


LITERATURE AND THE ARTS SHOULD SERVE TO 
TEMPER PEOPLE WITH CLASS CONSCIOUSNESS 

FOR THE CONSTRUCTION OF SOCIALISM 

The closing speech delivered at the 15th Plenum of the 
CC of the PLAi 

October 26, 1965 

Dear comrades, 
I was in two minds whether or not to speak at this 

meeting, and the cause of this hesitation was that the report 
of the Political Bureau delivered by Comrade Ramiz [Alia], 
as well as the very good and mobilizing contributions of 
the comrades have analysed the major problems with which 
we are concerned today, have examined in an all-sided way 
and subjected them to a profound Marxist-Leninist analysis. 

Hence, in view of what has already been said what I 
am going to say will not be of any special importance. 

However, allow me to re-emphasize some of the ideas 
that were expressed either in the report or in the discussion. 

In one of his writings Marx says: 

«... we are not going to come out before the world 

1 This Plenum discussed the situation of literature and the arts in the PR of Albania and gave orientations for their further development. 
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as doctrinaires with a new ready-made creed: here is 
the truth, fall on your knees before it! We are develop
ing new principles for the world, which we draw from 
its existing principles. We do not say to the world: 
'Stop the struggle; all struggle is in vain', we pro
vide it with the true slogan of the struggle. We are 
simply showing the world the real reasons it is fighting 
for, whereas consciousness is something that the world 
has to gain, regardless of whether or not it wants 
this>>*. 
These words of Marx should inspire us also in the 

development of literature, the arts, and culture in general. 
It is not consciousness that determines being but it is 

being that determines consciousness. Looking at the ques
tion from this Marxist-Leninist angle we can understand the 
magnitude, variety, as well as the difficulties of the lead
ing role of the Party in the tempering of consciousness, of 
consciousness as a direct derivative of the struggle and the 
efforts of our people. 

From this stems the great role which literature and 
the arts should play in the inculcation and development oi 
this consciousness, closely linked with the period we are 
going through, with the efforts, the struggles for the con
struction of socialism, with the struggle on a world scale 
against imperialism, the bourgeois ideology and its variant, 
modern revisionism, etc. 

The consciousness of man and that of society is not 
something petrified, unchanging, formed and developed once 
and for all. It undergoes positive and negative changes, it 
alters in accord with the material-economic forces, with 
the class struggle, the revolutionary situations, the relations 

* K. Marx and F. Engels, Works, vol. 1, p. 381, 2nd Russian edition. 
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b e t w e e n t h e a n t a g o n i s t i c a n d n o n - a n t a g o n i s t i c c l a s s e s , w i t h 
t h e i d e a s w h i c h i n s p i r e t h e c l a s s s t r u g g l e , t h e r e v o l u t i o n , 
a n d s o o n . 

W e s a y - " c l a s s c o n s c i o u s n e s s ^ , «proletarian c o n s c i o u s -
ness>>, ^ b o u r g e o i s c o n s c i o u s n e s s ^ , «capitalist c o n s c i o u s n e s s " , 
w e s a y , «he h a s a c l e a r c o n s c i e n c e ^ o r «& t r o u b l e d a n d 
h e a v y c o n s c i e n c e " - , a n d s o o n . T h i s m e a n s t h a t i n l i f e a n d 
s t r u g g l e p e o p l e d o n o t d i s p l a y a s t a n d a r d c o n s c i o u s n e s s ; 
c o n s c i o u s n e s s r e f l e c t s d i f f e r e n t w o r l d o u t l o o k s , w h i c h d e r i v e 
f r o m t h e d e v e l o p i n g e c o n o m i c s i t u a t i o n . B u t t h e r e i s m o r e 
t o i t t h a n t h i s , a l t h o u g h , a s E n g e l s s a y s , t h i s i s t h e m a i n 
t h i n g , t h e d e c i s i v e t h i n g t h a t o p e n s t h e w a y . I t i s a l s o d e p e n 
d e n t o n o t h e r s o c i a l f a c t o r s a n d o n t h e s u p e r s t r u c t u r e o f 
e v e r y e c o n o m i c s y s t e m , b e c a u s e , o n t h e b a s i s o f d i a l e c t i c a l 
a n d h i s t o r i c a l m a t e r i a l i s m , t h e p r e v a i l i n g i d e a s i n o n e o r 
a n o t h e r c o u n t r y , i n o n e o r a n o t h e r h i s t o r i c a l e p o c h , a r e 
t h o s e o f t h e r u l i n g c l a s s . B o t h t h e f e u d a l c l a s s a n d t h e 
b o u r g e o i s i e h a v e e a c h t r i e d t o p r o c l a i m t h e ^ u n i v e r s a l i t y " 
o f t h e i r i d e a s , t o c r e a t e , t o m o u l d t h e c o n s c i o u s n e s s o f t h e i r 
c l a s s , i n o r d e r t o p r o p u p a n d p e r p e t u a t e t h e i r s t a t e p o w e r . 
H o w e v e r , a t t h e s a m e t i m e , t h e i r e c o n o m i c s y s t e m , t h e i r 
r e a c t i o n a r y i d e o l o g y , t h e i r c l a s s c o n s c i o u s n e s s a l s o c r e a t e d 
t h e i r g r a v e - d i g g e r — t h e p r o l e t a r i a t , w i t h i t s p r o l e t a r i a n 
i d e o l o g y , w i t h i t s p r o l e t a r i a n c o n s c i o u s n e s s , w i t h i t s s o c i a l -
e c o n o m i c s y s t e m — s o c i a l i s m , w i t h i t s s c i e n c e o f t h e v a n 
g u a r d , o f r e v o l u t i o n s , t h e c l a s s s t r u g g l e , a n d w i t h i t s o w n 
i d e o l o g i c a l a n d p o l i t i c a l s u p e r s t r u c t u r e . 

S o c i a l i s m h a s t r a n s c e n d e d t h e b o r d e r s o f o n e s i n g l e 
s t a t e , t h e i m p e r i a l i s t b o u r g e o i s s y s t e m i s h e a d i n g f o r i t s 
d e m i s e , M a r x i s m - L e n i n i s m i s e n l i g h t e n i n g , i n s p i r i n g , a n d 
l e a d i n g m a n k i n d t o r e v o l u t i o n , t o s o c i a l i s m a n d c o m 
m u n i s m . 

B y g o i n g t h r o u g h s t r u g g l e s a n d r e v o l u t i o n s , t o d a y o u t -
A l b a n i a h a s b e c o m e a s o c i a l i s t s t a t e , w h e r e t h e w o r k i n g 
c l a s s i s i n p o w e r , w h e r e o u r M a r x i s t - L e n i n i s t P a r t y i s 
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successfully and unfalteringly guiding the future of the 
people towards socialism and communism. 

In such conditions, the tasks of the Party, and those of 
literature and the arts in particular, in tempering the peo
ple with working class consciousness, with the morality of 
the working class, in order to go ahead successfully with 
the construction of socialism, are glorious, but by no means 
simple. If we do not examine the developments taking 
place in our country from the unerring angle of Marxism-
Leninism, as the Par ty teaches us, if in our analysis and 
interpretation of these processes we are not guided by the 
compass of Marxism-Leninism which the Par ty has put in 
our hands, not only will we make mistakes in our judge
ment of things, but the changes and progress will be mads 
more slowly and with greater difficulty. 

Albania embarked on the road of the construction of 
socialism after a long process, after many efforts, revolu
tions, struggles with the external and internal enemies, a 
process which has its roots deep in the ancient history of 
the people: economic processes — economic struggles, poli
tical processes — political struggles, processes of ideas — 
ideological struggles, l i terary processes — literary-political 
struggles, etc. 

All these processes tempered the Albanian people, armed 
them to resist the enemies, to fight them, to fight the 
feudals, the bourgeoisie, reaction, fascism, and finally, to 
take state power into their own hands. The thinking of our 
people advanced, their patriotic, political, and moral con
sciousness was awoken and underwent positive tempering. 
Herein lies the key to the victories of the Party, herein lies 
its mastery, in that it knew how to reckon with these things 
in their revolutionary dynamism and development. 

But it would be a mistake to think tha t after every 
process and every victory, the past and especially the old 
world outlook, which is expressed in customs and prejudi-
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ces, are wiped out at once, completely, and without any 
danger of their returning. It would be naive to think that 
the old retrogressive world outlook and prejudices in the 
consciousness of men, in the mode of working and thinking, 
in the way of life, would be wiped out automatically, paral
lel with the economic and political transformations which 
make the greatest and most rapid strides forward. 

Nevertheless, it must be understood correctly that the 
new revolutionary men have not fallen from the heavens, 
but have been prepared in the new economic and political 
conditions. Hence the material basis for such a transforma
tion exists and the ideology of the Party that inspires them 
also exists. We must push this basis forward and from it 
we must fight the shortcomings, mistakes, the remnants 
and impediments from the not-too-distant past, which show 
up in one way or another in the people's consciousness and 
their daily struggle. 

Thus, under the leadership of the Party, the energies of 
the entire people should be mobilized for this struggle, for 
the new life, for a better, more bountiful and more beauti
ful life and future. 

I want to turn to the concrete reality and to emphasize 
with what a sacred duty and a heavy burden of responsibi
lity our Party and people have charged you writers, poets, 
artists, composers, painters, sculptors, etc. Like everyone 
else, you, too, must carry out these tasks conscientiously, 
with your struggle and toil. Your valuable and delicate work 
must be inspired by the Marxist-Leninist ideology, because 
only in this way and by basing yourselves on the people, 
on their struggle and efforts, will your militant and rev
olutionary spirit display itself and burst out in your creative 
works and activity, and thus you will become educators 
of the masses who accomplish great works. 

The work is extending, the level of the masses is rising, 
their demands are increasing in quantity, quality and range, 
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therefore the Party and you, all of us, are faced with heavy 
collective and individual tasks, and we must make great 
efforts to fulfil them. 

If we advance with the people, live and struggle toge
ther with them, if we know how to make good and proper 
use of the numerous material and moral means that the 
Party and the people's state power have put at our disposal, 
the literature and the arts in our country will continue to 
advance with great and unprecedented vigour. Among the 
people we should find our inspiration, the notes of the song, 
the rhythm of the danoe, the purity of the language, the 
tempo of work, the inspiration to creative work, the exam
ple of heroism and sacrifice, the lofty virtues of the people's 
modesty, of the people's justice, and so on and so forth. 
The basis of creative activity in the arts and literature, as 
in everything else, should be the people. 

Whether to build a colossal hydro-power station on 
a big river to provide the people with light and to make 
the river irrigate the fields and create prosperity for the 
people, or to allow it to flow how and where it will, to 
create ponds and marshes, or to flood the wheat fields, 
depends on us, on pec^jle. 

Of course, the Party has followed the former road and 
has done great things. But it is known that the building of 
our hydro-power stations, and the draining and irrigation of 
our land, at one time either marshy or parched, are by no 
means mere phantasy, nor have they been created by our 
people merely with dreams and imagination. These people, 
once ignorant and today learned, have tramped all over the 
country, have worked and lived in water and mud, with 
mosquitoes eating them; others have laid down their lives 
while working to build the dams, just as in our beautiful 
legends about the building of bridges and castles. 

Hence, when the Party advises our people, and parti
cularly the v/riters and artists, that they must equip them-
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s e l v e s w i t h b r o a d c u l t u r e , m u s t l e a r n M a r x i s m - L e n i n i s m , 
m u s t g o t o t h e p e o p l e a n d w o r k i n t h e i r m i d s t , b e c o m e 
i n s p i r e d a n d c r e a t e t h e r e , t h i s i s a d e c i s i v e i s s u e . T h e w o r k 
s h o u l d b e c o n c e i v e d i n c l o s e c o n n e c t i o n w i t h t h e a i m a n d t h e 
r e a l i t y . A n d t h i s r e a l i t y i s a t t h e b a s e , n o t w i t h i n t h e f o u r 
w a l l s o f y o u r s t u d y , n o r i s i t t h e b r a i n c h i l d o f s o m e m o u n 
t a i n - t o p g o d . T h e h e a d a d a p t s , h a r m o n i z e s a n d b e a u t i f i e s 
i t f r o m e v e r y a s p e c t . 

T h e r e a r e s o m e w h o t h i n k , a n d t h i n k m i s t a k e n l y , t h a t 
b y m a k i n g a f l y i n g v i s i t t o t h e ba se , b y s i t t i n g i n a c a f e , 
c i g a r e t t e i n h a n d , i n o r d e r t o s e e t h e v a r i o u s t y p e s w h o m 
t h e y w a n t t o p u t i n t h e i r w o r k p a s s i n g i n t h e s t r e e t , o r 
v v h o t h i n k t h a t b y w a l k i n g t h r o u g h s o m e f a c t o r y o r p l a n t , 
t h e y h a v e g a t h e r e d t h e n e c e s s a r y m a t e r i a l a n d g o h o m e , 
w h e r e t h e y s t a r t t o w r i t e s u p e r f i c i a l l y , a n d s o m e t i m e s 
e n t i r e l y b a c k - t o - f r o n t , a b o u t t h o s e t h i n g s a n d p e o p l e t h a t 
t h e y ^ p h o t o g r a p h e d ^ i n p a s s i n g . T h u s t h e w o r l d o f s u c h a 
p e r s o n i s r e s t r i c t e d b y t h e n a r r o w p e t t y - b o u r g e o i s c o n c e p t 
o f t h e r o l e o f t h e w r i t e r , a n d h e t h i n k s t h a t h i s h e a d i s 
c a p a b l e o f d o i n g g r e a t t h i n g s . B u t c a n i t b e s a i d t h a t t h e 
e n g i n e e r s o f t h e h y d r o - p o w e r s t a t i o n s o r t h o s e w h o d r a i n 
t h e m a r s h e s d o n o t w o r k w i t h t h e i r h e a d s , a n d t h a t t h e 
w r i t e r s a l o n e h a v e t h i s p r i v i l e g e ? N o ! B u t t h e e n g i n e e r , 
q u i t e c o r r e c t l y , w o r k s w i t h t h e p e o p l e , s t u d i e s t h e e n v i r o n 
m e n t , t h e n a t u r e , d r a w s p l a n s , c h e c k s t h e m a g a i n w i t h t h e 
p e o p l e , • w i t h t h e b e s t e x p e r i e n c e o f o t h e r s , e n c o u n t e r s 
d i f f i c u l t i e s , s t r u g g l e s w i t h t h e m t i l l h e o v e r c o m e s t h e m . 
B u t s h o u l d n o t o u r w r i t e r a n d a r t i s t w o r k i n t h i s w a y , t o o ? 
T h e n w h y d o w e h a v e t o p o i n t t h i s o u t t o h i m s o m a n y t i m e s ? 

F o r t u n a t e l y , w e d o n o t h a v e t o p o i n t t h i s o u t t o 
a l l . b u t t h e r e a r e s o m e t o w h o m i t i s n e c e s s a r y t o m e n t i o n 
i t , b e c a u s e s u c h i n d i v i d u a l s n o t o n l y l a c k a n y c o r r e c t 
c o n c e p t o f w o r k a m o n g t h e p e o p l e a n d w i t h t h e p e o p l e , 
b u t a r e t h e o n l y o n e s a n d t h e v e r y f i r s t t o m a k e c l a i m s 
f o r t h e m s e l v e s . 
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M a n y people h a v e an incl inat ion to be a w r i t e r or 

poet , b u t not al l of t h e m can become w r i t e r s and poets . 
To be a w r i t e r or a poe t does no t m e a n ju s t to h a v e an 
incl inat ion, to l ink ph ra se s imagina t ive ly or to c rea t e r h y m 
ing or n o n - r h y m i n g verses , it is no t sufficient jus t to h a v e 
gone t h r o u g h a special school, w h e r e you have l ea rned 
the a r t and t e c h n i q u e of th is skill . No! I t h i n k t h a t th i s 
is no t e n o u g h . 

You cannot become a rea l w r i t e r s imp ly because you 
have ta len t , if you do no t develop th is t a len t , th i s m e a n s , 
by l ea rn ing , if you do no t w o r k on it, t es t it, and h a m m e r 
it in to shape on t h e g r e a t anv i l of t h e peop le and if you 
do no t s t u d y a grea t deal , and f irst of al l , t h e social a n d 
economic sciences. Only in th i s w a y will t h e w r i t e r s p rov ide 
t he w o r k i n g class and t h e p e a s a n t r y w i t h w o r t h w h i l e 
works . 

I said t h a t t h e w r i t e r s and a r t i s t s should s tudy science 
bu t t h e y m a y ask, w h e r e wil l w e find these scientific 
w o r k s to s tudy? In our coun t ry no t e v e r y t h i n g is p r e p a r e d 
a n d r e a d y to h a n d . Many th ings a r e p r e p a r e d , wel l or w i t h 
mis takes , o thers h a v e to be s tud ied a n d w r i t t e n , h a v e to be 
s tudied even w h i l e p r e p a r i n g y o u r novel . T h e r e a r e m a n y 
facts and documen t s in ex is tence , no t only of our Na t iona l 
L ibera t ion W a r and t h e cons t ruc t ion of socialism b u t also 
of p re -L ibe ra t ion t imes . However , t h e s e h a v e to be searched 
out, s tud ied and explo i ted b y all, a n d not b y t h e m e t h o d of 
fantasy, bu t scientifically. You m u s t no t say l ight ly , •«I 
h a v e exper i enced these th ings , so I k n o w t h e m and do not 
need to refer to t h e documents* , or «My g r a n d m o t h e r told 
m e these th ings as w e sa t a r o u n d t h e f i re-place and I can 
w r i t e a b o u t t he life of our people in the pas t f rom m y o w n 
imagination». 

Such a w o r k cannot be considered ser ious . A serious 
w o r k is one w h i c h deals compe ten t ly , in a scientific way , 
w i t h all aspects of t h e p a r t i c u l a r p rob lem, wh ich carr ies 
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the problems through to the end, which analyses the process 
correctly and in a realistic manner, makes it completely 
understandable, and brings out properly, along with their 
good and negative aspects, the circumstances that brought 
this process about, the role of the main operative forces 
and actors of this process. Then the work becomes vivid, 
educational, arouses enthusiasm and opens perspectives; the 
heroes also come out as living people and fight, not with 
the moon, but with reality, with the difficulties of life. 

The range of themes is extremely wide, extremely 
inspiring to those who want and know how to write and 
create. The themes are just as numerous, with as great a 
variety as our life, as the struggle and efforts of our Party 
and people. 

I do not want to repeat anything of what was said 
in the report delivered by Comrade Ramiz in regard to 
the range of themes and our objective of tempering the 
new man of the new socialist Albania, of inspiring him 
with the heroism of the National Liberation War, with the 
heroism and the sacrifices of the people and the Party, with 
the ideas of the partisans, with their aspirations and 
dreams, in order to inspire and educate him with the rich, 
exalting, living reality of the construction of socialism in our 
country, this period which is one of the most brilliant 
in the history of our people. 

Beautiful works have been written about these periods, 
and an endless series of hundreds of others will be written, 
which will perpetuate the majestic work of the Party and 
the people. The main stress should be put here. The men of 
the new Albania, who under the Party's leadership, in the 
course of their work and struggle are performing miracles, 
should experience this reality intensively, should understand 
it properly, in order to go armed into the coming battles, 
which will no doubt be difficult, and which will certainly 
be won by our prople. 
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T h e s e t w o p e r i o d s a r e a n i n e x h a u s t i b l e s o u r c e f o r o u r 
w r i t e r s a n d a r t i s t s , t h e y a r e t h e g r e a t b a s e o f i n s p i r a t i o n , 
a n d I s h a l l s a y n o m o r e a b o u t t h i s . H o v / e v e r , I w a n t t o 
r e - e m p h a s i z e t h e i m p o r t a n c e w h i c h t h e p a s t e p o c h s o f o u r 
p e o p l e h a v e f o r o u r l i t e r a t u r e a n d a r t s . I a m t h i n k i n g , 
e s p e c i a l l y , o f t h e r o m a n t i c e p o c h o f t h e R e n a i e s a n c e , 
v . d t h o u t g o i n g b a c k t o a n c i e n t h i s t o r y . 

T h e h i s t o r y o f o u r p e o p l e i s a n i n d i v i s i b l e w h o l e . F o r 
p u r p o s e s o f s t u d y w e m a y d i v i d e i t i n t o p e r i o d s , e p o c h s , 
o n t h e b a s i s o f e c o n o m i c - s o c i a l d e v e l o p m e n t , o n t h e b a s i s 
o f w a r s a n d r e v o l u t i o n s w i t h a r m s a n d p e n , e t c . , b u t t h e 
h i s t o r y o f o u r p e o p l e i s a s i n g l e w h o l e , a n d a s s u c h i t 
s h o u l d b e m a d e t h e s u b j e c t o f a n a l l - s i d e d s c i e n t i f i c , l i t e r a 
r y , a r t i s t i c s t u d y b y a l l o u r p e o p l e o f a l l f i e l d s o f c r e a t i v e 
h i s t o r i c a l a n d l i t e r a r y s t u d i e s , a n d t h e s e s h o u l d c o m p l e m e n t 
o n e a n o t h e r . 

T h e h i s t o r y o f o u r p e o p l e m u s t b e a s u b j e c t f o r s t u d y 
rtot j u s t b y h i s t o r i a n s , b u t a l s o b y e c o n o m i s t s , l a w y e r s , 
p h i l o s o p h e r s , s o c i o l o g i s t s , e t h n o g r a p h e r s , l i n g u i s t s , c o m p o 
s e r s , w r i t e r s , p a i n t e r s , s c u l p t o r s , a r c h i t e c t s , c r i t i c s i n v a r i o u s 
f i e l d s , e t c . . e t c . V / i t h o u t a l l - s i d e d , d e t a i l e d , c a r e f u l w o r k , 
u n e a r t h i n g e v e r y d o c u m e n t , e v e r y l e g e n d , e v e r y c u s t o m , 
w h i l e s t u d y i n g a n d i n t e r p r e t i n g t h e m c o r r e c t l y , i n t h e i r 
d i a l e c t i c a l m a t e r i a l i s t d e v e l o p m e n t , w e a r e n o t g o i n g t o 
h a v e t h e l i t e r a r y w o r k s w e n e e d . T h e s e b r o a d f i e l d s o f t h e 
h i s t o r y o f o u r p e o p l e a r e n o t s e p a r a t e d b y w a l l s , w h i c h r e 
q u i r e t h a t t h e j u r i s t , f o r e x a m p l e , s h o u l d d o h i s w o r k f i r s t 
s o t h a t t h e w r i t e r c a n t h e n t a k e o v e r a n d b a s e h i m s e l f o n t h i s . 

L e t u s t a k e a c o n c r e t e e x a m p l e , S u p p o s e I a m a w r i t e r 
a n d h a v e i n m y h e a d a t h e m e a b o u t t h e p r e - L i b e r a t i o n 
p e r i o d o f A l b a n i a . T h e r e a r e t w o w a y s I c a n c h o o s e , e i t h e r 
t o i n d u l g e i n f a n t a s y , s i m p l y r e l y i n g o n w h a t I h a v e h e a r d 
f r o m m y m o t h e r o r g r a n d m o t h e r a b o u t t h e s u f f e r i n g s , 
s t r u g g l e a n d e f f o r t s o f o u r p e o p l e , o r t o t a k e t h e s e t h i n g s 
i n t o a c c o u n t w h i l e m a k i n g c o n c r e t e s t u d i e s . 
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W h e r e s h o u l d I c a r r y o u t t h e s e s t u d i e s ? F i r s t , a m o n g 
t h e p e o p l e ; t h e p e o p l e a r e t h e g r e a t e s t b o o k , e v e n g r e a t e r 
t h a n g r a n d m o t h e r ' s ; t h e n i n t h e a r c h i v a l d o c u m e n t s o f t h e 
r e g i m e o f t h a t t i m e . D o t h e y e x i s t ? Y e s , t h e y d o , b u t t h e y 
a r e c o v e r e d i n d u s t . T h e s e d o c u m e n t s a r e t h e s h a m e o f 
t h e t y r a n n i c a l r e g i m e o f Z o g , b u t t h e r e y o u f i n d r e f l e c t e d 
t h e s t r u g g l e , t h e g r i e v a n c e s , t h e l a w c o u r t r e c o r d s o f o u r 
p e o p l e , y o u f i n d r e f l e c t e d t h e r e t h e p o l i t i c a l , e c o n o m i c 
a n d s o c i a l s i t u a t i o n , t h e o p p r e s s i v e m e a s u r e s , t h e u s u r y , 
t h e p l u n d e r , t h e b r u t a l i t y o f t h e r e g i m e , e t c . , e t c . 

H o w c a n a w r i t e r f a i l t o m a k e u s e o f t h e m , h o w 
c a n h e w a i t t i l l t h e j u r i s t s c a r r y o u t a n d c o m p l e t e t h e i r 
s t u d i e s ? T h e w r i t e r o u g h t t o k n e a d t h e d o u g h w i t h h i s 
o w n h a n d s , o t h e r w i s e h e h a s c h o s e n t h e e a s i e s t , b u t l e a s t 
f r u i t f u l w a y . W i t h t h i s I w a n t t o b r i n g t o o u r w r i t e r s ' a t t e n 
t i o n t h a t t h e r e i s a g a p i n o u r p r e - L i b e r a t i o n l i t e r a t u r e f o r 
t h e r e a s o n s w e k n o w . I t f a l l s t o u s t o f i l l t h i s g a p , t o c o v e r i t 
w i t h r e a l i s t w o r k s , w h i c h w i l l b r i n g o u t t h e c o n t i n u i t y o f 
t h e l i f e , t h e s t r u g g l e , t h e w o r k a n d t h i n k i n g o f t h e A l b a 
n i a n p e o p l e e v e n i n t h o s e d a r k p e r i o d s o f t h e i r e x i s t e n c e . 
I f w e f a i l t o d o t h i s , we s h a l l b e m a k i n g a m i s t a k e a n d 
t h e c o m i n g g e n e r a t i o n s , w h o h a v e n o t l i v e d i n t h a t p e r i o d , 
w i l l n o t k n o w t h e p a s t o f o u r c o u n t r y a n d p e o p l e p r o p e r l y , 
a n d w i l l n o t t r e a s u r e t h e e f f o r t s o f o u r p e o p l e a n d P a r t y 
t o m o u n t t h e d i f f i c u l t s t e p s o n e b y o n e , as t h e y o u g h t t o . 

B u t t h e r e i s a n i m p o r t a n t q u e s t i o n w e s h o u l d a l w a y s 
b e a r i n m i n d , t h a t t h e e m p h a s i s l a i d o n t h e v a l u e s o f t h e 
p a s t o f o u r p e o p l e s h o u l d n o t c r e a t e e v e n t h e s l i g h t e s t 
c o n f u s i o n i n t h e m i n d s o f t h e p e o p l e o f o u r t i m e o f 

s o c i a l i s m . I t i s o u r d u t y t o c l e a n s e t h e t r e a s u r e s o f o u r 
n a t i o n a l c u l t u r e o f t h e i r b a d a s p e c t s , a n d t h e s e t r e a s u r e s 
s h o u l d s e r v e t h e s o c i a l i s t o r d e r w e a r e b u i l d i n g . W e s h o u l d 
b r i n g o u t v e r y c l e a r l y t h o s e t h i n g s w h i c h h e l p a n d n o t 
t h o s e w h i c h h i n d e r t h e d e v e l o p m e n t o f o u r s o c i e t y t o d a y . 
T h e a i m o f t h e P a r t y i s t o c r e a t e n e w v a l u e s . O u r r e v o l u t i o n 
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d e m a n d s n e w h e r o e s a p p r o p r i a t e t o t h e t i m e , t h e e f f o r t s , 
a n d t h e a i m s o f o u r p e r i o d . N o t a l l t h e d e e d s a n d a t t i t u d e s 
o f t h e h e r o e s o f o u r p e o p l e ' s p a s t a r e i n c o n f o r m i t y w i t h 
t h e r e q u i r e m e n t s a n d i d e a l s o f t h e p e o p l e o f o u r e p o c h . 

T h e r e i s a l s o a n o t h e r r e a s o n . We c a r r i e d o u t t h e 
r e v o l u t i o n , n o w w e a r e b u i l d i n g s o c i a l i s m , b u t t h e p a s t , 
i n v a r i o u s f o r m s , i s a b u r d e n o n o u r b a c k s . I n o r d e r t o 
c o m b a t t h e n e g a t i v e c o n s e q u e n c e s o f t h e p a s t , w e h a v e t o 
e x p l a i n t o t h e y o u n g e r g e n e r a t i o n t h e o r i g i n , t h e r e a s o n s 
t h a t c a u s e d t h e d e v e l o p m e n t o f t h e s e t h i n g s . O u r 
f a t h e r s a n d o u r g e n e r a t i o n h a v e e x p e r i e n c e d t h o s e s i t u a 
t i o n s , b u t t h e o t h e r s h a v e n o t . H o w e v e r , i n t h i s d i r e c t i o n 
t h e p a g e i s n o t e n t i r e l y b l a n k . S o m e v a l u a b l e n o v e l s h a v e 
b e e n w r i t t e n a b o u t p r e - L i b e r a t i o n t i m e s . T h e n o v e l s o f 
t h e e p o c h o f s o c i a l i s m , t o o , c a n s p e a k a b o u t t h e p a s t . W e 
m u s t n o t n e g l e c t t h e s e p e r i o d s a n d m u s t e n r i c h o u r l i t e r a 
t u r e a n d a i ' t s . 

L i t e r a t u r e a n d t h e a r t s r e f l e c t t h e e x i s t i n g s o c i a l r e l a 
t i o n s . T h i s i s t r u e o f a l l p e r i o d s , f r o m H o m e r a n d t h e G r e e k 
s o c i e t y o f t h a t t i m e t o c a p i t a l i s m , f r o m t h e E n l i g h t e n e r s t o 
G o r k y , M a y a k o v s k y a n d t h e G r e a t O c t o b e r R e v o l u t i o n . 

O u r n e w l i t e r a t u r e a n d a r t s , n a t i o n a l i n f o r m a n d 
s o c i a l i s t i n c o n t e n t , f o l l o w t h i s c o u r s e , t o o . M a n y b e a u t i f u l , 
r e a l i s t w o r k s h a v e b e e n p r o d u c e d b y o u r p e o p l e . . . 
V / h e n y o u r e a d t h e m , h e a r t h e m , o r s e e t h e m , y o u a r e 
s e e i n g a n d f e e l i n g t h e p u l s e o f t h e l i f e a n d s t r u g g l e o f 
o u r p e o p l e . T h e t a l e n t o f o u r w r i t e r s a n d a r t i s t s i s d e v e l o p 
i n g s u c c e s s f u l l y a n d a d v a n c i n g w i t h t h e i r e f f o r t s t o l e a r n , 
t o s t u d y , a n d t o l i n k t h e m s e l v e s w i t h t h e p e o p l e . 

A g r e a t i n s p i r a t i o n i s u r g i n g o n w a r d a n e w g e n e r a t i o n 
o f w o n d e r f u l w r i t e r s a n d a r t i s t s , w h o a r e w i n n i n g r e n o w n 
a n d b e c o m i n g d e a r t o t h e p e o p l e . O u r P a r t y , t h r o u g h i t s 
w o r k a n d m a t e r n a l c a r e , m u s t p r o t e c t , e d u c a t e a n d e n c o u r 
a g e t h e s e y o u n g p e o p l e w i t h a l l i t s m e a n s . 
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We must encourage the new talents. To do otherwise 
would be a mistake, but without checking their impetus, 
we must educate the new talents in a correct way. We 
must teach them not to become conceited over a couple of 
poems they have wri t ten. 

Let me tell you something that happened. Some years 
ago, in the paper of a house of culture, I read some simple 
poems by a young girl, a teacher. I said to myself: her 
verses are not without an idea. I lost sight of her, but 
some months ago I received a letter from her, the tone of 
which seemed to me very brash and arrogant in regard 
of the Publishing. House and the people of education, who 
do not publish her «works» allegedly because of jealousy, 
and so on. Well, I thought, youth is youth, and we can 
forgive its impetuosity, and I advised the comrades to keep 
close to her, to make things clear to her and help her. 
Later I received another letter from her, full of anger and 
arrogance in regard to our publishing organs. In a word, 
she is just about demanding that «they put up a statue to 
her*. Such things are not good, but, after all, she is a young 
girl and we should be indulgent; but I want to tell of 
another instance, this t ime about an elderly man, who was 
in the War and has wri t ten some verses to the rifle. They 
are some three separate poems without any great value, 
but the Publishing House has published them in a booklet 
of 8 or 10 pages. Somebody made a serious criticism of it. 
Apparently this friend considered his poetical «rifle>-> in
sulted by this criticism and wrote to the Central Committee 
that measures should be taken against the critic, who, he 
clc.ims, made this criticism out of spite, «because — listen! 
- when he was my student, I gave him a bad mark for 
his composition*! 

From these and other examples of this kind it should 
ba understood that to write for the people and publish 
for the people is one of the most serious and delicate 
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th ings . Those w h o w r i t e should keep in m i n d M a r x ' s idea 
w h e n he said to Enge l s : 

^<Nothing has been, or ever will he, published from 
my hand that is not j}erject.» 

B u t t h e r e h a s been only one M a r x . 
However , w e should feel t h a t w h e n w e set a b o u t 

w r i t i n g for t h e people w e a re doing a g r e a t service, bu t 
t he peop le w a n t us to be modes t . We should also u n d e r s t a n d 
t h a t t h e P a r t y and t h e s ta te h a v e set u p t h e p r i n t i n g 
houses and t h e press , not to pub l i sh a n y r u b b i s h 
somebody chooses to p roduce , even t h o u g h h e m a y be an 
old w r i t e r w h o has p roduced good stuff in t h e past , bu t 
has n o w r u n out of ideas and p roduces wor th l e s s th ings . 
E v e r y t h i n g shou ld be e x a m i n e d w i t h a cr i t ical eye by 
t he critics, t h e pub l i sh ing houses and o the r en te rp r i ses , 
w i t h o u t bias (because, un fo r tuna t e ly , t h e r e a r e cases of 
bias). T h e P a r t y and t h e o rgans of s t a t e p o w e r should be 
vigi lant . I a m of t he opinion t h a t w e should not w a i t for 
mas te rp ieces to be t u r n e d out, a n d t h e n p r i n t ; b y no 

means , because w e wou ld soon r u n ou t ; b u t ne i t he r should 
the p re s s be used by a few people, and fo r t una t e ly t h e r e 
a re no t m a n y of t h e m , for the i r o w n f inancial prof i t , or 
to sp read ideological confusion or va lueless w o r k s . T h e r e 
a re such pe t ty -bourgeo i s elem.ents, w h o p u s h themse lves into 
t h e l imel ight , w h o wiih. the i r i l l - formed or pe t ty -bourgeo i s 
ideological and poii l ical baggage , d is tor t t h e ideas of t h e 
p ro le ta r ia t . 

Enge ls severe ly cri t icized K a r l L iebknech t for h a v i n g 
al lowed such people to p e n e t r a t e in to t h e p a r t y a n d its 
press . W e should not t h i n k t h a t w e h a v e escaped such 
u n h e a l t h y e l emen t s . These w e m-ust cure in a correct w a y 
and not by p a t t i n g t h e m on t he back . 

M a r x said, 

I 
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«Of course, the writer must earn money to live 

and write, but in no instance should he live and write 
to earn money. 

And we should not think that we have escaped these 
unhealthy elements, either. These, too, we must cure and 
teach hoy^/ to go straight. 

The Party 's policy in the field of art and li terature 
has been and is clear to everybody. It will always give 
powerful support to the good works, the correctly inspired 
works, those that educate, mobilize and open perspectives. 
Mistakes are made and will be made, as happens with every 
work. They should be corrected; criticism should be con
structive and not denigrating, and he who is criticized 
should respond, not with petty-bourgeois pride, which keeps 
a]: its sins to itself, but with an open heart . 

With those who are confused in their works from the 
ideological, political and artistic point of view, in content 
or in form, it is the duty of the Par ty to correct them 
with patience. I agree with the criticisms, which were 
made in a correct spirit and with good aims, about two 
or three plays and some works of prose or poetry. I know 
that their authors have honestly admitted their mistakes 
and I am sure that they will not repeat them. I am convinced 
of this because they are sons of the Party, in whom 
the Par ty has confidence, because they a re talented writers, 
determined to serve their people on the road of the con
struction of socialist society and socialist culture, and their 
mistakes can be considered momentary ones. The Party 
will look after them, will extend its hand to them, as 
always. 

But when it happens that it pleases someone to produce 
mistaken things, in bad taste, which nobody needs, he has 

* K. Marx and F. Engels, Works, vol. 1, p. 76, 2nd Russian, edition. 
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no reason to complain about the Par ty ; it will neither 
publish nor sell them. Let whoever so desires go on pro
ducing for his own bookshelf, and we shall not disturb 
him so long as he does not become socially dangerous. 

In regard to l i terature and the arts which are develop
ing in our country, as in regard to the other issues, there 
are not two moralities, but only one, the proletarian 
morality of the working class. The ideas expressed in the 
works should conform to this morality. A work devoid of 
ideas and of this morality may occasionally appear to be 
of some limited interest from the viewpoint of its artistic 
skill, but from the social ideological viewpoint it cannot 
have any value. Therefore we should always bear in mind 
that the maintenance of a stand in l i terature and the ar ts is 
part of the political struggle waged by our Marxist-Leninist 
Party, in complete unity of thought and action wi th its 
people. 

In the report and the discussion of it, there were 
many cori-ect things said about folk music and folklore. 
I am not going to enlarge on these important problems and 
the principles guiding us in our work, but I shall underline 
some ideas. 

Folklore should not be identified narrowly with folk 
music. Folklore is not only folk music; music is only one 
of the expressions or manifestations of folklore. Folklore 
covers a very wide range, as wide as the life of the people. 
Folklore is the song, the lahuta,^ the pipe, the drum, the folk 
songs of Laberia, Myzeqe, DevoU, Dibra, Shkodra, etc. 
On the other hand, neither the popular satire, verse, or 
fables, nor the weddings, mournings, joys, or sorrows, nor 
the multi-coloured costumes with all their variations in cut 
and style, the popular handicraft wi th its national flavour, 
can be divorced from folklore, any more than the customs, 

2 A kind of lute. 
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the wri t ten and unv/ritten laws, etc., etc. can be divorced 
from it. In my opinion, if we fail to understand the pro
blem in this way, if we destroy its basis, do what we may 
to preserve our folk music, we shall not achieve tiiis. 
In order to preserve our folk music, the basis for it, 
or the main par ts of this basis, must be preserved. The 
improvement of folk music should proceed parallel with 
the improvement of the basis for it. 

To put it more concretely. We know how all our great 
folklore has been developed and enriched. Whole books 
should begin to be wri t ten about it, for this is a priceless 
asset. We have set up a Folklore Institute and think that 
everything has been done. The Institute is working, but 
rarey does anyone go there to make a thorough study of 
those valuable things it has collected, not to mention the 
music and art schools, whose programs, if I am not mistaken, 
deal very little wi th our folklore but almost entirely with 
classical and modern music. 

What occurs in the majority of cases? The banal verses 
of some poets, to whom an article of the «Zeri i 
popullit» gave a well-deserved thrashing, are preferred by 
our musicians and around them they compose their music. 
If some one were to tell these musicians to have a look 
at the popular verses of Uncle Selim from Brataj ' ' , they 
might smile ironically and even deride him, saying: 
«He is not in his senses». But the people themselves have 
put the verses of the Uncle Selims to music and have 
been singing them for centuries, those verses which you 
«boast about"- in principle, but which you scorn in reality. 
There is inconsistency here, you say one thing and do ano
ther. With this I do not mean tha t you should not write 
beautiful new verses and set them to music. 

Let us take the question of musical instruments. On 
the one hand there is talk about the beauty, the variety 

3 Singer of folk rhapsodies. 



LITERATURE A N D ART SHOULD SERVE TO TEMPER PEOPLE 843 
of folk music, on the other the houses of culture are filled 
with accordions, guitars, mandolins, whereas you will find 
few of the pipes, clarinets, tambourines, drums, lahiitas, 
bagpipes etc. wi th which the people have sung and which 
are a great foundation for our folk music in the houses 
of culture, and especially among the people. I am not in 
the least against new instruments and the best of the new 
music. On the contrary, but I am also for the old inst ru
ments, for producing and spreading them among the people 
because through the centuries the people have sung wi th 
them about their joys and sorrov/s, the struggle they have 
waged, and they want to sing with them and will continue 
to do so. 

Such an incorrect action has brought its own consequen
ces. The new instruments have spread the modern songs, to 
which I am not opposed, but willy-nilly, there is a danger 
that they will gradually take the place of the folk songs, 
and this would be a great mistake. They have led to the 
spreading of European dances, to which I am not opposed 
if they are kept in proportion, but we must not eliminate 
the folk dances, because this, too, would be a great mistake. 
We teach the people who graduate from the schools, whom 
we send to the houses and centres of culture, to organize 
modern choirs and a number of standard things, but they 
are not taught to inspire the workers to sing folk songs, 
either when they are alone, or when they are at work, 
to put their heads together and sing in pairs, as is the 
custom with our people. Indeed they forget tha t the people 
love to sing, tha t they do sing, because their life, their 
traditions and custoins demand it. 

The folk songs and dances go well and in unity with 
the jokes, the marvellous humour and the costumes. But, 
little by little, we are eliminating them, forgetting the 
jokes and popular humour, displaying these costumes in 
museums, and what is worse, we are doing this in an 
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administrative waj', through orders and campaigns (I am 
not referring to either the baggy Turkish trousers, which 
are not national and should be put away in museums or at 
the bottom of clothes chests, or the ugly woollen breeches 
worn by women in some districts). 

The Party has been right to say that money should not 
be spent uselessly on folk costumes, that people should 
go to work in plain clothes. But what harm does it do us if 
a girl wishes to dress in a beautiful national costume when 
she marries, or a man from Dibra wants to wear a pair of 
the traditional trousers? This does no harm; on the con
trary, it is all to the good, because it helps preserve our 
traditions. We are not ashamed of our national costumes. 
On the contrary we are proud of them, and they are beauti
ful. But he will spend a lot of money, they say. That is 
his business. Let him reckon up his own budget. After all, 
why should we interfere? 

The Party's advice is that there should not be great 
useless expenditure on funerals, weddings, dowries and 
other such manifestations of life. This instruction is correct, 
but in many cases it is understood and applied wrongly. 
One may ask, what connection has this with folklore? It 
has a great deal to do with it, because our folklore and 
our customs have been developed and enriched during 
these important events in the life of men. Thejre are also 
some bad customs that come under this heading, and the 
Party has issued instructions that they must be eliminated, 
but not to prohibit the fine customs of the people. To 
advise someone not to involve himself in heavy expenditure 
when his son gets married is correct, but to instruct him 
how many people to invite, or advise him not to invite some 
friends and relatives to sing, dance and enjoy themselves 
is a mistake. To combat the idea of a dowry for a daughter, 
as it was understood and practised in the past, is absolutely 
right, and this fight must be continued, but it is wrong to 
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p r o h i b i t a p a r e n t f r o m s e e i n g t o i t t h a t h i s d a u g h t e r h a s 
s o m e c l o t h e s , a b e d , a n d s o m e o t h e r t h i n g s . B u t i n t h i s l a t t e r 
i n s t a n c e , w h e n s u c h a f u s s i s m a d e a b o u t t h e s e t h i n g s 
t h a t e v e r y g i r l f e e l s s h e h a s t o b r i n g h e r h u s b a n d a d o w 
r y , o r o t h e r v / i s e h e w i l l n o t m ^ a r r y h e r , a s a c t u a l l y o c 

c u r r e d i n a n u g l y i n c i d e n t i n K o r e a , t h i s m u s t b e c o m b a t 
e d . 

B u t h o w c a n w e f i g h t t h e s e e v i l s a m o n g t h e m a n y 
f i n e c u s t o m s o f o u r p e o p l e ? W i t h a d m i n i s t r a t i v e m e a s u r e s ? 
N o ! T h e y m . u s t b e f o u g h t t h r o u g h e d u c a t i v e w o r k , g o o d 
e x a m p l e s a n d v . ' e l l - c o n s i d e r e d a c t i o n s t o w a r d s v a r i o u s m a n i 
f e s t a t i o n s i n l i f e - T h e s e e v i l s c a n b e c o m b a t e d t h r o u g h o u r 
m a n y s i d e d f o l k l o r e i t s e l f . T h e p e o p l e h a v e a g r e a t d e a l o f 
h u m o u r i n t h e i r s o n g s , t h e y m a k e m a n y p o i n t e d a n d v / i t t y 
j o k e s w h i c h m a k e y o u l a u g h , b u t e d u c a t e y o u , t o o . T h e 
v a r i e t y s h o v / s c a n d o a g r e a t d e a l i n t h i s d i r e c t i o n . . . 

T h e i n s t i t u t i o n s a n d t h e v / o r k s t h e y p e r f o r m m u s t 
b e o f t h e p e o p l e a n d f o r t h e p e o p l e , e x p r e s s t h e s t r u g g l e 
o f t h e p e o p l e f o r t h e c o n s t r u c t i o n o f s o c i a l i s m , t h e i r f i n e s t 
a n d p u r e s t s e n t i m e n t s a n d a s p i r a t i o n s , m u s t f o l l o w t h e 
e f f o r t s o f t h e p e o p l e s t e p b y s t e p , i n s p i r e t h e m c o r r e c t l y , 
o p e n u p n e w p e r s p e c t i v e s a n d b e i n t h e v a n g u a r d . 

I f o u r i n s t i t u t i o n s a r e t o a c h i e v e t h i s , t h e a u t h o r s a n d 
a c t o r s m u s t l i v e w i t h t h e p e o p l e a n d w i t h t h e l i n e o f t h e 
P a r t y , m u s t k n o w a n d f e e l t h e p r o b l e m s o f t h e p e o p l e , 
t h e i r j o y s a n d s o r r o w s , t h e i r v i c t o r i e s a n d d e f e a t s . T h i s 
r e a l i t y c a n b e n e i t h e r w r i t t e n n o r e x p r e s s e d o n t h e s t a g e 
o n t h e b a s i s o f f o r m a l l e s s o n s a l o n e . T h e s c h o o l t e a c h e s 
a c t o r s , m u s i c i a n s , e t c . a g r e a t d e a l , b u t l i f e , w i t h i t s t o i l 
a n d s t r u g g l e , t e a c h e s t h e m o t h e r , v e r y v a l u a b l e a n d i n s p i r 
i n g t h i n g s . T h e p l a y , t h e a u t h o r , t h e d i r e c t o r g i v e t h e 
a c t o r s t h e i r i n s t r u c t i o n s , b u t n e i t h e r t h e a u t h o r n o r t h e 
b e s t d i r e c t o r c a n t e a c h t h e m w h a t t h e l i f e o f t h e p e o p l e , 
t h e i r f e e l i n g s a n d e x p e r i e n c e t e a c h t h e m . L i f e a n d t h e 
r e v o l u t i o n a r y s t r u g g l e f u l l o f t h e v i g o u r a n d e n t h u s i a s m 
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of the people and the Part \  are the most talented authors 
and directors there can be. 

However talented the artists and the wri ters may 
be, I would never use the bourgeois term «starŝ >. No, com
pared with the talent and the creative skill of our people 
they can never be «stars>>. Therefore, if these «stars>̂  lose 
contact with the earth, they lose all their brilliance. 

The repertoires of our opera and ballet theatres should 
be simple and understandable to the people. This does not 
mean that they should be «banal and devoid of ideas^^. 

In a simple presentation the ideas are expressed more 
clearly and fluently, like the clear waters of a mountain 
stream. 

A complicated, intricate and exaggerated presentation, 
in most cases, hides unclear, equivocal ideas. 

The people need clear ideas, not obscure ones, there
fore, the Par ty will support the former and not the latter. 

In our musical and theatrical works the people should 
be presented in struggle and in work, just as they are, 
with their noble sentiments, their heroic character, their 
modesty, their fine qualities and their shortcomings, and 
these shortcomings should be pointed out because they 
must be corrected, but they should not be presented for 
purposes of denigration or disparagement or for the sake 
of some evil decadent, revisionist theories, by means of 
Vvrhich a few aesthetes do not fail to brag and beat the air 
in order to show how learned, profound and talented they 
are or in what an allegedly independent spirit they go 
about their creative work. 

To imagine, invent, to conjure up, even wi th the 
greatest skill, non-existent situations, unreal characters 
and types, out of a possibly fertile though unhealthy ima
gination inspired either by excessive reading of foreign 
dramatists, without any sort of critical at t i tude or Marxist-
Leninist dialectical method, or by pseudo-progressive, or 
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Freudian philosophical trends, are things which our people 
do not like, v/hich the Par ty will not permit and will 
combat as harmful to the people's culture. 

The wrong outlook of some authors that ^everything 
they write should be put on the stage without delay^>, 
should be rejected. The good ones will certainly be put 
on the stage, while the rotten ones will be thrown into the 
waste paper basket. Spiritual food is far more delicate 
than physical food; that is to say, good, fresh meat is 
eaten, stinking meat is thrown out. 

The theatre, the ballet, the variety shows, the opera 
cannot be at the service of those who are sick in the head, 
but of those whose heads are in order and whose hearts 
beat in unison with the heart of the people. 

The overwhelming majority of the repertoires should 
comprise popular, revolutionary, Marxist-Leninist Albanian 
subjects. Foreign pieces should be somewhat less and be 
subjected to the most careful selection, not on account of 
xenophobia, because we know that xenophobia will 
undoubtedly lead to self-isolation and conceit. 

In no way should we cut ourselves off from the best 
of the world repertoire, but however good it may be, it 
cannot be understood except by a limited section of intel
lectuals of extensive culture. The masses do not under
stand it properly and do not enjoy it, or else we make them 
dream outside their objective reality, if during the per
formance, a critical dialectical at t i tude is not maintained 
and the stress is not put on its positive aspects. 

Some may say, «But we must make our people ac
quainted wi th foreign reality and the finest foreign crea
tive works, too.» This is indispensable. I am in complete 
agreement and do not reject this idea. Therefore I say 
that our people should be given a taste of this healthy dish, 
but it should be only one among many healthy and deli
cious dishes from the Albanian cuisine. 
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S o m e m a y say, «But w e h a v e no repertoires». W h a t 
r ea son ing ! We m u s t c rea t e t h e m ! A t first, t h e y wi l l no t be 
perfect , bu t t h a t is some th ing e v e r y o n e h a s gone t h r o u g h . 

If w e proceed f rom t h e idea of s tag ing foreign bal lets , 
because v/e h a v e none of our own, and somet imes s tage 
unsu i tab le ones, w e h a v e solved no th ing b u t h a v e c rea ted 
a g r a v e s i tua t ion. Such an idea is incorrect , is not real is t ic , 
because our composers h a v e p r o d u c e d t r u l y beaut i ful , 
p r a i s e -wor thy na t i ona l operas , our bal le t m a s t e r s have 
s taged choreograph ic w o r k s w i t h folk mot i fs over wh ich 
one can en thuse , our soloists s ing folk songs a n d songs of 
the w a r t h a t fill one w i t h joy a n d insp i ra t ion a n d t h e 
au tho r s o i novels , p lays or fi lm scr ip ts h a v e p roduced 
w o r k s of g rea t va lue to t h e people . 

Therefore , in order to c rea te some th ing good, wh ich 
wil l se rve t h e people a n d t he P a r t y in th i s g rea t ba t t l e 
for socialism, v/e m u s t no t choose t h e easiest w a y , b u t the 
most a rduous , full of toi l and s t ruggle . 

I h a v e said a l r eady t h a t v/e m a y also s tage foreign 
w o r k s ; possibly our a u t h o r s , too , wi l l b e insp i red b y for
eign subjects , b u t only in t he r i g h t w a y . A lways , before 
commencing w o r k on a n y u n d e r t a k i n g , t h e y m u s t ask 
themse lves t h e ques t ion, «Does th i s t h ing I a m doing serve 
the g r e a t cause of t h e people ?» One ' s fan tasy , imag ina 
tion, ought t c work , b u t not in o rder to c rea te fantas t ic 
th ings . 

I wi l l g ive iv<70 example s of a d i f fe ren t ia ted choice of 
composi t ions : 

Some w e e k s ago, m y friend, t h e w e l l - k n o w n composer 
Kr is to Kono, sent m e his n e w composi t ion «Prom©theus«-. 
He h a d told m e abou t t h i s ope ra in a t a l k I h a d w i th 
h i m on mus ic a n d composi t ions . I Vi^ished Kono success 
in composing his opera even t h o u g h it w a s a subject tha t 
m a n y w e l l - k n o w n composers h a v e tack led . But s ince he 
had s ta r ted w o r k on it. and since I, for m y pa r t , consider 
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this theme positive, as I shall explain in a minute, I 
made some suggestions to him. Kono's composition may 
be beautiful, and this is what we hope, and then we shall 
say that his efforts have not been wasted, because, as you 
know, Aeschylus made Prometheus, the hero of mythology, 
a symbol of the fighter for the happiness of mankind. 
Whoever has read «Prometheus» will remember the words 
of the hero to Hermes, the servant of the gods: 

«Be sure, I would never wan t to exchange my mise
rable fate for your servitude, because I would ra ther b e 
bound with chains to this rock than be the obedient 
lackey of Z e u s . . . 

In a word, I hate all the gods>->.* 
Marx said: 

<'Prometheus is the noblest saint and martyr in 
the philosophical calendar.**** 
However, I told Kono that in the history of our people 

there are many heroic subjects which ought to inspire 
him, therefore instead of going back to mythology, he 
should compose something beautiful and purely Albanian, 
beautiful and inspiring not only to our own people, but 
also to people outside the borders of Albania. He gave 
me his word and I believe that he will keep it. 

On the other hand, some days ago I read in the 
paper tha t our ballet ensemble, in preparing performan
ces for the people, had not found any subject other than 
Strauss waltzes, arranged in a special composition, al
legedly wi th a theme of proletarian morality, tha t has 

* Aeschylus, Tragedies, -"Prometheus Bound», p. 71, Tirana,. 1950 (Alb. ed.). ** K Marx and F. Engels, «On religion>>. p. 12, Tirana, 197* (Alb. ed.). 
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n o t h i n g t o d o w i t h t h e c r a z y e p o c h o f t h e s e w a l t z e s . 
W h a t a r e t h e S t r a u s s w a l t z e s ? A n e x c i t a n t , t h e e x 

p r e s s i o n o f a n e p o c h , a s y m p t o m o f t h e t r a n s f o r m a t i o n 
o f t h e s o c i e t y e x i s t i n g a t t h e e n d o f t h e 1 9 t h c e n t u r y . 
T h i s c o n c i d e s w i t h t h e d e c l i n e o f a r e g i m e o f u n r e s t r a i n e d 

l u x u r y f o r t h e b o u r g e o i s i e , a n e p o c h o f p l e a s u r e - s e e k i n g , 
a n d w h i c h i s a l w a y s a d i s t u r b e d e p o c h — t h e «Blue 
D a n u b e > > i s n o t b l u e , b u t t u r b i d i f w e a n a l y s e t h e s o c i a l 
a n d p o l i t i c a l s i t u a t i o n o f t h e t i m e w h e n t h a t w a l t z w a s 
• c o m p o s e d . B u t t h e m u s i c i s b e a u t i f u l . T h i s i s a n u n d e n i a 
b l e f a c t , a n d I a m n o t a g a i n s t p u t t i n g t h i s a n d o t h e r 
w a l t z e s o n t h e r a d i o , b u t f o r o u r p r o d u c e r s , t o g e t h e r 
w i t h t h e b a l l e t e n s e m b l e , t o w o r k f o r m o n t h s o n e n d t o 
• e l a b o r a t e a p e r f o r m a n c e w i t h t h e s e w a l t z e s , t h i s i s o f 
n o b e n e f i t p o l i t i c a l l y i n t h e e d u c a t i o n o f t h e m a s s e s , 
h e n c e i s u s e l e s s e f f o r t . 

W h y d o o u r p e o p l e n e e d t h i s b a l l e t ? W h a t i n s p i r a t i o n 
•does i t b r i n g t h e m ? N o n e a t a l l , I w o u l d s a y . 

O n t h i s o c c a s i o n , w e m u s t f a c e t h e q u e s t i o n o f h o w 
w e s h o u l d s t u d y a n d u t i l i z e t h e e x p e r i e n c e o f t h e f o r 
e i g n w o r l d i n t h e f i e l d s o f l i t e r a t u r e a n d m u s i c , t h e f i n e 
a r t s , t h e a t r e a n d c i n e m a t o g r a p h y . 

S h o u l d w e p r o f i t f r o m w o r l d e x p e r i e n c e i n t h e s e 
d i r e c t i o n s ? I t w o u l d n o t b e M a r x i s t i f w e w e r e t o s a y 
n o , b u t i t w o u l d a l s o b e a n t i - M a r x i s t i f w e w e r e t o 
b e c o m e s l a v e s t o i t a n d g u l p d o w n e v e r y t h i n g t h e f o r e 
i g n e r s h a v e p r o d u c e d , w i t h o u t a t h o r o u g h c r i t i c a l a n a l y s i s 
a n d a p r o p e r c l a s s i f i c a t i o n . 

E v e r y w o r k , o f e v e r y g e n r e a n d p e r i o d , h a s i t s g o o d 
, a s p e c t s a n d a l s o h a s i t s b a d o n e s . W e m u s t c h o o s e w h a t 
i s g o o d . E a c h o f t h e s e g o o d a s p e c t s h a s i t s o w n t e c h n i q u e , 
i d e a s , a r t o f e x p r e s s i o n , s o u n d , e t c . B u t s h o u l d w e t a k e 
t h e s e a n d a d o p t t h e m e n b l o c , w i t h t h e p a s s i o n a n d f e e l i n g s 
t h a t d o n o t r e c o g n i z e r e a s o n , t h a t d o n o t r e c o g n i z e t h e 
e p o c h , t h e s o c i a l s i t u a t i o n , t h e i d e a s , t a s t e s , a n d i n c l i n a -
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tions of people and their struggle and efforts? This, of 
course, would be a great and very dangerous absurdity. 

Every creative work, in whatever epoch, has been 
tendentiously inspired by the ideas of the time, by the 
social situation of that epoch. Many works have resisted 
the passage of time, have foreseen the future, prepared 
it, but they cannot be considered perfect in their entirety 
and models for every period, for every epoch. There are 
people who are passionately devoted to certain of their 
idols and who, with non-Marxist judgement, seek to 
introduce these idols everywhere, to adopt them for every 
period, to copy them in place and out of place, to dress 
them up in some garments of our time and pass them off 
as socialist works. 

Writers, poets, composers, etc., must read, study, 
and learn from the others. It has never been said that 
they should not be passionately fond of some of them, 
but what they learn and study from foreigners should 
always be taken with a critical spirit and with a definite 
aim, and what is taken should serve their own people, 
should serve the creators of literature and the arts so that 
they live with their own people, with their struggles, 
aims, aspirations and customs in order to create what is 
suitable and understandable to their people, appropriate 
to the time and the struggle they are waging. In this 
way, they will write really original works. 

Thus, study of the Vv'orks of foreigners must serve 
the acquiring of knowledge of the life, struggle and de
velopment of those peoples. This does not mean that 
the struggle, ideas and development of your own people 
are the same as theirs, in spite of the fact that there may 
be some similarities or connections with those of others. 
This lesson, this experience from the foreign works mvist 
serve you to open horizons in order to study the history 
of your own people better, but j/our people's history has 
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its own peculiarities, your people's ideas have their par
ticular development in the particular social situation of 
your people. This interests us, in the first place, and it 
has also interested that foreign writer of genius, Balzac, 
when he wrote his great work «The Human Comedy». 

We should learn their art of writing, their style, their 
method of work, rhythms and metre , but we should learn 
them not to become slaves to them, because our people 
have their own style and rhythms, we are creating our 
socialist style which is our basis, on which we shall work, 
build and create our own originality, for only in such 
a way will our people understand us and will we inspire 
them. 

I think that we should not step beyond these correct, 
objective limits, because, notwithstanding the fact that 
you may be very knowledgeable and learned, wisdom and 
learning are worthless as long as you do not know how 
to channel them in the interests of the people; as long 
as the purpose of them is not to enrich the t reasury of the 
people's marvellous creativeness, they will be only an 
ornament hanging from your personal neck, but an orna
ment of no value to the peop le . . . 

Some of my conclusions in this closing speech may 
seem rather blunt. This is not unintentional, first of all, 
because the conclusions in the report are complete and 
your contributions to the discussion supplemented them, 
and second, because I want to stress that in all our activity 
we must not forget the existing situation of the imperialist-
revisionist encirclement of our Homeland and that this 
encirclement is an iron one and not merely a figure of 
speech. The bourgeois and revisionist ideology is attacking 
us from all sides. Our enemies and the enemies of Marx-
ism-Leninism would like us to occupy ourselves with 
weighing up details on a set of «gold scales«- and entering 
into academic discussions while we let the wolf into the 
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sheep fold. We must shut the door to the wolf and shoot 
it dead. Let them call us savage, because we play 
the pipe, and the beat of the drum and the clarinet ring 
out from our stage, or because we have given the place 
of honour to dances in our national costumes. For us, the 
only important thing is to defend the Homeland, the people, 
Marxism-Leninism and socialism. And these are defended 
when everything national in form and socialist in content is 
defended, when the line of the Par ty is always borne in 
mind and properly applied. 

To you, the people of l i terature and the arts, worthy 
sons and daughters of our Party and people, as in the t ime 
of the War, the Central Committee directs the call: always 
hold high the banner of the Party, artd always march into 
battle and to victories wi th the fire of the Party and the 
people in your hear ts! 

Works, vol. 30 
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