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RAISE HIGIH THE GREAT RED BANNER OF HAO TSE-~TUNG'S

THINKING, TAKE AN ACTIVE PART IN THE SOCIALIST
CULTURAL REVOLUTION

[Following is e translation of an editorial originally
published in the Chieh-fanz-chun Pao (Liberation Army
Daily), 18 April 1966, and reprinted in the Chinese-
language periodical, Hung-ch!'i (Red Flag), Peiping,

No 6, 29 April 1966, pages 1-9. This completes the
translation of Hung ch'i No 6, 1966.]

Chairman liao has taught us that classes and class struggle
still exlist in soclialist soclety. Chalilrman lHao sald: "The class
struggle between the proletariat and the bourgeoisie, the class
struggle among the political power of each group, and the class
struggle between the proletariat and the bourgeoisie on the ideo-
logical front in our country are protracted and tortuous, and
sometimes they are very sharp."

The struggle on the cultural front to build up proletarian
ideology and get rid of bourgeols ideology is an important aspect
of the class struggle -~ the struggle between proletariat and
bourgeoisie, between the socialist and capitalist roads and their
ideolozgies. While proletariat wishes to transform the world ac-
cording to 1ts ouwn world outlook, the bourgeoisic wishes to do
the same. Socilalist culture has the purpose of serving the work-
ers, peasants, and soldiers, of serving proletarian vpolitics, the
consolidation and development of the socialist system, and the
gradual transltion to communism. Bourgeols and revisionist cul-
ture serves the bourgeolisie, landlords, rich peasants, reaction-
aries, bad elements, and rightists, and paves the way for the
restoration of capltalilsm.

Any poslition on the cultural front which is not occupiled
by the proletariat will necessarily be occuplied by the bourgeoisie.
Due to the fact that the remnant force of the bourgeoisie is still
quite influential in our country, that there are still compara-
tively large nunbers of bourgeols intellectuals, and that the






the cultural front; they inherit and develop the llarxist-Leninist
world outlook and theory with regard to literature and art.

Since the Chinese revolution entered the socialist stage,
the Important struggles on the cultural front -- criticism of
the movie "Life of Wu Hsun," criticism of "The Study of the Drean
of the Red Chamber," the struggle agal nst the counter-revolution-
ary clique of Hu Feng, the strugsgle against rightists, and the
sreat soclalist cultural revolution which has been carried out
In the past three years -~ all these have all been waged under
the direct leadership of the CCP Central Committee and Chairman
Mao,

Ills contributions "On the Correct Handling of Contradic-
tions Among the People" and "Speech at the Chinese Communist
Party's National Conference on Propaganda Work" are the latest
sunmmation of experience in the movements for revolutionary ideo-
logy and literature and art in China and other countries, and
represent a new development of the liarxist-Leninist world out-
look and theory with regard to literature and art.

These four brilliant works are an important part of the
great thinking of Mao Tse-tung; they are the highest peak of
development today of the llarxist-Leninist world outlook and theory
on literature and art, the supreme gulide for our work of litera-
ture which is adequate for serving our proletariat over a long
period of time,

Ever since the founding of new China, an antiparty line
has existed in literary and art circles, a black antisoclalist
threat that runs counter to lao Tse-tung's thinking. It is a
conglomeration of bourgeols and modern revisionist conceptions
of literature and art, and of what is presumed to have been the
literature and art of the 1930's., Representing this point of
view are concepts about "writing the truth, "about 'the broad
road of realism," about the "deepening of realism," about opposing
the "content as the decisive factor," about "the portrayal of
middle characters," about opposing *the smell of gunpowder," and
about "compounding the spirit of the times® and so on and so foxrth.

In general all this was criticized and rejected by Chair-
man lMao in his "Tglks at the Yenan Forum on Literature and Art."

In movie circles, some people even ralsed the theory of
"violating the law and betraying the cause, ' meaning violating
the law of liarxism-Leninism and Mao Tse-tung's thinking and be-
traying the cause of people's revolutionary struggle. IFor over
10 years because of the influence or control of a bourgeois and
modern revisionist counter-current in the ideology of literature






art worlzers have heen influenced to diiferent degrees by the
antlparty and antisoclalist hlack line.

We must follow the instructions of the CCP Central Con-
mittee and Chairman liao and take an active part in the socialist
revolution on the literary and art front, striving to remove the
black line completely and wipe out the influence of the black
" line in the armed force units. After we have removed this black
line, other black lines might emerge in the future and we will
have to strusgle against thenm again. This is a difficult, conm-
plicated , and protracted struggle and it may take scores and
hundreds of years of serious effort. To unswervingly carry the
soclalist cultural revolution all the way to the end has a bear-
ing on the revolutionary construction of the PLA as well as on
the future of China's revolution and on the prospects of the
world revolution.

A new situation has emerged in the great cultural revolu-
tion.

At the 10th plenum of the eighth Central Committee of the
varty held in September 1962, Chairman liao Tse~tung called on all
the party and people of China never to forget classes and class
struggle. Since then, the struggle on the cultural front to de-
velop proletarian ideology and get rid of bourgeois ideology has
taken a stride forward.

In the last three years, a new situation has enersed in
the great socialist cultural revolution. Its most proninent fea-
ture is the rise of revolutionary, contemporary Peking opera.
Under the leadership of the party Central Committee and Chair-
man liao, the literary and art workers engaged in the reform of
Peking opera have launched heroic and tenacious offensives against
feudal, bourgeols, and modern revisionist literature and axrt,
using Hartism—Leninism and lMao Tse~-tung!s thinking as their weapon.
Undexr these offensives the most stubborn bastion, Pelting opera,
has been revolutionized, from its ideological content to its form
of artistic expression, and it has become the pacemnaker of revo-
lutionary change in the sphere of literature and art.

Such revolutionary contemporary Peking operas as "The Red
Lantern, " "Sha Chia Pang," "Capturing the Wihu iountain® and "Raid
on the White Tiger Reginment," the new ballet "The Red Detachment
of Women," the symphony based on the Peking opera 'Sha Chla Pang,"
and the clay sculptures "Rent Collecting Courtyard" deplcting the
landlords' cruelty in preliberation days have won the appreciation
of the broad masses of workers, peasants, and soldiers and have
drawn very favorable rcactions from people of other countries.

The creative works are historic and will have a far-reaching ef-
fect on the socialist revolution in culture. They provide con-






Of course, these have been the primary achlievements of the
socilalist cultural revolution. These achlevements constitute the
first step in a long march. To safeguard and further expand these
achlevements and carry the socialist cultural revolution to the
end, we have to make painstaking efforts for a long time to come.,
The literary and art workers of our army must strive to make fur-
ther improvements and contributions.

Create new soclalist patterns and new proletarian ideas and set
good examples. :

To create new soclalist literature and art good examples
must be set by leadership cadres themselves. With good examples
and experiences accumulated from these fields we would be more
Persuasive and competent in strengthening our front.

We should have the courage to create new patterns and fos-
ter new ideas, that is, new socialist patterns and new proletarian
ldeas. The fundamental task of soclalist art and literature is
to strive to portray the heroes among the workers, peasants, and
Soldliers who are armed with liao Tse-tung's thinking. Chairmen
Nao has pointed out: "If you are a bourgeois writer or artist,
you will eulogize not the proletariat but the bourgeoisie, and if
Jou are a proletarian writer or artist, you will eulogize not the
bourgeoisie but the proletariat and the working people -~ it must
be one or the other." Therefore, the question of which class to
eulogize, the heroes of which class to be portrayed, and the
People of which class are to be given prominence in works of
literature and art is the focus of the class strucsle on the 1lit-
erary and art front betiween the proletariat and the bourgeoisie
and is the line of demarcation between the literature and art of
the two different classes.

The fine quelities of the workers, peasants, and soldiers
heroes who have come forward, nurtured by Mao Tse-tung's thinking,
are the concentrated expression of the character of the proletar-
lat, We should be most eager to portray the heroes among the
Wworkers, peasants, and soldiers. In portraying typical characters,
the writers should not confine themselves to real persons and real
haPpenings. Chairman Hao says: "Life as reflected in works of
literature and art can and ought to be on a higher plane, more
intense, more concentrated, more typical, nearer the ideal, and
therefore more universal than actual everyday life." This re-
quires that our writers and artists work to concentrate and gen-
€ralize on the basis of experience of real life over a long period
of time and create all kinds of typical characters,

Portrayling heroes successfully calls for a method of cre-
ation that combine revolutionary realism and revolutionary ro-
vicism, It 1s not allowed to use the method of bourgeois
realism and bourgcols romanticism,
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Emancipate one's thinking, break with shibboleths.

In order to conduct the socialist cultural revolution and
to .create new, soclalist art and literature, it is necessary to
emancipate one's thinking and brealk with shibboleths.

Blind worship of the art and literature of the 1930's nust
be swept away. At that time, the leftist movement of art and
literature politically followed the opportunist line of VWang
Ming's "leftist" deviation. Organizationally it followed the line
of closed-door sectarienism. In the theories of art and litera-
ture, it had the same ideas as such Russian bourgeois literary
and art critics as Belinskiy, Chernyshevskly, and Dobroliubov,
who were bourgeois democrats of the Russian tsarist era. Their
ldeas were not Marxist, but the ideas of the bourgeoisie.

The bourgeols democratic revolution was the revolution of
an exploiting class against another exploiting class. The
proletarian sociallst revolution alone is the revolution that
eventually will wipe out all exploiting classes. It is therefore
absolutely impermissible to take the ideas of any bourgeois revo-
lutionary as the gulding principles for our proletarian ideologi-
cal movement and our movement of art and literature. There is
something good to be found in the 30's., It 1is the militant left-
ist movement of art and literature headed by Lu Hsun.

In the late 30's, some leftist leaders departed from the
liarxist-Leninist class viewpoint and proposed the slozan "Nation-
al Defense Literature.'" This was a slogan of the bourzeols class.
Lu Hsun proposed a proletarian slogan: '"The Popular Literature
of Natlonal Revolutlonary Wear.® Some leftist literary and art
workers, particularly Lu Isun, also put Tforward slozans that
literature and art serve workers and peasants and that workers
and peasants create their own literature and art. However, they
did not solve in a systematic nanner the basic problem in inte-
grating literature and art with workers, peasants, and soldiers
for the overwhelning majority of them were bourgzgeols mnational
democrats. Some of them did not know bourgeois national demo-
crats. OSome of them did not know the essence of democratic revo-
lution while others had little knowledge of socialism,

We must clear away the blind worship of Chinese and foreign
classical literature. Classical Chinese literature and art and
classical European (including Russian) art and literature had a
blg influence on Chinese literary and art circles. Some people
look on them as sacred and take an attitude of out-and-out accep-
tance. Chairman iao has taught us: "Uncritical transplanting
or copying from the ancients and foreigners 1s the most sterile
and harmful dogmatism in literature and art.”" The woris of the
ancients and forelgners should be studied and 1t is wrong vo
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The style of writing should be reformed by encouraging the
writing of short popular essays and forging art and literary
criticism into daggers and handgrenades. Of course, a certain
number of longer, systematic articles of greater theoretical depth
should be written., We must proceed from facts, be reasonable,
and never use technical terms to scare others. Only by doing so
can we dilsarm the so-called "literary and arv critles.”

In art and literary criticism, good or basically sood works
should receive vwarm support, while thelir defects are noted in a
helpful way; principled criticism should be given to bad works.

We should carry out systematic, thorough criticism toward
the representative errors in the theories of literature and art,
Vle need not be afraid of being called villains by others. Some
of our criticism are basically correct, however, they are not
quite analytical, insufficient baslis for criticism, and have
little effect in persuasion. Ve must correct thex,

Art and literary criticism should become regular work,
should become an important method in conducting the struggle in
the sphere of art and literature as well as an important means
by which the party exercises leadership over literary and art
work P

. Without correct art and literary criticism, 1t would not
be possible to carry through a correct direction in art and l1lit-
erature consistently, and there would be no possibility of stimu-

lating the blossoming of creative writing.

Reeducate literary and art cadres with lao Tse-tung's thinking,
reorganize the literery and art force.

In order to carry out the soclalist cultural revolution
thoroughly, workers in art and literary departuments should be
reeducated and reorganized.

Way back in the period of the Chingkangshan struggle, the
worker-peasant Red Army had bullt up a Red art and literary rank
and flle under the direct leadership of Chalrman lao and the
brilliant light of the "Resolution of the Kutien conference.”

During the period of the war of resistance against Japan,
and with the development of political and military strength of
our party and army, our art and literary and art rank and file
too grew tremendously.

We had tralned a considerable number of revolutionary art

and literary workers in the revolutionary bases and among the
troops. Following the publication of the "Talks at the Yenan
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As Comrade Lin Piao instructed: Think, hard, live hard,
and train skills hard. Only in this way can our art and literary
work be made better to serve the workers, peasants, and soldiers,
serve socilalism, and serve the consolidation and improvement of
the combat strength of our army.

There has been an upsurge in the great socialist cultural
revolution, and a nmass movement 1s rising in this revolution.
The great revolutionary waves will surely wash away the £ilth of
the bourgeols trend in art and literature, and open a new epoch
of soclalist proletarian art and literature.

Facing such a splendid revolutionary situation, we should
feel proud of being thoroughgoing revolutionaries. Our socialist
revolution is the final revolution that will eliminate exploiting
classes and the system of exploitation, and will root out the
ldeologies with which all exploiting classes poison the masses
of people.

We should have the confidence and courage to dare to do
What our predecessors never did. Ve must ralse still higher the
creat red banner of ilao Tse-tung's thinking, and under the lead-
ership of the party Central Committee, Chairman Hao, and the Kili-
tary Commission, actively participate in the great soclalist
cultural revolution, carry unswervingly the socialist cultural
revolution through to the end, and create a soclalist new cul-
ture worthy of our great country, our great party, and our great
people, and our great army.
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this type of merchandise., Those advocating the theory find that
serving the worker-farmer-soldier masses, which is the most accurate
and widest path, is too narrow, and that it is an "inflexible dogma'
and "an immutable 1ittle trail mapped out for the writers." They
advocate that the writers should be permitted to write whatever they
like "according to their individual life experience, cultivation,
disposition, and artistic temperament," and to search for an "unli-
mited world of creation" away from the mass direction.

The Theory of the "Intensification of Realism:" Then advocat-
ing “the depiction of intermediate figures," Shao Ch'uan-lin (6730
5425 7792) proposed the theory of the "intenmsification of realism."
Under this theory, the writers are asked to express "the old matters®
in the people and portray the complex image of the "intermediate fi-
gure” by generalizing the "spiritual burden of the individual pea-
sants through thousands of years.," They are urged to write atout
"very commonplace" things, in order "to see the big in the small" and
"view the universe in a grain." To him, only literary works describ-
ing "intermediate figures" filled with inner conflicts, generalizing
"the spiritual burden of the individual peasants through thousands of
years," and expressing the "difficult process” undergone by them when
changing from the individual, to the collective, economy are realis-
tic, and constitute the "intensification" of realism. Mearnwhile, ex-
tolling the revolutionary heroism of the people and depicting their
heroic images are untruthful and unrealistic. The theory of "the
intensification of realism" is a merchandise purchased directly from
:ﬁ: bourgeois critical realism, and an extremely reactionary literary

ory.

The Theory against "Subject Matter Determination:" This theory
is an anti-socialist literary thinking. T'ien Han (39LlL 3352), Hsia
Yen (1115 5888), etc. are its active proponents., When the proleta-
rian writer selects a subject matter, he will first consider whether
it will venefit the people. His selection and portrayal are for the
purpose of promoting the proletarian and eliminating the bourgcois, and
encouraging the people to follow the socialist path. Those advocating
the theory against "subject matter determination” wish to "completely
abolish"” such principles on ground that they are too steorotyped. '
Under the excuse of expanding the subject matters, they urge devia-
tion from the "revolutionary classics" and rebellion against the "war-
ring ways." They say that we have too many movies about the revolu-
tion and the armed struggle, and that no new variation can be pro-
duced if we do not deviate from them. Some people advocate vriting
about "human interest,” "human love," "small figures," "trivialities,"
etc, They attempt to take literature and art away from the track of
serving the proletarisn politics.
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