in the centl'C, but town building regula-

tions a=ha亡time did not permit this to be

builしThis has resulted in somewhat deforming

its general external appearance, making it seem

inert. Belikovsky in fact attempted to show

thc‘ advantagcs of new typcs of constl.uCtion

and new materials with their attributes of

lightness and gracc.

Further down Kirov Street stands one of

thc most mtCrCSting buildmgS tO bc pu亡up in

Moscow in thc late 1920s designed by Le

Corbusier for the Ce庇rosoyz/Z (Central Union

of Consumer Socicties) (see plate 140). It waS

bui圧bctwc‘on 1929 and 1936 with N. Kolli as

141

14l. P,¥1ace of CultしilC at t】le LIkhaCh。V Mo[oI Wo点s

consultant. Once again thc bし111dmg OCCuPies

a whole block. Such featurcs as th。 unbroken

glass facade, the fmishing of somc of thc

walls in dull red tufa, the fcrroconcretc picrs,

and the ramps inside instead of stairs werc

all novelties in their time and became the

Subjcct of ]ively curiosity, mel事ably giving

rise to much imitation. Unfortunately the

ground floor, Origina11y dcsigncd as parking

SPaCe, WaS later cncIosed. Its windows are in

dircct conflict with thc al.Chitcctul.al proper-

ties of thc rest of the bui]ding.

Our excursion round thc buildings of Mos-

cow dating from thc 1920s and carly 1930s

ends with a look at the palace of Cz雄ure czf

きl花L毒諦achou Motor Wor在S (see plate 141)

(Metro station: Avtozavodskaya). This is an-

other building by thc Vcsnin brothers and is

one of the most intcrcsting of its kind. It con-

tains an auditorium scating L200, a library,

“

」

i
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142・ Lemn St種te llbrnry. 1927」29

3

Wc begin our inspc‘Ction of buildlngS Pし1t uP

bctween the 1930s and thc 1950s from the

LeI読了Lib招」・y (sc‘C Platc 142), Standlng at the

WeStem end of Marx Prospekt and including

in ltS grOunds thc Pashkov Palacc, Which wc

have alrcady dc‘SCrlbcd, Thc‘ neW bulldin9 WaS

bcgun aftel・ thrce compc‘titlOnS had beon教leld

in 1927, 1928 and 1929, and thc projcct sub-

mtted by architc‘CtS Shchuko and Gclfl.C`ich

had bcon adjud9Cd thc‘ Wmner Thc prlZe-

Wlnmng Plan was for a numbc‘l. Of dlfferent

bulldings scrving diffcront functions but con-

Stituting a singlc onscmblc‘. For cxampIc, thc

main c‘ntranCC, On thc col・nC工・ Of Kalini宣「 Pl.OS-

Pekt and Marx Prospekt, lc‘ads into a general

rcading十OOm and subsidiary sc‘C亡IOnS. On川e

Kalmm Prospekt sidc‘ arC‘ St111 morc l.eading-

roomS, 1`Cfel`CnCC-g三川c‘rleS and admmistl.ativc

0航ces. AIong Marx and Engds Strc‘et On the

third slde of thc‘ l`CCtangle stands旺c tall book

rcposltOl.y. All these bulldings are linkcd at

thcll` SOuth-CaStCrn COrner by a Widc terrace

and fllgh亡S Of steps. A11cg。rical statues dcpict-

ing dlffcrent tradcs and professions adom the

ro。f on the Marx Prospckt side, While the

Wall panels ar。 Set Wlth busts of famous

SCleIltlStS and writc‘l・S. Thc attlC OVCr thc por-

tlCO bears a tw○○tlCrCd friczc In fact, for the

amOun亡Of statuary thc‘ Lenin Libral.y is one

Of th。 mOSt decol.a亡Cd buildmgS Of ncw MoS‾

cow, SCCOnd only to the ncw Moscow Uni-

VerSlty buildin9. A=　thcsc statuc`S WCrC eX‾

ecutcd by SovICt artlStS-S. Yevseycv (the bustS

Of wrltel.S and scic‘ntists), N. KrandlyC‘VSkaya′

M MamZCr, E Jamson-MamZer, Vera Mukhi-

n種∴and V L】Shcv.

Thc‘ mtCrlOr finishing was donc much later

and was not compIctcd unti=he 1950, Which

accounts for thc vこIrlOuS ClassICal deta11s so

Wldc`SPrCad a亡∴tha亡　tlme Indeed, When

山c Lemn Llbrary was bcmg bui宜　classical

forms wcrc already bcgmnmg tO makc‘ thclr

appearance in SovICl上∴archlteCture and

thlS WaS bound to makc itsclf felt in thc

building.

Next we takc‘ a亡ro11cy-bus亡O Nov〇二DevIChy

Fleld JuSt bcyond Zubovsky Square to havc

a ]ook at the Fzl〃ZZe M最と(【Z‘y AcadeI!了.y (scc

Plate 143), built m 1936 to il Pl.。JeCt by arch十

tcc亡S L Rudnev and V.Muntz In an a亡tempt

to give the cxtenOr∴a CCrtain grandeur and

StrCngth, thc archltCCtS PrOJeCtCd thc basIC

part of thc bullding as∴a Smgle mo]1umCntal

block standmg On a POWerful stylobatc and

CrOWned by an expressIVC‘ col.nlCC‘. The multl-

l,11Cl亡y of squal`e Wlndows se=11 Pal「e獲s bl.eak

up the wall in a rhythmlC Pattern Thc fram-

mg Of the wi)1dows ln thc‘SC‘ Odd p。111ds sec‘mS

[o add wc‘lgh=o the walls and hence to thc

wh0le structul‘C‘. The Hammcr and Sicklc cm-

blem lS CarVed out of the store stylobate,

whlle a=he rlght-ha11d comcl. it is toppcd by

a squarc which orlginally served as a pedestal

for a brorrae modd of a tank. (ThlS WaS

removcd durmg the war)

I亡1S nOt d宣fficul=o pICk out thc different

fo買11S Of classICal architecturc mCOrPOratCd in

lhc dcs工gn (the cornice, the window framing

und so f01.th). But it lS WOrth montiomn9 that

thcsc dc‘mCntS a宣le far from bcing a pure

lm]tation of thelr Pl・OtOtyPCS. Thcy havc bcen

rc‘WOl.kcd to such a dc‘greC that thcy arc

hlghly orlgmal and ilre graPhically modcrn

m COnCCPtlOn. Thc mteriors (no亡ably thc

maln StalrCaSC and the Frunze Memorial

=種ll) nl.C‘ aS∴SeVCl.e and restraincd as thc

ou亡Side

Aftc‘l. SeClng thc Mllltary Acadcmy we



the Moskva River cmbankmcnt for a look thc Krcmlln Walls IS thc BoIshoi Ka脇emy

at th。 neW bridges. Bullt from 1936 to 1938, (Great Stone)拙dge so named by tradition

they were necessitatcd by the opening of the

Moskva-Vo19a Canal and the consequcnt

higher level of water in the rivcr′ at the same

亡1mC fitting into the general plan for recon-

struction of the city.

Thc magnificent KryIZこS在y Erj`1ge (see plate

144) begins right beside the square of the

samc namc, and was designed by architect

A. Vlas。V and en9ineer S. Konstantinov. Its

handsome outlines harmonise perfectly with

亡hc pavilions and grecmery of the Gorky Cen-

tral Park on the opposite bank. The bridge

crosscs the rivcr in a singlc span, and sidc-

spans link it wlth the approach rOads at elther

c‘nd. Well over lOO yards Iong, a=he tlme Of

building it was among the largest smglcspan

SuSPenSion brid9eS in Europc.

長L’01‘etSky Bz・Idge el.eCted after∴a Pl.Oject by

architects Shchusev and Sardaryan and engi-

neer v. Kirillov. This fel.rOCOnCrete bridgc,

faced in pink granite, CrOSSC`S thc. rivcl. in a

Single span with a slightly lengthcncd arch.

Its details are linkcd in rhythm and design

wlth the architectul'e Of thc Krcmlin walls.

Allegorical figures, by sculptor Vera Mukhina,

wel'e tO havc bcen erectcd on thc bridgc, but

this part of the project has unfortしma亡ely

ncver becm carried out.

On Sovietskaya Square in Gorky Strect a

航tle way up f宣・Om the Central Tele9raPh is

しhe MoscozL, C克y S。ZJiet　寂畠diIZg (see platc

145). The new second storey d。Signcd by

D. Chechulin obviously cchocs the 18tl十CCn-

tm.y features of the lower storcy and has an

clghトCOlumned portico towcl.ing high abovc‘

the street.

One of thc most c…・ious t、しI=dl)1gS Of th15

PCriod is the block of flats standing at No. 2フ

Len諒Zgrads曳y Prospe短(sce platc 146) about a

mile beyond the Byelorusslan Railway Station.

Built in 1940 by ardmteCtS Burov and Blokhin,

i[ is one of the flrSt buildings to have bccn

built out of large factory-made concrete

blocks. But while c‘mPIoying new materials

and modcm cons亡ruction techniques, the archi-

tccts gavc thc extc‘rnal blocks an old-fashioncd

treatment. Thus the vertical blocks of the

Piers arc execut。d as p11asters, Whercas the

wall blocks bctween the floors are given the

kind of treatment normally reserved for cor-

niccs and capitals. Thc Ioggias of thc kitchc‘n

blocks al.e filled ln With concretc grilles bear「

ing a fanclful pattem Of strangc foliatc. orna-

mentatlOn SOmeWhat reminlSCent Of the rcliefs

種t vladimir and Suzdal (artist V. Favorsky).

Al=his, Plus thc motifs taken from classical

a].C吊tc‘Ctしけe all〔=hc‘ fmlShmg Of thC Pilasters



in imitation grey marble, Stands in flagran七

contradictlOn tO the new and progl.CSSIVe fea-

tures of this cur宣OuS buildlng.

The samc period saw the buildmg Of thc

pavilions of thc US.S.R. ExhlbltlOn Of Eco-

nomic Achievement (sce plate 147) whlCh werc

to take mtO COnSideratlOn tyPICal featul.eS Of

the architecture native to dlffcrc‘nt rePubllCS

of thc SovICt Union. ThlS WaS also thc‘ agC O上

the mammoth sky-SCraPCrS (scc plate 148)

with their expensivc materials and the cxces-

SIVely lavISh cxterior decoration.

4

Thc Moscow Mctro IS SufflCICntly mtC‘reSt-

ing towarrant a spccial cxcul.SlOn Itwas bu獲lt

in thc main bctwcc‘n the 1930s∴種nd the 1950s,

but work lS Stlll gomg On ThCre are nOW

OVCr C19hty statio一一S OPen and -1eW O-1eS∴こ一重・e

commg into use a11 the tme. The flrSt few

statlOnS and thcir surfacc cntl'anCCS WCre

slmPle and unprctcn亡ious in design The second

lmC tO bc‘ OPened displaycd lcss stress on

functionality and the trcnd towards lavish

dccoration of all kmds had already grown

appr。Clably (for cxample PIoshchad Rcvolutsii

Stati。n is c‘ntlrCly covcred ln mCtal s亡atuary).

Thc architcctul.e Of somc of thc‘ Sta亡IOnS On

the Circle Linc bullt aftcr thc war (1949-54)

even secms to havc decorativencss as ltS main

aim (e.g KomsomoIskaya K01tscvaya and

Taganskaya) We sha11 trea亡Only those sta-

tlOnS Which we considc‘l. tO bc of intcrest

上or strlCtly ard而ectural or constl・uCtlOnal

qu種杭leS

The flrSt Stations on the flrSt lmC‘ WCre

opened on旺e 14th May 1935 The mos白ntCr-

e油11g Of theヽe lS K買)I?O妬17諒(′.y〔( StatIOI! (sec

pl‘血149) I=S d。Se [〇両su血ce, 1「mCC‘ thc

trolled play of coIours harmonising magnifi-

CCntly with the strict appearance of thc

Station.

LermonきozJS宏aya SCatioI=S COmPletdy dlf-

ferent (see platc 150). Sltuated deep undcr-

ground, its pillar supports had to bc capable

Of sustaining cnormous prcssurcs. Architcct

Fomin, rCSPOnSlble for the dcslgn, mCreaSed

thc visual effc‘Ct Of thcsc‘ SuPPOrtS by facing

them with dark red marblc, and using black

Ukrainian marblc on thc socIc‘. But in order

to modcratc thc claustrophobic impression of

thc'　Carth prcssing down all around with

CruShing forcc, thc archltCCt SCCtioncd cach

Pile into three, giving the central section a

ncutral character as if it formcd a walled-in

arch. For this he used yellow Crimean marble.

In addition, in cach corncr scction hc placcd

Small niches approximatc‘1y thc size of a

human bcing, Visua11y li9htcning the massive
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147. RadlOe]ectr。nlCS Pavilion at the USSR Exhlbition of

EcolつmlC AchleVemCnt

PICrS. The whlte rOOf was glVen Small stepped

The hcavy rich coIour range is organically

linked to the strict but powerful architecture

With its predominant classICal motifs. The

latter, however, aPPear rather modern, an

Cffcct that Fomin always strove after.

The Maya見ozJShaya StatIon (see plate 151)

WaS bullt in 1938 by architect A. Dushkin and

engineer R. Scheinfan, Who had c。me uP With

a new and daring station design. The usual

massive supports are replaced here by thin

metal pillars covered with corrugated rustless

S亡C‘Cl. The desi9nerS CreatCd a r。Omy hall

where the platforms imperceptibly merge

with the central secti。n. Apart from the

aesthetic quallties of this arrangement this

rcplacement of heavy picrs with much lighter

Pillars brings its own rewards in that thc

entrancc to the platforms nevcr gets crowded;



Which the original architrave rests (its in-

Clincd shapc masks thc transition to the vault).

The need to give over the centre of the hall

to an undcrpass connccting thc station with

the Kurskaya radial statlOn neCeSSitated the

COnStruC亡ion of morc powcrful pylons.

In the last few ycars mor。 radia=ines have

becn opencd: thc Riga Station line, the Arbat

to Fili linc‘, the linc ou=o the Univcrsity and

the South-West District, and the Kaluzhskaya

llne, Whllc somc of thc oldc‘r lines havc bcen

extended. In 1958 thc Prospe短M了ra Radial

SfatIoIZ, dcsigncd by V. Lebcdcv and P. S亡eller,

was built to9Cther with othcr stations on the

Rlga llnC. It consists of a platform skirted

by slmPle but heavy picrs widc‘ning out

sJightly towards the top. Lamps Iocated

bchind thc uppcr pal.t Of thcsc pillars create

a soft transition to the curvc of thc illuminated

vaulting The w`l=s on thc far sidc of the
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Whereas Moscow before the Revolution had

very few statues and monuments (in a11

Moscow, a largc city even then, there were

no more than ten statues) in the fifty years

since the Revolution several dozen have ap-

peared・ This sudden brightening-uP Of MoscoW

wlth statues can be traced back to 1918, When

Lenin proposed that monuments be erected to

men of letters, PeOPle famous in thc ar亡S and

politicians who had made some contribution

to human progress. But Lenin′s suggestion for

・′propaganda by sculpture′′ was lntrOduced at

a time when industrial paralysis reigned and

Civil War raged. Such durable materials aS

bronze or stone were difficult if not im-

posslblc to obtain. and ]ight ma亡Crlals suCh

as plaster had to be empIoyed. The only

cxampIcs 。f monumcntal sculpture to have



survived from the early period are bas-reliefs

With inscriptions.

In 1961, a Z,uS亡OI Karl Marx (see plate 152)

carved by L. Kerbd out of li9ht grey granite′

was unveiled on Sverdlov Squarc opposite the

BoIshoi Theatre. This monument, in its con-

struct重Onal principles and the way the figure

seems to rise straight out of the stone block′

has somc traits in common with Sovict statueS

of the 1920s.

Anothcr monument on Sverdlov Square is

the znomlme庇∴とo the Russian dramatist

A.N. Osきroz,Sky (see plate 153) outside the

Maly Thcatrc, eXCCutCd by N.Andreyev in

1928. The playwright is shown sltting in a

decp armchalr, lost in thought′ holding a nOte-

book in his hand. ThlS mOnument belongS tO

a tradltion that goes back to thc 19th century

when the flrSt SCulpturcs of scatcd figureS

were madc. The monumcnt to OstrovSky has

。
。
i
“
"
i



155. Monumcn=o Chaikovsky. 1946

156. M。nument t。 Kllm〇nt TlmlryaZeV工923

157. M。皿ment tO Vladlmir Mayakovsky. 1958

some generalised detailing′ but its plasticity

of form cnables us to consider it, mOdcst and

mCOnSPicuous as it is′　aS One Of the be§t

statues of that period.

In thc ccntre of Sovictskaya Square opposite

the Moscow City Soviet, Stands a sfatz/e　わ

P王壷ce Yury Dolgor履y, the founder of Moscow

(see plate 154), by sculptors Orlov, Antropov′

Stamm and architect V. Andreyev; it was un-

veiled in 1953. This equestrian figure is rather

ordinal.y. and only Dolgoruky′s imperious

gesture as if orderln9 ・′and hcl.e Wi11

stand the town of Moscow’’ 1ends it any

character.

Outside the main entrance to the MoscoW

conscrvatoire stands a mo肋me加　わ　Chai-

IくOUS長y (see plate 155). The work was begun

in 1946 by sculptor Vcra Mukhina and she

placcd thc monument in front of a semi-

circular sct of railings modc=cd in the form



of 。 muSical phrase fro重n Olle Of thc com-

poscr′s symphonics. Chalkovsky is shown in

a moment of inspiration. His left hand′

s[retchcd ou=o onc side, SCCmS tO bc trying

to catch thc rhythm of the music that fl0Ods

hlS being.

At the bcginning of Tvcrskoi Boulcvard

stands thc monumcmtal sとaわ/e Co Tm元’yaZeL,

(sce plate 156), thc Russian bioIoglS亡・ It waS

carvcd by sculptor S.Mcrkurov out of a single

block of granitc, With archlteこt D.Osipov

participating in thc design. Timiryazcv is

shown in a Cambridge University doctoral

gown. Thc flowing lincs of thc l.Obcs allow

thc sculptor to avoid unn。CCSSary detllls and

achievc a malleable outlinc at oncc simpIc

and cxprcssivc whicl「 mCr9CS impcrccptibly

with thc powerful archltCCtural detailing Of

thc moIlumCnt On the front p種rt of the plinth

thc ’’plant physiology graph’’, OnC Of Timiry|l書

zcv’s chlef discoverics, is dc‘Pictcd.

Thc ’’stepped’’appcarancc of thc stones at

the fo○t of thc pcdcstal, aS WCu as thc

architcctural and sculptural ornamcntatlOn at

the sidcs of thc‘ Stairway lcadmg tO the monu-

ment, arC tyPical of the formal approach to

ar=ha[ was so populal. a=hc time・ Thc‘rC al.C

dents by thc figure’s Icf亡　foot madc by a

Gcrman bomb ln the autumn of 1941, When

the statue was thl`OWn Off its pedesfal. How-

evcr, the followlng day it was back in ltS

usual placc again

Thc momJmer7t Zo Zhe POef May譲oL,Sl:y

(scc plate 157) occupics a prommCnt POSition

on thc‘ SquarC Of the samc namc. Thc statue

t。 thc po。t Of thc Rcvolution was cxccutcd by

A.Klbalnikov, and unveil。d in 1958. It c‘X-

pl.eSSeS Mayakovsky′s comml亡tc`dncss to thC

Sovict cause, thc powel・ and [he doqucnc。



From Mayakovsky Squal.e WC COnしinue up

Gol`ky Stree=owards the square ill front of

the Byelorussian Rallway Station where the

liZOI棚!!eI寝　Co Gorky, the gl.eat Soviet pl’OSe

wriしer, S[ands in a s】nall garden (see

Platc 158). This statuc, CXCCutCd by sculptor

Vera Mukhina aftcr a model by Ivan Shadr′

was unvcllcd in 1951. Thc writcr is depicted

w剛　hlS head　血oII′n back, 11OPCfully and

cxpcctantly stamg IntO thc dlStanCC, and this

posc‘ SC。mS tO C`ndow his flgurC With an

mnC‘r Calm ThC tenS11e mouldlng, SO nCCeS‾

s種書■y fol・ m011umen由sculp山rc combincd with



ccrtain decorativity, SPCaks doquently for

both its designer and thc sculptor who

carved l亡.

From thc Bydorussian Station one should

go by public transpol`=O Dostoyevsky Stre。t

whcrc a mOrZL硯en土　to DosCoyezJS氏y Stands

bcfore the hospita=hat bears his name (sec

pla亡C‘ 159). It was hcrc that Dostoyevsky was

bom in 1821. Thc grcy granite statue is the

work of ScrgcI Mcrkurov and dates back t。

1918 when Lemn’s plan for ′’propaganda by

mCanS Of sculpture’’was first put into prac‘-

tlCC‘. The sねtue shows similar charactcristics

to thosc revc‘alcd in the monumcnt to Tl-

mlryaZC‘V-Strict avoidance of dc'tail′ univc‘r-

sこIlisation∴種nd an cxpressivc usc of matc‘rial,

whlCh wcrc charactcristic of Mel・kurov’s work

a=hat tm。 Cnabling him to achievc such a

lhir mc‘aSurC Of succc‘SS ln a WOrk of monu一

111ellta】 scしIl直し11●e

In a gardcn ncarby can bc secn anothcr

work by Mel.kurov, the philosophica11y treated

statue ′′Thoug現∴ It is cal.VCd out of a singlc

block of black granite and embodies all thc

pensivlty Of a philosophcr. Hc‘rC t○○　the

sculptor dlSPlays an orlginal conception of

SCulptul’C.

Next we travcl to Prospcct Mira not vcI’y

far away and ou=o the Exhlbition of Eco-

nomic Achievcmen亡. Immcdiatcly after passlng

the Riga Station our attcntion is captured by

thC thin nccdlc of the 325 foot high moz棚rZeni

to　雄e毎sc Sp庇n疲commemora血g Soviet

spacc achicvements (sc‘C Platc 160). It WaS

dcsigned by architccts M. I3arshch′ A. KoIchin

and sculptol. A. Fcidich and awユl.ded first

pl.1Ze at a COmPe蘭on hcld m 1958・ On aP-

proaching the monumcnt we see that the

nc‘Cdle of the obelislくturnS into a geometrical

figurc‘ Close to ‘一両頂-glc′ ltS uPPCr P。int



consistin9 Of a small rocket, SOaring into the

sky. The cntire dcsign of the monument with

the tapered parabola rising up to the rocket,

is handsomc and resilicnt. It is somewhat

dccorative and certainly impressive, and its

航anium material throws off a gleam in a11

wc‘athcrs. The seated figure of Konstantin

TsIOlkovsky, the space thcorist, Father of

Sovie亡rocke亡ry, SCt beforc the monumcnt, thc

bas-rCliefs on the stylobate and the portrait

busts of those whom thc Soviet Union

especially hon。urS for their hcroic work in

conquering outer spacc, arC CXeCuted in a

l.Calistic manncr.

A little further on, at the main entrance to

thc Exhibition of Economic Achicvcment can

be seen the hugc scz/1pturczl gz.oup ’’Wor在er

什nd CoZ」ectjue-Fa買JZ WomaIZ’’by sculptor Vcra

Mukhina, One Of the best works of Soviet

111Onumental sculpturc‘ (scc platc 161). Origi-

nally made to crown the Soviet Pavilion

at the 1937　Paris Intemational Exhibition,

this monumental group in rustless steel

is outstanding for thc tremendous enthu-

siasm for life it cmbodies in such striking

form.

Onc of the most recent statues of interest to

visit。rS IS the zrzoz硯me宛Co the poec Lerzzton-

tozJ (scc plate 162) unveiled 。n the comer of

a small garden in Lermontov Square in 1965.

To reach it we must travcl back down

Prospekt Mira and turn left along the Sado-

voyc Ring. The team rcsponsible for the

monumc.nt consistcd of sculptor I. Brodsky

and architects Milovidov, Margulis and Soye-

vich. Thc fine proportions of thc. bronze

figure and the plinth on which it stands

show thc outstanding talcnt of thc dcsignerS

and offcr a pointc‘r亡O trends in Soviet sculp-

ture.

6

In this section we intend to tell you some-

thmg about Moscow archit。Cture in rccent

years. such is the sIZe Of the present-day city

and the areas ovcr which new building

sprcads tha=he approach we have adopted

hithcr亡O drawing up excursions is no Ionger

practicablc. We have departed from this plan

ln the following section and instead have

arran9Cd thc material according to type and

purpose of building′ Which wl11 enable the

reader to sc‘e the cnormous variety of work

Moscow architects arc engaged on. For many

tourists arrivmg in Moscow nowadays the

first sight thcy sce of the Sovict capital is

onc of thc major airp。rt. The old airport

buildings a亡Vnuk。VO and Shcrcmctycvo (scc

p宣ate 163) were unable to copc with thc

greatly mCreaSed flow of passengcrs and ncw
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16Z. Khoroshcvo-Mnevmkl Apartment b]ocks

ZOntals of the adminlStrative block and the

tem宣na工itsclf′　a dcvicc widely used in

m。dem architecture and town-Planning. Thc

frcc and unhindcred layout of buildings, a

tnumPh in spatial composition, is an exten-

SlOn Of the ideas embodied in the new block

at Vnukovo Two. The two tall buildings of

thc AeroIIoとHoteI (see plate 164) are espe-

Cially effcctlVC Wlth their green-faccd glass

and checkerboard of aluminium transverses.

Its onds projcct out towards Lcningrad Pros-

Pekt creating depth for the∴∴Cntire archi-

亡ectural composition and drawing the eye of

the passenger towards the Terminal building

重tSelf.

The M読s壷HoCel on Gorky Street was built

in 1964 to a project by A.Arkin and V. Kalne.

Althou9h cxtrcmcly modem in its appcarancc

the building harmonises well wlth its older

environmc11亡.

It lS a large ten-StOrey buildlng W工th rlbbon-

Windows′ alternating with similar llght pista-

Chio-COIoured strips of facin9. Thc Iowcr re-

CePtion hall and restaurant has all-glass wln-

dows bringing to thc architecture of thc

facade a degree of variety and vIVaCity by

brcaking thc monotony of the horizontal

building divisIOnS. Inside evcrythmg from thc

rooms to thc hall landings is simpIc‘ and

rcstralned to the pomt Of strictness.

Thc∴Yzmost Ho硯(see∴Plate 165), built

SPCCially for visitmg SPOrtSmen CIose to the

Luzhniki Sports Centre and ri9ht beside Spor-

tivnaya Metro Station, is worth secmg from

both outside and m. It was bu11t from pre-

StreSSed reinforced concrete to a dcsi9n by

architcct Y Amdt m 1961. Whlle its extcma】s

are modest and laconic and add nothing to

Our nOtions about modem nrchitec亡urc, thc
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168. Apartment bl。Cks on Frunze Embankment 1940s

interior possesses a sta9geringly original col-

our range and rationality of layout.

In talking abou=he hotels of Moscow onc

should not omit to mention the Mo士el o7∴he

妬ros見出gl砂ay (sce plate 166) built in 1963

by a group of architects including A. Shaikhet′

Y. Raninsky, A. Suzdaltscva and L Andreycv.

Thc four-StOrey building of the hote=tself

(soon to bc joined by a tcn-StOrey block) has

a pctrol and service station adjoining. Al-

though thc hotel rooms are somewhat smaller

and morc modes亡than those in the hotds wc

havc mc.ntioned above, nOthing bu=he latest

tcchniqucs havc bccn used in both fabric and

finishmg.

For thc last tcn years a coIossal bullding

programmc has bec‘n under way; and no-

whcre is this more mamfc`St than in housing

blocks there are like and so on. One of the

most uscful districts from our point of view

is Khoz‘。SheLJO-Mneun掲(see plate 167). This

area sprang up out of two originally scparate

Villages, Khoroshcvo and Mnevniki. Building

here was began in 1957. Mnevniki is some-

thing completely new in planning: OPen

SPaCeS between the blocks of flats, greenery

a11 around, harmonic proportions bctween the

four-　and fivc-StOrey buildings, built com-

PIctely at variance with thc old linear con-

StruCtion along the streets. In contrast to the

heavy and wcarying outlincs of the houses of

the preceding gencration, thc buildmgS have

cIcan and unduttered lines. The smoothness

Of their facades is brokcn up by thc use of

differenトCOIourcd surfacing and by rows of

Panels and blocks.

The abandonment of the ribbon-developed

StrCet Plan for frcc siting of apartment blocks



棚機業忠で騨



branching off to thc left, is Profsoyuznaya

Street, Which runs down mtO the Noviye

Cheryomushki area.

Wc should bcgin by having a look at

LemnSky Prospekt. Not far from thc fork in

the road lS thc Cel庇aZ Transport Agency,

(No.45 Leninsky Prospekt) bullt in 1959 and

bascd on a standard design by architcct

E. Stamo. Thc building stands out by reason

of its simple but expressive appearance′ it has

sharp outlines and is even somcwhat monu-

mentaL It is scctlOned vertlCally by projecting

triangular bow windows in whose working

rcd and ycllow ceramic faclng Slabs havc

been successfully employed.

Thc‘ 1owcr storcy consists of one long

rlbbon of glass-the windows of a huge hall

locatcd on thc ground floor. Bcforc thc

entrance to this ha11 1S a terraCe With a jutting

glass window along its wh。le lc.ngth Thc



Of dimension and sh3Pe they assume. As you

move through them they create a continually

Changlng, attraCtivc and at the same time

uncxpectcd serics of townscapes, and this is

all the more surprising in view of the 9eO-

metrlCal nature of present-day architecture.

A11 this helps to humanise and makc morc

comfortablc an area which is the cnvironmcnt

for the daily life and leisure of many hun-

drc‘ds of people. These precious details arc

What cons亡itutcs rcally successful modcrn

architectural conceptions. Such projccts well

dcscrve to bc‘ uSCd in cstate planning.

Cheryomushki as a whole is a brilliant ex-

ampIc of prescnt-day Moscow housing dcsign.

Thc leaning towards comparatively low

blocks of flats (averaging about fivc storeys

high) was bound to havc an cffcct on thc

C‘Xtemal aspect of the new areas. Despite thc
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the two lower storeys occupled by shops, is

somewhat rcmlniscent of thc decking on thc

SuPerStruCture Of an ocean liner

New and original buildings of this ol’der

keep appearing in Moscow. Built as cxperl-

mcnts, there lS nO doub=hat thc'y are indica-

tive of trends that are likely to be taken by

apartment blocks in the clty

*

Nc) mattCr how rcmarkablc∴thc rate∴∴at

which new housing blocks are going up at

present, thc most mtereSting new dcvdop-

ments arc in public buildings desIgnCd to

meet various social and lcISurC needs.

The RossJya CIIZema (sce platc 171) in

Pushkin Square, WaS bu11t bctween 1960 and

1961 to a dcslgn by Y. Shevcrdyacv. This
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ment. It is plamed to extend the facade on

elthcr sidc in order to make the building still

more articulatc, in vleW Of its importance aS

a focal point. The finishing is attractive′

notably the strict lincs of the ribbing and

the chc‘querCd slabs at the cnds of the

building.

By the Moskva River′ On thc comer Of

Kalinin Prospckt and KrasnoprcsnenSkaya

Embankment rlSeS thc mighty tower of thc

sEV (Council for Muしual EconomC AssistanCC)

b諏訪7g, undoubtedly onc of the fincst mOdern

bしIildl噂S ln thc ci「y (see platc 172). Thc

round confcrence hall and the main adminis-

trative b]ock were designed by S. Yegorov

and Y. Scmyonov. Thc ncal・by hotel block was

buil=o a plan by M.Pershin and a team of

archi(ects including M. Posokhin, A. Mnd○○

yants and V. Svirsky・ The new trend in soviet

architccturc is cven more in evidencc hcrc

than on Leningradsky prospekt. The enscmblc

harmonises pcrfcc亡Iy with its cnvironment,

CSPeCially with the new skyscrapcr blocks

now rising aIong Kalinin prospckt. The

Original fom of the main block, tWO arCS

」Oined at one cnd′ SCems to echo the broad

Curve of thc Moskva Rivcr nearby. The lower

buildings around the main tower block

grca亡1y cnhance the cnscmble with thelr fine

flnish and compIcx spacial fea亡urcs.

Multistorey blocks of flats′ basica11y of thc

ヽ種mc type as the sEV building, have been

l‘rected along Kalinin prospekt (sce plate 182).
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177.勅o語間dep種r亡nlCn亡StOre 1962

for sports m Moscow is the onc at L躍I一’蘭・

It includcs the Lcmin Central Stadium (see

plate 173) sc亡amid gardc‘nS′ OnC‘ Of thc lal’geSt

stadiums in the world Ten years agO Luzhniki

was pcrhaps thc least dcveloped part of

South-West Moscow

The idea of building a sports centre hcrc

has turned out to bc an cnormouS SuCCCSS.

The great amphltheatrc of the Lcnin Hills

surl・Ounding thc ccmtrc acts as a natural

windbreak, and the proximity of water

種nd the parklands on thc opposlte Sidc of

thc rlVC‘r CrCatCd an admlrablc setting for

a 】1丁ajor sports CCntrC. The proJCCt for the

cc‘ntral Stadium was auotted　亡O a宣・Chitect

A. Vlasov (pl.OJeCt lc種dcr), Wlth V P0l十

1くal■POV and N Reznlk。V aS Chlef assIStantS′

The ge~1er種1 1種yoしIt Of thc stadlum is a

sし1CCCSSful olle工ts basIC PmCIPIcs wcre dete工・-

nade. The entlre StruCture WaS built out of

Square Or traPCZOldal clements whlCh cxplains

the somewhat abrupt ed9CS Of the arena

facadcs. Thc. uppcr part of thc stadlum is

Pr。tCCted by glass scrcens and decorated with

COIourcd majolica tllc‘S

Thc Small Stadium and the Swimming Po。l

havc thelr amPhitheatre and stands supp。rted

by coIonn録des res亡ing on a podlum Where

facllltleS llkc changmg rOOmS and gymnasia

arc Iocatcd. The sp種cious swimming po○l and

grandstands sccm to blcnd harmonlOuSly

W川l thc nutul.al amphlthcatrc of thc Lc‘nin

Hl=s

Cl.0SSmg the Moskvd RIV。r by the Me巨o

B踊lge (scc‘ Plate 174) and t種king the cscalatol.

し1P the side of the hl11 wc come OutOn tO the

Vorobyovo mghwし、y If we tし川n tO thc ri9ht

c¥nd contlnue 。l011g this road wc rcach a ccn-

巨al pa周。]’しlm1し　tel’l’。ICe lr。。l WhlCh therc‘ lS il

SPIcndid view over thc‘ Whole clty. Down

bc‘10W tO the lcft, bc‘hmd the rallway embank-

ment cu岨ng dlreCt工y across the Luzhmki area

lS thc Novo-DevIChy Convcnt. On thc righ亡

bank of the rlVer Can be seen the tclevISion

】maSt at ShaboIovka, in the dlStanCe gleam亡hc‘

Kremlm Cathcdrals and thc Bclfry of Ivan the

Great wh11c hcre and there across thc city

onc‘∴Can SCC thc tflll skyscrapc`rS ringing thc‘

centrc,; howcver much one may fed entltlcd

亡O CrltlCise them as mdividual buildmgS the

latter do play an important roIc in the pres葛

Cnトday aspcct of the clty.

N0 less intoresting lS thc skyscrapcl・ im」

mcdiately bchind us, thc cnomous masS Of

亡he勅osc(,7`, S柄e 【I刷ノeI■SIty (see plate 176)

put up between 1949 and 1953 to a desig二1

by L. RしId-1eV, S Chc‘myShev′　P AbroslmOV′

A Khryakov and V. Nasonov The UmVC‘rSlly

両(、 e】1油e Lem)1十喜i⊥宣s occし甲leS∴a-1こ-1宜、 O上



The University is situatcd a=he central axis

of the dis由Ct alld faccs dircctly towards thc

Krcmlin.

Not far from the University wherc Univer-

slty Prospekt crosscs Vernadsky Prospekt′ Our

attcntlOn is caught by a group of bu11dings

standlng On a kn01l. ThlS is the Palace of Pjo-

1ZeerS (built between 1960　and 1962) to a

dcsign by V. Yc‘gOrOV・ V. Kubasov′ F・ Novikov′

B. Paluya, I. Pokrovsky and M. Khazhakyan

(scc platc 175). Its stric亡SterC。metrical shapc

and the smooth wa=s of ltS individu]1 build-

ings linkcd by covcrc‘d gallerleS blcnd pcr-

fectly with the surroundmg Park・ Onc cannot

fail to noticc thc' effectivenc‘SS Of thc lecture

ha]1 constructlOnally supportcd by a sin91c

pier. The blmd cnds of thc buildings are

dccorated by a geomctrlCal pand producing

from a distance thc imprcss10n Of an orlginal

m。numC‘ntal mul.al Thc‘ rathc‘r SC‘VCl’C gC○-
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181. Three-1evcl ⊂rOSSlng at the Savdovsky Rallway StatlOn

mctr⊥Ca=erms of the basic architectura=ines

are cunningly softcncd by such curvc‘d cle・

mentS aS the domc of the maln rO⊃f, and this

improvcs thc acsthctic appearancc of thc

palacc‘. It is no Icss mtereStlng inside′ Whcre

the dlffcrcnt purposcs of thc varlOuS rOOmS

havc bcon mct with grea亡imagin鼻tion. Thc‘

wlnter gard。n a=he cc'ntre Of thc building is

one of thc most mtC‘rCSting i重l皿s rcspcct.

In the same dlStrlCt We Can COme aCrOSS

other strlking publlC buildlngS On the rlght-

hand side of Lcnm Prospekt (No.57), for cx-

ample, Stands a buildlng Wlth glassed-in fa-

cadc and canopics over the wmdows This IS

亡he Mos短,a DeparC脇enC S如・e built betwcen

1958 a章1d 1962 (see pla亡e 177)・

on LomonosOV Prospc‘kt s[ands thc Pz.og-

上・CSS C諒e踊a, OnC‘ Of thc most mtel.C‘Stmg in亡hc

arca (see plate 178)・ It was bu11t in 1958 to a

project by archit。CtS E Gclln-an′ F Novlkov・

I. Pokrovsky and M. KrivltSky. Despite its

co111ParatlVCly small sIZe′ it lS SOmehow monu-

mental. Its walls, COmPletely wlndowless′ are

ol.namCmtCd by diagonal yc‘1low checks break-

1ng uP its red brick surface. The lower part of

the building is glasscd-in and it prcsonts a

9ay aPPearanCe Set bctwcen the apartmcnt

blocks on cither side. Although both buildlngS

(al`Chitc‘Ct E. Stamo) are differcnt from the

thcatre,山ey have certaln featurcs in common′

llke thc‘ COntraSting positlOning of thc glass-

rlbbon lower floors, and a compositional umty

a=own-Plaming lev。 can be fc‘1t hcl.e・ Such

deta11s of thc apartment blocks as the project-

1ng∴COrmCCS SerVe tO C‘nlivcn thc‘ir archi-

tccture. In the last fcw years many nc‘W Cinc-

mas havc bc‘en bullt, SOme Of thc‘m Standard

typcs dnd somc of thc‘l-1 aCCOrding to in-

dlVidual proJCCtS Good cxampIcs of thcse may

be scc‘n 111 thc‘∴V種l.ioしIS nCW i-1.CaS m thc city.

One of亡hc best modcm buildings in Mos-

cow IS the MzJSe研n　0I che Az.」ned Forces of

the Soz,ie=力ZioI了(scc` Plate 179) m Kommuny

Squarc, flnlShcd m 1965 by a gr。uP Of archi-

tects hcaded by A Gai9arOV and G Barkhin.

Its cxtcrior is cx[rcmc‘ly scvc‘rC‘. Inside lt COn-

tains 25 exhibltion halls wlth a very modcm

appcarancc, and a Victory Hall where battlc

S[andards are kept. One of the most important

cIementS Of the interior is thc　8×24　metrc

Pand cxccuted by Y. Korolyov in smalt, mar-

blc and ceramlC mOSaics.

In thc north of the city, and visiblc for

miles around, rlSeS the glant rCinforcc‘d con-

crcte fottJeZ. 。I !I!e弟e砂Tele扉si。I7 CeI沈.e, built

to a dcsign by D. Burdin, L. Vatalov and

V. Mlklashevsky (see plate 180) Al[09C‘thcr

Lフ4824 fcct (533 m) hlgh, thc T.V. tower has

a vleWlng Platform and a rc‘Staurant at thc

top of thc ’′base’’-almOS=,000 fcct up If you



鮮′

削iiヽ青黒



BELFRIES

AND CAMPANILES

Belfry of Ivan the Grea亡30

DonskOi Monastcry 93

NatlVity Monastery 72

Ncw Spassky Monastcry 89

Novo-DevIChy Monastcry lO2

Upper Petrovsky Monastcry 72

BRIDGES

BoIshoi Kamemy　(Grcat

Stonc) Bridgc 206

BorodmO Brldge 180

Krymsky (Cl.1mean) Bndgc

205

Metro Bridge at Lc‘nln Hl11s

243

Moskvoretsky (Moscow Riv-

e章・) B】・1d9e 206

CATHEDRALS

Annunciation Cathedl・a1 22

Archangd Cathedl`a1 28

Assump亡IOn Cathcdl.a1 18

S亡　Basil’s Cathcdl.al (Cathc→

dl.種l of thc Intc‘rCeSSlOn) 59

Twdvc Apostlcs Cathedra1 43

Uppe工・　Spassky　(SavIOur)

Cathed工・a1 41

CHURCHES

A11 SamtS-m-Kulishk1 73

AntlPy-m-Kolymazhny Yard

66

AsccnsIGl十〇n-Gorokhovaya

126

AsccnsIOn in KoIomenskoye

110

Church of the Grcat Ascen-

Sion 142

AssumptlOn-1n臆Gonchari 76

Assumption-mゼcchatmk1 72

St Clement of Romc (Pyatnits-

kaya St) 150

Conccption of St. Amc-1n-

Kitai-gOrOd 62

Sts Cosmas∴∴and Damiと¥n

(Bogdan KhmelmtSky St) 146

Church　。f thc Dc‘POSltion

(Donskaya S亡) 98

Churd1 0f thc‘ DeposltlOn

(K重でmlm) 24

Church at KhorOShcvo lO5

St Grcgory of Nc‘W Caesarc‘録

(B0lshaya P。lyanka St.) 80

The IndしICtlOn Of thc‘ Vll・gm

lntO the TemPIc‘-in-Barash1 73

ChurCh of the InterccssIOn ln

Flli lO3

St.John　しhe BaptlSt at Dya-

kov0 111

St. John the warrior (DlmltrOV

S亡.) 77

St.　MaI`tm　油c‘　Confcssor

(close亡o T・l駒nk種Sq) 149

Mcnshikov Towc‘r (Chul・Ch of

St. Gabl・1C=he Archangel) 120

The Nativity of Our Lady

(Krcmlin) 41

The NatlVlty Of Our Lady-m葛

Pu亡ink1 69

St. Nikita the Martyr 122

St Nikita-bcyond-thc‘-Yauza 74

St. NICholas (in Taganka Sq)

76

S亡　Nichol種s-in-Khamovniki 78

St. Nicholas-in-Pyzhi 79

Our Lady of All Sorr。WS (Bol-

Shaya Ordynha St.) 150

St.　Petc‘r and S[. Pau主1n-

Kulishk1 74

St. Peter and St. Paul (Novaya

Basmanmya St.) 128

The Metropolltan Philip 144

The Rcsurrection of LazarしIS

41

Thc‘ Rcsurrcction-in-Kadashi

79

The Sign-in-Sheremete¥′　Yard

67

Church of St Trifon-11十

Naprudny 171

Church of thc Trlnlty in

Troyctskoyc-Lukovo lO5

Trmity-in-Nlkitniki 62

St Vladimil・臆1I十the Old Ga十

den　73

CLUBS AND PALACES

OF CULTURE

Ccntral House of the Cinc‘ma

Ac亡ors 200

P種lacc‘ Of Culture 。It Llkh種-

chov Mo亡Or Works 203

Palace of Pioncel.S 244

Zuyev Club 198

COUNTRY HOUSES AND

VILLAGES ROUND MOSCOW

Alexeycvskoye lO7

Dyak0l′0 110

Fi重i lO3

工zmailovo 108

Khoroshevo lO5

KoIomcnskoye nO

Xonkovo l14

Kusk01′0 158

Kuzmmk1 161

LubllnO 163

McdvcdkGVO lO8

Ostankin0 168

Pokrovskoye-Rubtsovo lO9

TroltSkoye-GoIcmishche¥′O lO二

Tl.Oitskoyc‘-Lykovo IO5

Troparevo l15

Tsaritsyn。 163

Uzkoyc l15

FORTRESS WALLS ETC.

Andronikov Monastery 86

DonskoI Monastery 93

K重亡a十90rOd 65

Kremlin lO, 11

New Spassky Monastery 89

Ncv。-DevIChy Convcnt 98

Simonov Monastery 191

FRESCOES

Cathedl・al of the Annuncia臆

しlOn 24

Cathcdral of the Archangc`1 2S

Cathedral of thc AssしImPtiol1

18

Church of the Dcposit⊥On OI

亡he Robe m the Kl・e1111m 27

Nov○○Dcvichy C。nVel宜Cathe-

dra1 98

Cathcdral of thc Pul.1flCatl011

72

Church of thc‘ T川11tV-用

Nlkltnik1 62

HOSPITALS AND ASYLUMS

Dostoyc‘VSky Hospltal 146

First Clty Hospi由150

G011亡Sy-- Hosp函1 1与1

Marlinsky Hospltal (SeC Dos.

しOyeVSky Hospl山) 146



Mlli亡ary Hosp南1 12フ

Skllfosovsky Inst血ite 143

Sh。rCmetC‘V Pilgrims’ Refuge

(じCe Sk11fosovsky) 143-144

WidoヽVS′ HolllC 141

HOT巳LS

AerOfl〇七229

Me亡ropole 183

Minsk 229

Motel on thc Minsk High-

¥Va)′ 230

Yunos亡229

INSTITUTES AND EDUCA-

TIONAI, ESTABI.ISHMENTS

AIcxandcr Instltute 147

Bauman Higher TechnlCal

Sch○○1 116

Sklifosovsky Ins匝ute (see

undcr HOSPITALS) 143

UnlVCrSity 132

L重B兄ARI巴S

Lenin Llbrary 203

MANSIONS AND TOWN

HOUSES

Apartmont BIock m Frunze

S亡. 186

Apraksin 122

Bal.yShnikov 129

Batashov 149

Demidov 123

Dcmodov′s H。uSC m Tolma-

cheVSky Lane 150

Durasov 130, 163

Lopukhm (now ToIs亡Oi Mu-　Amoury 49

seu】11) 131　　　　　　　　　HIStOlly 174

Lunin 143　　　　　　　　　　　　Lonin 175

Moroacv (now House of PolytcchmCa=73

Frlendship wlth Forcign Pushkm137

CouIltl.ic‘S) 182

Pashkov 136

Razumovski 125

Ryabushinsky 184

SovieとApartment BIocks 236-

237

Usachcv-Naidcn。V 130

Yushkov 130

MAUSOLEUMS

Lcnin Mausoleum 193

METRO STATIONS

Prospckt Mlra 212

Kropotkinskaya 208

Loninsky Prospckt 213

Mayakovskaya 209

PIoshchad Sverdlova 210

MISCELLANEOUS

Tsar Bcl1 47

Tsar Cannon 46

MONASTERIES AND

CONV玉NTS

Andronikov 86

Apparition of the Lord 64

Donsk0i 93

Nativity 72

Ncw Spassky (Saviour) 87

Nov○○DcvIChy 98

Purification 72

Sky S十・ 142

Gagarin Mansion at Petrov-

sky G種亡es 140

Gubm 140

Kheraskov (now Museし1m O王

the RevolutlOn) 141

Kh川shChov-Sdc祝1C‘¥′　(now

Pushkin Mし1SCし¥m) 137-139

Lobanov-Rostovsky 129

Uppcr Pctrovsky 69

Zalk011OSPaSSky (Behind the

Icon of thc Saviour) 119

MUSEUMS AND ART

GALLERIES

Al.ChltC‘CturC (DonskoI Mon-

as亡ery) 93

Pushkin Fine AlltS MuseしIm 179

Revolution 141

Trctyakov Gaucry 175

T01st01 137

Z○○1091Cal 179

NEW CITY DISTRICTS

Khoroshcvo-Mncvmk1 231

Noviye Chc‘ryOmuShki 234

South-Wcst 233

PALACES

Cathcrinc (GoIovln) Palace 127

Krcmlin Grcat Palacc 48

Kremlin Palace of Congresses

52

Lcfort’s Palace l16

Ncskuchny Palacc (scc USSR

Acadcmy of Sciences) 153

Petrovsky Palacc 167

Tcrcm Palace　38

PRE-PETRINE PALACES

AND MANSIONS

Avcrki Kirillov 81

FacetedHalllnthe Krcmlln　2フ

KrutltSk。yC‘ Podvory。 (formc`r

suffragan Metropolitan’s Pal-

ace) 90

Patriarch’s Palace　43

Troyckurov 68

V01kov　74

BUILDINGS USED IN

PRODUCTION PROCESSES

Arsena1 43

Izひes扉a Offices∴∴a宣ld Prinト

Shop 197

Mm七65

Pz一(生)〔l(Z OfflCC‘S dnd Pl.1nt-

Shop 199

PUBLIC, ADMINISTRATIVE,

AND SPORTING BUILDINGS

Bulldmg Of thc Council of

Mlnistel.番　Of the USSR 196

Centra獲Tdegraph 197

Centl.OSつVuZ Bulld工獲lg 202

Housc‘ 。f Fl.1C]1dship with Fol.臆

eign countrleS (s。C`　under

MANSIONS: M01・OZOV) 182

General Post Office (GP.O.)

181

Governmcnt Bulldin9 (formcr

Se宣la亡e) 47

Guardianship Councll (former)

148

Lenin Ccntral Stadlum 242

Man全ge 133

Ministry of Agr]Culture 201

Ministry of Trade 202

Moscow CIty Soviet building

207

Provincial AdmimStration (for-

mcr) 65

Sta亡e Bank 177

STATIONS

Ka乞an 176

KleV 180

STATUES AND MONUMENTS

Dolgoruky 218

Dostoyevsky 224

Gorky 221

Ivan Fyodorov,　thc‘　first

Prmter 189

Lcrmontov　226

Marx 216

Mayakovsky 221

Minin and Pozharsky 135

Monumen=o the flrSt Sputmk

224

Ostrovsky 216

Pushkm 189

Chaikovsky 218

Tlmirya∠eヽ′ 220

’′ThOu91丁亡’′　224

′’WOrkcl. and C〇日ectlVe-Fa宣・)11

W0nlan’’ 226

THEÅTRES AND CINEMAS

B0lshoi Thcatrc 130

Progrcss Cincma 246

Rossiy録Cincma 239

WAREHOUSES, SHOPS. ETC.

Uppcr Tradin9　Rows (now

GUM) 174

Gostiny Dvor　(Merchants’

Yard) (former) 135
’’Moskva’’ Dc‘Partment Store

246

Quartcrmastcr’s Stores (for-

mer) 134

SandunovsklyC Baths 183

TsUM (Dcpartmon亡　Store on

Svcrdlov Square) 181



A

脳





複
「
言
毒
虫
葛

れ

　

1

　

.

」

持

葛


	img001.pdf
	img002.pdf
	img003.pdf
	img004.pdf
	img005.pdf
	img006.pdf
	img007.pdf
	img008.pdf
	img009.pdf
	img010.pdf
	img011.pdf
	img012.pdf
	img013.pdf
	img014.pdf
	img015.pdf
	img016.pdf
	img017.pdf
	img018.pdf
	img019.pdf
	img020.pdf
	img021.pdf
	img022.pdf
	img023.pdf
	img024.pdf
	img025.pdf
	img026.pdf
	img027.pdf
	img028.pdf
	img029.pdf
	img030.pdf
	img031.pdf
	img032.pdf
	img033.pdf
	img034.pdf
	img035.pdf
	img036.pdf
	img037.pdf
	img038.pdf
	img039.pdf
	img040.pdf
	img041.pdf
	img042.pdf
	img043.pdf
	img044.pdf
	img045.pdf
	img046.pdf
	img047.pdf
	img048.pdf
	img049.pdf
	img050.pdf
	img051.pdf
	img052.pdf
	img053.pdf
	img054.pdf
	img055.pdf
	img056.pdf
	img057.pdf
	img058.pdf
	img059.pdf
	img060.pdf
	img061.pdf
	img062.pdf
	img063.pdf
	img064.pdf
	img065.pdf
	img066.pdf
	img067.pdf
	img068.pdf
	img069.pdf
	img070.pdf
	img071.pdf
	img072.pdf
	img073.pdf
	img074.pdf
	img075.pdf
	img076.pdf
	img077.pdf
	img078.pdf
	img079.pdf
	img080.pdf
	img081.pdf
	img082.pdf
	img083.pdf
	img084.pdf
	img085.pdf
	img086.pdf
	img087.pdf
	img087a.pdf
	img088.pdf
	img089.pdf
	img090.pdf
	img091.pdf
	img092.pdf
	img093.pdf
	img094.pdf
	img095.pdf
	img096.pdf
	img097.pdf
	img098.pdf
	img099.pdf
	img100.pdf
	img101.pdf
	img102.pdf
	img103.pdf
	img104.pdf
	img105.pdf
	img106.pdf
	img107.pdf
	img108.pdf
	img109.pdf
	img110.pdf
	img111.pdf
	img112.pdf
	img113.pdf
	img114.pdf
	img115.pdf
	img116.pdf
	img117.pdf
	img118.pdf
	img119.pdf
	img120.pdf
	img121.pdf
	img122.pdf
	img123.pdf
	img124.pdf
	img125.pdf
	img126.pdf
	img127.pdf
	img128.pdf
	img129.pdf
	img130.pdf

