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LITERATURE AND ART MUST INSIST ON MARXIST
EPISTEMOLOGY=-~A CRITIQUE OF
SUBSTANTIALISM

/Following is a translation of an article by Cheng
Chi-ch'iao (6774 1323 5062) in the Chinese-language

periodical Hung-ch'i (Red Flag), Peiping, No 5, 5
April 1966, pages 34=52,7 ’ ’ ’

Editor's Note: In this article Comrade Cheng Chi-ch'iao
has advanced a new view on questions relating to the process of
thinking an author goes through in making creations of litera-
ture and art, especially questions of "substantialism," The
article is published below, and we welcome any discussion of it
on the part of our readers.

.Said Comrade Mao Tse=-tung, "In our socliety revolutionary
criticism and countercriticism are good methods for exposing
contradictions, solving them, developing sclence and art, and
giving a satisfactory performance of all work," He also said,
'Debate on divergent views can result in the development of
truth." We believe that the discussion of questions of "sub=-
stantialism" will be of declded advantage to the development of
Marxist-Leninist theories of literature and art,

# #* %

A, Introduction

In recent years a special theory has been current in the
field of our literature and art, viz,, substantialism, This
theory has been very influential, It is being promoted by lit-
erary and art theorists, dealt with in university courses in
literature, and discussed by workers in literature and art, 1In
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which 1is opposed to logical thinking, Let us now make certain
references to some works which have been examined as follows:

In Wen-hsueh ti Chi-pen Yuan-1i (Basic Principles of
Literature] Vol 1, with Comrade Yi-ch'un (0110 5028) 'as its
chief editor, it 1s said:

"TPhe thinking of producers of literature and art is com=-
monly saldto be substantial, as distinguished from the ab-
Striﬁt or logical thinking of philosophers and artists." /See
Note

[Note/: Op cit, Vol I, Shanghai Literary and Art Publish
ing Agency, 1963, page 186. :

In Wen=-i-hsueh Hsin-lun(New Theories of Literature and
Art), rev ed, edited by Office of Instruction and Research in
Literary and Art Theorlies, Chinese Department, University of
Shantung, it 1s sald:

"As literature and art has its special nature not only
in the description of opposites, but in the reflection of
realistic forms, its formula of thinking in the cognition
of realism is different from the formula of thinking of
science in the cognition of realism, The former 1s genera-
ly called substantial thinkingas:distinguishedfrom the lat-
ter, which is known as logical thinking." /See Note/

/Note/: 0p cit, Shantung People's Publishing Agency, 1962,
2d ed, page 221,

In his pamphlet Lun Wen-hsueh Yi-shu t1 T'e-cheng (On the
Characteristics of Literature and Art) Comrade Chiang K'ung-yang
(5592 1313 7122) said:

"Substantial thinking and loglcal thinking are ooposed to each
other. They are both ideologlcal activities of mankind, dif-
ferent formulas of thinking in the grasp and cognition of ob=
Jective realism, produced to meet different practical require-
ments, TLoglcal thinking is a formula of thinking in loglcal
reasoning produced as a result of the needs of scientists in
grasping the relationships between objective things and dis-
covering and devising the laws relating to natural and social
phenomena, ., Substantial thinking 1is a special formula of
thinking adopted by authors and artists for meeting the re-
quirements of constructing artistic images." /See Note/

[Note7: op cit
¢ Op ¢it%, New Literary and
1957, page 53, ’ ¥ Art Publishing Agency,
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/[Note/: Op cit, Shensi People's Publishing Agency, 1957,
page T,

Since substantial thinking is the "deepening from sen-
suallity to reason" and the "rational stage of cognition," how
does it develop from sensuallity to reason? Since 1t 1s opposed
to logical thinking, how 1s 1t different from the latter?

In New Theories of Literature and Art, it is said:

"Their difference lies in the fact that one is a form of
thinking done through 1images . differing from_the other,
which is thinking done through conceptions." /See Note/

[Note/: Op cit, rev ed, page 222,

In Basic Principles of Literature, Vol I, it is pointed
out that

‘The characteristic and "quintessence" of substantial
thinking lie in the fact that "in the process of creation
thinking cannot be done away from the Image of concrete
things but must be done through it." /See Note/ :

[Note/: Op cit, Vol I, page 190,
Sald Comrade Chiang X 'ung~yang:

"If we say that logical thinking is something developed
from something individual and concrete through something gen-
eral and abstract to pure essence, so far as substantial
thinking i1s concerned, it is from beginning to end individual
and concrete, though 1t also deeply reflects the laws govern=-
ing the essence of real life;"

"Comparatively speaking, substantial thinking does not
abstract conceptions from reality, but carries out the forma-
t10f7of thought through the form of real 1life itself." /See
Note

éﬁote : On the Characteristics of Literature and Art,
pages 68, 7

Said Comrade L1 Tse-hou:

"substantial thinking is the simultaneous process of in-
dividuallzatlon and formation of essence, This is what In-
gels sald in praise of Hegel: 'this' typical creation, The
process of substantlial thinking is the same as that of typi-

-5«






gage In the work of transformation and production here and
there and from the outside to the inside, so as to form a sys-
tem of conceptions and theories," He added that for this rea-
son rational or logical cognition is the "integration of sensa-
tional material for reorganization and transformation and be=
longs to the stage of conception, judgment, and reason,' [Eee
Note/

/Note/: Mao Tse-tung Hsuan-chi (Selected Works of Mao
Tse-tung), Vol I, People's Publishing Agency, 1952, 2d ed,
pages 280, 279.

Bvidently so-~called substantiallism is opposed to this
point ralsed by Comrade Mao Tse=tung 1n the Ileld of lliterature
and art, To explain this point more clearly, let me quote
again from Comrade Ho Sung-lin:

"Some people hold the view that there is no difference
between loglcal and substantial thinking, so far as the method
of "transformation and production' of the 'rich sensational ma-
terial' is concerned, That is to say, logical thinking pro=-
ceeds from the concrete to the abstract for the formation of'a
system of conceptions and theorles,' and substantial thinking
also proceeds from the concrete to the abstract for the forma=-
tion of abstract theme thinking, In thelr view the difference
between substantial and logical thinking lies in the fact that
after the formation of theme thinking the former has to form
a cloak of substance for this abstract theme thinking, It is
easily discernible that this view 1s mistaken and very danger-
ous, In accordance with this view, at a certaln stage in the
process of creation logical thinking must necessarily replace
substantial thinking, resulting in the production of stereo~
typed and conceptionalized works." /See Note/

8eg /Note/: General Concepts of Literature and Art, pages

It 1s unbelievable that the substantialists can become
so wild in opposing the application in the field of literature
and art of the universal laws of cognitlon expounded in the
article "On Practice,"

C. So=-called Substantlal Thinking Not by Means of Abstractions
and Conceptions and Notb Based on LogicC Basically Non-Bxistent

Substantialists have mystified so-called substantial
thinking, However, if we eliminate superstition, strip sub-
stantlallism of i1ts Marxist-Leninist cloak, with which it orna-
ments 1tself, and analyze 1ts essence, it is not difficult for
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/[Wote/: "Extracts from Hegel's Logic," ibid, page 194,

Bvidently, to do thlnking and to discover the essence of
things, the method of abstraction must be applied, Without ab-
straction there can be baslically no thinking, By taking "not
through abstraction” as the characteristic of substantial
thinking, the theory of substantialism makes its most basic
mistake, Here 1t should be made clear what we oppose in sub=-
stantlalism is not the substantial nature of literature and
art and that when we say abstraction must be applied in think-
ing, we do not mean all works should be abstract, I shall elu-
cldate this point below,

Though substantiallists assert that substantial thinking
is also the deepening from sensuality to reason, yet since they
are opposed to the application of logical thinkling by authors
in their literary and art creations, in fact they are removing
thinking from such works and opposing reason, because the ra-
tional cognition of the essence of things is, as stated by Com=
rade Mao Tse~tung in his article "On Practice," attainable only
when people, on the baslis of sensual cognition, resort to ab=-
stractions, apply conceptions, and employ the methods of Judg=
ment and reasoning, To do these things, it is necessary to
follow the laws of logic,

It must be made clear in this connection that what we
call logic refers to dialectical and formal logic., The reason
why thinking can lead to the cognition of the essence of things
is because objective things are the most basic, most universal,
and most general reflection of the laws, Said Lenin, "Logic is
not a theory concerning the external form of thinking, but one
concerning the laws relating to the development of ?*all materlal,
natural, and spiritual things,' one concerning the laws relating
to the development of the whole concrete content of the world
and 1ts cognition, In other words logic is the aggregate, sum-
total, and conclusion of the history of cognition," [%ee Note
17 He also said, "The form and laws of logic are not an empty
outer crust, but a reflection of the objective world." /See
Note 27

[Note 17: Ibid, pages 89-90,
[Note 27: Ibid, page 192,
Precisely because of thils, thinking according to the laws

of loglc can lead to a correct understanding of the essence of
objective things, It can thus be seen that the discovery of

the essence of things depends on the strict observance of the
laws of loglec, whether one is willing to follow them or not.
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cognition, Comrade Mao Tse-tung sald, "These are two processes
of cognition, one from the special to the general and the other
from the general to the speclal, The cognition of mankind is
always carried out by rotation like this, =~ Each rotation .(so
long as it is in strict accordance with the scientific method)
can posslibly advance the cognlition of mankind until it deepens
uninterruptedly." /See Note 4/

/[Note 1/: "Foreword," Complete Works of Marx and Engels,
Vol XII, page 751,

/Note 2/: Tzu-jan Pien-cheng-fa (Natural Dialectics),
People's Publishing Agency, 1955, page 195,

/[Note 37: "Extracts from Hegel's Logic," Complete Works
of Lenin, Vol XXXVIII, page 221,

[Fote 47: "On Contradictions," Selected Works of Mao
Tse=-tung, Vol I, page 298,

Evidently the advocacy of "simultaneous individualiza-
tion and discovery of the essence'" is tantamount to opposing
the Marxist theory relating to the process from vivacious in-
tuition to abstract thinking and from sensual cognition to the
stage of rational cognition.

To provide a proof for this fallacious concoction, sub-
stantialists have arbitrarily stated that the process of typl-
fication in producing creative works of literature and art 1s
the same as that of what they call "simultaneous individualiza-
tion and discovery of the essence," This is of course incon=-
sistent with reality. 4s 1s known to all, the type is the per=-
fect form of anything, In realistic things individuallty not
manifested in essence and essence not manifested in individual-
1ty do not exist, Therefore the type cannot be other than the
unification of individuality and essence, But the type in
works of literature and art being the one created by their au-
thors, they can only have a firm grip on and create this type
by adhering self-consciously to the essence and individual
characteristics of the typical personages,

To this end, authors must make an analysis of personages
with different individualities, with whom they come into con-
tact, compare them, and obtain a cognition of the various com-
mon factors (essence) in all personages of all classes, They
must also, in accordance with the mutual relations between
these personages and their environment, obtain a clear cogni-
tion of the individualities of these personages manifesting
thelr common character, Only thus can these authors produce
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pralse of the heroes of Liang Shan, In hils YJar and Peace
Tolstoy not only manifested the fatallist view of the Franco=-
Russlan War in the images of the characters, but directly told
his readers of this view through the author's own remarks, Even
though 1t 1s a naturalist work, the soclal phenomena depicted
by the author were included after his own selection, and this
selection was done under the guidance of his thinking in every
instance,

In short, in writing creative works, an author seeks to
execute a certain plan of thinking derived from practice, and
the general plan of thinking is such works is the theme think-
ing, As to readers who do not share the same era, attitude,
world outlook, ideological level, and living experience with
the author, they can generalize on and gain a cognition of the
meaning of the images in the work from another angle and draw
conclusions differing from the author's scheme of thinking,
This can be fully explained by the Marxist theory of cognition
and cannot provide any basls for substantialism, which disputes
the necessity for a theme, ’

As to stereotyped and generalized works, which existed
before and which are likely to exist in future, they must be
opposed, But they can be effectively overcome only when the
reasons for their production are correctly pointed out, What
are the reasons for the production of stereotyped and general-
1zed works? PFirst of all, owing to their lack of social expe-
Trience and failure to obtain rich original material .and to
form thelr rational cognition on the basis of such material,
authors have derived some conceptions only from the words of
others or from bYooks, without having personally tested and
proved them in thelr own life, Thus they cannot assoclate the
sald conceptions with living things, and so they cannot create
moving and vivaclous images, This condition is not due to the
‘existence in their minds of Marxism-Leninism, but on the con=
trary, to the fallure to act according to the Marxist theory of
-cognition,

Another reason for the production of stereotyped and
generalized works 1s the low level of the Marxist-Leninist
background of thelr authors and the simplification of their
thinking. At times, though they have accumulated some experi-
ence in thelr living, they fall to make a penetrating analysis
of the complex phenomena of their living by means of the Marx~
ist~Leninist viewpoint and method and derive from it their in-
herent significance, PFrequently these authors force the rich
material taken out of their living to fit into certain ready-
made formulas, which is impossible, Thus it can be seen that
if authors really wish to overcome the defects of stereotypes
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out reason or hatred without reason." /See Note/ Precisely
comtrary to what substantialists say, people do not gain their
cognition of the essence of things through feeling, but their
cognition of the essence of things determines thelr feeling,
so=~called aesthetlic Ieellng, wnlch 1s only a Kind ol Ieelling,
must necessarily be the same,

[Mote/: "Talk at the Yenan Forum on Literature and Ars,"
Selected Works of Mao Tse-tung, Vol III, People's Publishing
Agency, 1953, 2d ed, page 872,

Once 1t is formed on the basis of a certain cognition,
man's given feeling has its relative independence and fixed
quality, and when one day similar things which have given rise
to this feeling reappear, they lead to similar emotional reac-
tions on the part of the party concerned, However, these quick
reactions may very well be wrong, For example, some people get
very angry when they see or hear certain things; but after some
thinking and 'giving careful consideration to the matter, their
anger disappears, and at times they even feel happy or grateful.
This 1s because things are very complex in the world and they
are constantly changing, Similar objective things appearing
under different conditions frequently have a different signifi-
cance and a different quality, For the cognition of this sig-
nificance and quality feeling can do nothing, There must be
careful consideration and the formation of new judgment, Only
in this way can one correctly determine one's attitude. Feel=-
"ing 1s always restrained by reason,

Man's feeling has a tremendous influence on one's prac=-
tice, In people's transformation of the world, any creative
work, which requires the payment of a high price in labor, isnot only
produced under the control of certain thinking, but undertaken
and completed under the driving force of certain feeling, This
is true of authors as well as sclentists and revolutionary
statesmen, Saild Lenin, "wWithout 'human feeling' it has never
beei7possible to have the pursuit of truth by anyone." [See
Note '

/[Note/ "Book Reviews," Complete Works of Lenin, Vol XX,
page 255,

However, this feeling must be very profound and based on
a deep rational cognition, Temporary feeling not based on this
deep cognition may be very strongly expressed at the time, but
1t can only be a fast-fading provocation, which cannot become
- & driving force for creative labors, let alone for creative
works on the part of authors,

The latter must move thelr readers by means of their
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life, create all kinds of characters and help the masses push
ahead the progress of history." He also said, "China's litera-
teurs and artists, those with a future, must join the masses,
unconditionally and wholeheartedly join workers, peasants, and
soldlers for the long term, get into the flamboyant struggle,
the sole, the widest, the richest source, to observe, test,
study, and analyze all the people, all classes, all the masses,
all forms of vivacious living and struggle, and all original
materlals of literature and art, and only then can they get
into the process of creation," /See Note/

[Note/: Selected Works of Mao Tse-tung, Vol III, pages
862-863,

All these famous sayingsof Comrade Mao, which elucidate
scientifically the essence and creation of literature and art,
are the fundamental basls for our understanding of questions of
literature and art, This 1s an important offshoot from Marxist
epistemology in the realm of literature and art., Therefore 1t
is necessary to proceed from thinking and the principles of
dialectics relating to the transformation from the spiritual to
the material and vice versa, and it is only in: Yhis way that we
can understand basically the above scientific discussion’ by
Comrade Mao with regard to questions of literature and art and
correctly explain the cognition and activities of thinking on
the part of authors, FHereinbelow let us elucidate these ques=-
tlons by linking them with the discussion of Marxist epistemol-

08Y. -

As we all know, people's i1deology is the reflection of
objective existence in thelr mind, and the eye, ear, nose,
tongue, and body are the organs of sensatlion which coordinate
the mind with the external material environment, In our social
activities the innumerable phenomena of the objective world are
reflected in the mind through the organs of sensation and form
sensations and perceptions, Sensations are the reflections of
the individual attridbutes of the objective opposites (such as
color, smell, heat, cold, etc,), and perceptions reflect the
sum=total of the mutually related attributes of the material
world, Sensations and perceptions are the direct reflections
of the material world, and they always concretely reflect the
concrete charactsristics of material objects, For example,
what they reflect is not color in general, but the certain
color of a certain object under a certain condition; not
welght in general, but the certain weight of a certain object
under a certain condition, Sensations and perceptions are the
basls of human cognition, _

As the human brain is endowed with the faculty of memory,
once man has obtained through his sensations or perceptions the
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people must go beyond the sensational images of concrete things
and "sift the chaff from the vheat and the false from the true"
in the sensual material, "and engage in the work of trans-
formation and production." If it is stopped short or stalemated
with the concrete images of things, thinking i1s impossible, In
criticlzing a statement made by Hegel that "abstract thinking
abandons sensual = .= materlial and summarzies the simple phen-
omena involved in this material into essentlial things only ap-
pearing in conceptions," Lenin said, "When thinking rises from
something concrete to somethingabstract it does not deviate
from, but approaches, truth, if 1t is correct (thinking),..All
sclentific (correct, serious, and not fallacious) abstractions
are more profound, more accurate, and more complete reflections
of nature," He emphatically pointed out, "From vivacious.in=-
tultion to abstract thinking is the road that must be taken to
the cognition of truth," é%ee Note/

[Note/: "Extracts from Hegel's Logic," op cit, Vol
XXXVIII, page 181, The italics are from the original,

This demonstrates that contrary to the claim of substan-
tialists, substantial thinking not abandoning sensmnal = mate-
rial and not deviating from sensual = . images but capable of
gaining the cognition of the essence of things is non-existent,
From another point of view conceptions are after all extracted
and generalized from concrete things and are closely assoclated
with a portion of thelr attributes., Even if they are something
highly abstract produced after repedted Jjudgments and applica-
tions of reasoning and apparently very far away from something
sensual, .they are nevertheless something rooted in sensation,
Lenin pointed out, "Laws are phenomena in essence" and "Laws
are things consolidated (preserved) in phenomena.," He also
said, "Here we can see mutual transformation and flowlng to and
fro, ZEssence is manifested, and phenomena are of the essence,"
/See Note/

[Note/: Ibid and "Extracts from Hegel's Lectures on the
History of Philosophy," op cit, pages 159 158, 278,

That is to say, all essence must be manifested through
concrete processes, relations, and phenomena, and there is no
essence which is not manifested in phenomena, Therefore, in
thinking, so long as a conception is obtalned by one through
the generalization of concrete. things, or if one obtzins a cer=-
tain conception from somewhere else and, through one's experi-
ence in actual 1life, one understands fully the relationship be=-
tween thls conception and concrete life, then in time of need
one can revert back to a sensual image from a conception. It
can thus be seen that it is equally groundless for substantial-
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men's minds, already at the beginning of the process of labor,
of the product of such labor refers to the presentation arising
out of the reproduction of thinking, Thus men proceed from a
given thought and through creative imagination obtain a newly
created presentation consistent with their ovm thinking., On
the basls of this presentation they manufacture products and
transform the world, This 1s what Comrade Mao Tse-tung calls
the process from spirit to matter and from thinking to exist-
ence,

From this 1t can be seen that presentation i1s the middle
link which must be traversed from matter to thinking and from
thinking to matter, In the process from matier to thinking,
precisely because objective matter enters into men's ideology
through sensations and becomes presentations, 1t is possible
for them to make analyses, comparisons, integratlons, and gen=-
eralizations with regard to the innumerable sensual images and
obtain the rational cognition of objective things, In the
process from thinking to matter, again precisely because pre-
sentational material can become thinking through abstractions,
men can compare and evaluate repeatedly the presentational mate-
rial with their own schemes of thinking through abstractlons and
in their minds construct images compatible with thelr schemes of
thinking., On the basis of these images they can manufacture
vessels and transform the world, The dialectical uniformity of
thinking and existence is manifested in ideology as the dialec=
tical uniformity of conceptions (or thinking) and presentations,
The mutual transformation from existence to thinking and from
thinking to existence can come to pass only on the basis of ace
tual practice and only through the mutual transformation from
presentations to conceptions and from conceptlions to presenta=-
tions in men's ideology. That is to say, in the use of thinking
to gulde practice in the transformation of the world, new pre-
sentations transformed from thinking must serve as the model,

Though presentation 1s the intermediary both in the
process from metter to thinking and in that from thinking to
matter, the nature of the presentation in each stage is differ-
ent, In .the former stage the presentatlion is the reproduction
of the lmpression of objective things already in the mind,

This i1s an advance step in rational cognition, and it falls in
the stage of sensual cognition, The presentation in the latter
stage, however, has been transformed from men's schemes of
thinking, 1s the model of the newly created product in the con-
ception of the creator, and is the sensual manifestation of ra-
tional cognition in men's minds, The emergence of the presenta-
tlon in the first stage 1s due to image memory, and the produc-
tion of the presentation in the second stage is the result of
creatlve lmages based on men's schemes of thinking, As an en-
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It can thus be seen that the creatlion of a new presenta=
tion in the mind of the author of a work of literature and art
must be a process of thinking rotating and alternating between
the abstract and concret%J the general and the special, The
advocacy of the process "irom tne concrete to the concrete" is
different in principle. Concisely, men (including authors) can
apply the imagination in their minds to the creation of new im-
ages, because on the basls of the presentation of objective
things in the first stage there is the intermediary of abstract
thinking, 1. e, the guidance of rational cognition, Precisely
only because abstract thinking in control of the essence of
things 1s the intermediary in the process from life images to
artistic images can the latter be "higher, stronger, more cen-
tralized, more typical, more ideal, and so more universal" than
the images in ordinary real 1life, Also precisely because of
this can revolutionary works of literature and art "arouse,
awaken, and stimulate the masses of the people, push them toward
unity and struggle and the transformation of their own environ-
ment," /See Note/

[Note/: "Talk at the Yenan Forum on Literature and Art,"
op cit, Vol III, page 863.

It 1s 1deallsm to malntain that without the presentation
of objective things in the first stage the creative presentation
in the second stage can be produced and that in works of litera-
ture and art artistic images can be created from thin air away
from the sources of soclal life, However, 1f it is maintained
that without the intermediary of abstract thinking the presenta-
tion of the first stage can directly become the creative images
of the second stage, as advocated by substantlalists, then it
is, as we have already pointed out, unadulterated intultion and
mysticism,

"Images are greater than thinking"--this is one of the
important bases, on which substantiallsts oppose the dialectical
wniformity of thinking and images, prove that the creations of
authors are from images to images, disregard the gulding role of
world outlook in creations, and insist on thelr view of substan=-
tialism, This 1s a demonstration of thelr ignorance of episte=-
mology and dlalectics, As stated above, the leap from presenta=
tions to conceptions is the result of abstraction and’ the
removal of certain divergent attributes of things and the gener-
alization of those which are the same, On the other hand, in
the change from conceptions to new presentations, men must re-
turn through creative images to images of new things manifested
by the sald conceptions, because these are the concrete images
of things and possess at the same time other attributes, Be-
cause of thls condition could we deny the dialectical uniformity
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The thinking of authors, like that of people in general, must be
done through abstraction, only through which can they gain ra-
tional cognition, The rational cognition of authors 1s formed
only through thelr observation and study of concrete things in
their activities, but when it turns back, 1t becomes the com=
manding influence in thelr creative work and the soul of the
images in their works, Literary and art productions are pre-
clsely the substantial manifestation of the given ratlonal cog-
nition thus formed by their authors, The denial of the inter-
mediary of this rational cognition is the denial of the creativ-
i1ty of works of literature and art, in practice the denial of
the possibility of the guidance of lMarxism in the creation of
literature and art and opposition to the political tendencles of
literature and art in the service of the proletariat,

Creative works of literature and art are weapons for
carrying on the class struggle, and transforming men and soci-
ety. Revolutionaryproducers of literature and art, in order %o
discharge thelr responsibility, must plunge themselves into the
flamboyant struggle of the masses of workers, peasants, and sol=-
diers, procure from this sole and widest source rich "original
material,"” and obtain the sensual knowledge of social 1life,

They must also make a "study and analysis" of this "original ma=-
terial,"i, e,, to have firmly in hand, through scientific ab-
stractions, the essence of the confusing and complex phenomena
of 1life and gain rational cognition, Only thus can the prine-
ciple 'of creation associating revolutionary realism with revolu-
tionary romanticism be implemented and the creation made possible
of works of literature and art with revolutionary political con=-
tent and as far as possible in conformity with the perfect
forms of art, for the service of proletarian politics effective-

ly.
E, Judge from the Changes of Substantialism Whom It Serves

. To understand whom substantialism serves after all, it
would be very significant to observe the history of the creatlon
and development of this theory,

Intuition is one of the bases of caplitalist theories of
literature and art, For example, the theory of Croce, which was
formerly spread by some caplitalist aestheticlans in our country,
was based on intuition, But the substantialism which is now
current in our country has been taken from certain Soviet groups
of literateurs and artists, 7hen modern Soviet substantialists
discuss their viewpolints, they generally refer to Belinsky, a
Russlan capitalist democrat, who, in his unfinished thesis on
Thinking on Art in 1841, defined art as follows: "Art is .the
direct contemplation of truth or thinking in images." /See Note/
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On the one hand he could not understand scientifically
the sources of thinking, nor did he comprehend the change of
objective existence into thinking, In his view thinking form=
ing the content of art "is that etermal thinking which is dia-
lectically developing in free inevitability;" "it is not
through reason, but directly," that i1t rises; and "the source
of the activities of a creative poet is that spirit which is
manifested from his individuality." /See Notg

[Note/: "Belinsky on Literature," peges 27, 9, 138,

On the other hand he did not understand how thinking
changes into an image, He said, "Zven an artist himself is
frequently not clear as to how the embryo of a new production
has fallen on his mind, and like the fetus borne in a mother's
womb, he bears the seeds of "poetic thinking," [/See Note 1/
He reduced the change from thinking into images * .to a natural
gift, 's kind of direct ability," with which the artist was en-
dowed by nature, so that he could "by means of substantial
thinking and judgment" and"through feeling obtain realistic
Impressions by the ‘poetic formula and could through the active
1ties of 1llusion remake these impressions in the poetic.im-
ages," [§ee Note g7 All this is the negative slde of Belinsky's
thinking on art,

[Note 17: Ibid, page 52.
[Note 27: Ibid, pages 13, 11,

On the ideological front the inheritance of property has
always been closely connected with the requirements of the class
struggle. The proletariat has sifted the chaff from the wheat,
which latter i1s taken as the material for the construction of
scientific theories of literature and art, On the other hand
the capltalist class and revisionist literary and art theorists
have removed the wheat from the chaff and taken the latter as
the weapon for opposing Marxism and the party's leadership.
During the period of Stalin's leadership, the literary and art
and theoretical circles of the Soviet Union had among them some
who discussed substantialism, but thelr interpretation was dif-
ferent in different cases, After the death of Stalin in 1953 a
so=called countercurrent agailnst stereotypes and generalizations
was stirred up among the Soviet literary and art circles, But
in fact the opposition was to the tendenclies of literature and
art and their Marxist guidance, Precisely under this historical
background some people brought up the point of "substantialism"
from the works of Belinsky, dressed it up with Marxist-Leninist
phraseclogy, and took advantage of certaln of its weaknesses and
mistakes as a weapon for revising Marxism in the realm of 1lit=-
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the necessary prerequisites for the indication of the essence of
reality, The article cited Balzac as an example to show that
even a pollitically reactionary author could produce progressive
works, Though this article did not directly refer to substan=-
tlalism, its general tendency was to support this theory.

[Mote/: Mei-hsueh yu Wen-i Wen-t'i Lun-wen Chi (Collec-
tion of Theses on Questions of Aesthetics, Literature, and Art),
Study Publishing Agency, 1057, page 107.

In 1958 the Soviet periodical Communist, No 1, published
the article entitled "Discussions of the Characteristics of
Art," by Ivanov, a member of its editorial comnittee, This ar=
tlcle developed substantialism . further, saying, "Though man's
cognltion takes different forms, ultlmately they can be reduced
to two forms with the largest differences~-the scientific form
and the artistic form, In reality they can be set down as man's
two powers of cognition., Each one has these two powers, but
some people are stronger in the power of using conceptional
thinking, while others are stronger in the power of using con-
crete plctures and substantial thinking." "The substance of art
can exactly be reduced to this form of cognition: the reproduc-
tion of realistic phenomena from the concrete sensual faces of
realistic phenomena, But this is substantialism." [/See Note/
Subsequently, with the support of theoretical periodicals pub-
lished by the Central Committee of the Soviet Communist party,
the position of substantialism wes further consolidated in the
Soviet Union and it was even termed by some a "great truth."

p 8[Notg7: Hsueh~hsi Yi-ts'ung (Translations from Study), No
, 1958, pages 350, 32,

After investigating the changes undergone by substantial-
ism and 1ts currency in the Soviet Union, we can comprehend that
the thesis "art is thinking in images," derived from Belinsky
and Hegel, has suddenly been developed from the negative side in
the Sovlet Union today and is in great vogue malnly because of
the requirements of revisionists, In thelr revislon of Marxism
with reference to theories on literature and art the revision-
ists have occupled themselves in many directions, and substan-
tlalism carries on the revision from the viewpoint of the basic
questions of epistemology. The aim is to deprive theories on
literature and art of the foundations of Marxist epistemology,
so that literature and art become something irrational and mys-
tlc, to facillitate thelr diabollc tricks, It 1s very evident
that since the death of Stalin substantialism has gradually been
in clrculation in the literary and art circles of the Soviet
Union, and it definitely cannot be overlooked that this theory
1s the eplstemological basis of the tide of thinking in the re=-
visionist literature and art of the Soviet Union,
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elucidated by Comrade }ao Tse-tung to explain authors' process
of thinking, accusing this application as "a typically vulgar
equation of soclology." Ch'en's article also manufactured
proofs to deny the gulding role of the Marxist world outlook in
connection with the basic questions of the essence of art and
the thinking of authors,

In August of the same year Chou P'o, a right-wing ele-
ment, published in the periodical Ch'ang-chiang Wen-i (Yangtze
Literature and Art) his article entitled "Brief Discussion of
Substantial Thinking," which was even more outspoken than Ch'en's
article, On the basis of the so-called laws on substantial
thinking, Chou openly challenged the stand of Comrade Mao Tse=-
tung and declared that "it is extremely harmful" to express the
creative process of authors in this formula: "After gaining ra=-
tional cognition through the analysis and study of all men and
all classes only can authors begin the process of creation,"
/See Note/

/Note/: Op cit, August 1956, page 41,

with the anti-narty and anti-soclalist activities of
Ch'en Yung and Chou P'o our literary and art circles have waged
a struggle, obut the theoretical weapon wielded by them to attack
the party-~-substantialism-~has not been touched, Though at the
time individual comrades leveled criticlsms against substantial
thinking, they did not gain wide support, but on the contrary,
were subjected to refutation by some, In their view, since sub-
stantialism has been affirmed by the Soviet periodical Commu-
nist, 1t cannot be open to question, Other comrades maintain
tha f it is a mistake to use substantlalism to oppose the gulding
role of Marxism in literature and art, but that substantialism
itself cannot be wrong, since only substantial thinking can ex-
plain the characteristics of creative works of literature and
art,

Thus, though the points of departure are different, there
is only one result, the affirmation of substantialism, This
anti-Marxist theory has been wildely accepted in our works on
literature and art and in university courses in literature and
become a basls of epistemology.

P, Conclusion

The above discussion has fully confirmed our observation
at the beginning of this article: that modern substantialism is
an antl-Marxist eplistemological system and an epistemological
basis for the tide of thinking in modern revisionist literature
and art, Thls system has set down for the thinking of authors
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ture and art and their lack of understanding of the dialectical
uniformity of thinking and images, From the standpoint of spir-
itual condition, this is because in the depth of their souls
there is a very strong superstition toward the "theories" of
certain foreign producers of literature and art, They do not
take the trouble to find out whether these theories are compat-
ivle with Marxism and Mao Tse-tung's thinking, ZEven if these
"heories" are at times found to be in contravention of Marxism
and Mao Tse=tung's thinking, they are not criticized by means of
Marxism and }ao Tse=-tung's thinking, but an attempt is made to
reconcile themn,

The mistakes made by substantialists in our country have
imposed on us in reverse the historic task of further develop-
ing our scientific theories on literature and art on the basis
of Mao Tse=-tung's thinking., Comrade Mao has developed the prin-
ciples of Marxist epistemology, which arethe scientific basis
for our explanation of creative works of literature and art,

The "Talk at the Yenan Forum on Literature and Art" made by
Comrade Mao, the creative principle deduced by him with regard
to the association of revolutionary realism and revolutionary
romanticlsm, and all his important directives concerning lite=-
rary and art work constitute the creative developments in
Marxist-Leninist thinking on literature and art, We should use
Mao Tse=tung's thinking as a weapon, with vhich to assess scien=-
tifically our Chinese and foreign heritages down through the .
ages relating to theories of literature and art and to summarize
scientifically our practical experiences on the contemporary
front of literature and art, We should disperse from the realm
of literature and art the diabolical fog of all feudalism, cap-
italism, and revisionism, and make discoveries, inventions,
creations, and progress, This task is difficult and complicat-
ed, but it is time to put it on the program of.our literary and
art circles and get it under way.

(First draft February 1963, revised October
1964, revised again January 1966)
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