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MPEAUCJIOBHUE

«Uyaibix niefizaxeit B Cbhluyanu XOTsi H MHOTO, HO NOCTaBUTb psiiom ¢ Fopamu
Swsit Heuero», — BoT Kak noér o [opax 3wmsii JIn Bo, semuknit nost Tanckoi
annactun Kurasi.

TFopel dwm3il, Buicotoit B 3000 ¢ JulIHKHM  METPOB  HaJ  YPOBHEM  MOpS,
HaxoasTes Ha loro—sanajge nposunund Coiuyanb. M3sgani Ha paccTosiHud cTa JiH
(KuTaiickasi Mepa AJuHbl, pashas 0,5 KHJIOMeTpa) yiKe MOXKHO BHJIETb GCCKOHEUHO
TSIHVILHCCS Kak Obl B 06/1aKax W TyMale BepluuHbl rop IMsii, MOX0KHE Ha KpacHBbIE
AHHHbIe GPOBHM, TIOYEMY 3ITH TOPBI W MOJAYUHIM HasBanue IM3H, 4To 0OO3HAUAET
Gposu. [opbl Imaii caaeaTes cBoeil KpacoToil Ha BeCb MHD W H3BECTHbI Kak
«CamMble npesecTHble YTOJKH Ha 3eMJie».

Topbl DK3i 3aHUMAOT OTPOMHYIO [UIOMIAAb AMAMETPOM MNPHOIH3HTENbHO
okoao 400 au  (npumepno 230 KUJIOMETPOB); NPHUYIHBOH (OpMbI BeplinHbl CO
CBOMMH OTBECHBIMH CKaJaMH NOKPBITh [YCTOH 3e/ieHbi0; BEKOBBIC KHIIAPHCHI A0XOASAT
4yTh JIH He 0 06JaKOB; BOAONA/AbI C Pa3jeTalolNMMUCT BO BCE CTOPOHBI OphI3rami
CTPEMHTENBHO HU3BEPraloTest ¢ rop. Beé 370 mpoHHKHYTO rayBoKoil 1mo3sueH n nosHo
AHBOMICHOR npesiecTH, 4To W MpHBAcKaeT K cebe 00JbllIOe KOJIHYCCTBO TYPHCTOB.
B Topax Om3ii MHOrO TPHBJIEKATENBHBIX MECT, H3 KOTOPBIX CAMBLIMH H3BECTHLIMH H
3AMCUATETLHBIMH SBJISIIOTCS CJEYIOUHE JIeCHTh MecCT:

1. «lllsnuasbiBanbuxyn» (Beuepnnil Kon0KObIbII 3oH xpama LlsHusst).

2. «Jlopsuumunionb» (Ceetuibie ofsaka Hajl nukoM Jlo»).

3. «llyauusonunbuuby (JKypuande pex noji ABYyMsi MOCTaMH).

4. «Janunancioe» (Chnexxublii neifizax y xpama Ja-nun).

5. «XyHuynbcaowii (YTpeuuuit 10xKib v xpaMa XyH-uyHb»)

6. «llzonaocaubdys (O6HTENL AEBSTH OTIIENLHHKOB).
« Canuneroe» (Jlyunaa woub najg CJAOHOBEIM NPYAOM).
«IIsnupanncanryan» (CeeT cuactoa Hajl 30J0TOH BepUINHON) .

9. «DBaiimyiuogsn» (Tpospaunas Boja n oceHHH BeTep).

10, «Tunsinpaeunit»  (Harpomoxaenubie ogHa na Jpyryio uyaHble 3elieHble
cKambl B ropax Owmaii).




B ropax umeercsi Goupiie 50 OyAAHHCKHX XPaMos, BeJIHYECTBEHHBIX H IIPEKPACHBIX

Mo cBOEH apXUTEKType.
3a nocjaeaHue aecsiThb JeT GoJblloe BHHMaHHe yjaejaeHo Hapoanbiv npasi-

TEeJCTBOM Ha MX peMOHT W oxpany. Temepb Xxpambl, ¢ HX 3e/1eHOi  uepenHued

H KpPacHbIMH cTeHamMH, C HX pasHbIMH TepeMaMu H MNaBHJbLOHAMH, CTaJAH euté

KpacuBee H BhRevyaTJIHTEJbHEE. FOpr OMaii HM3BECTHBI He TOJIbKO KakK 3ameda-

TeJIbHBIC MeCTa Hallell CTpaHbi, HO M SBJSIOTCS Kak Obl OrpOMHBIM «Myseem

3jech B ropax pacTyT pefyaiiliie B MHpe pacTeHus, KaK TyHTYHXya;

NPHPOJIBI».
JAACYIIKH €

BOASITCH pasJinyHbIC pem{oampeuammneca JKHUBOTHBIE H HACEKOMbIE,

ycamu, GabOuKH MOXO)KHe Ha 3aCOXLIHE JHCTbA u 1. n. Kpome Toro 6onee Tpex

ThICAY MPOH3pACTAOUIHX 3/1eCh BHAOB JIEKapCTBEHHBIX paCTQHHI‘;I NpHBJIEKAIOT camoe

pucTajbHOe BHUMAaHHE cyKHTeNell MeIWllHHbl H APYTHX HayK. Artor anasboM,

KOHeYHO, He HMEeeT BO3MOMNKHOCTH BLIIBHTb Bce KpacoThbl 3aMeuaTe/blbIX neizaxei

TFop Om3il, HO ApeBHHI N BEYHO MOJIof0H DM3H, TOTOBBIH PACKPBITL NEpei NOCBTH-

TEeJISIMH BCe CBOM KpacoTbl H BCE CBOe BeJHUHE, WIAET JOPOrux BOCTEil CO BCEX KOHMOB

MHpa.
JTo6po noanoBathb!



GENERAL REMARKS

“Many are the fairy mountains in the Kingdom of Shu, but none can match the beauties
of Omei. . .”

Thus sings Li Po, the great poet of Tang Dynasty, in praise of Mount Omei.

Mount Omei is in the southwestern part of Szechuan; it is more than three thousand
meters above sea-level. At a distance of a hundred /7, you can see its misty peaks, resembling
a beauty’s delicately shaped eyebrow, and thercfore, it has been praised as “the fairest of the
fair mounttains over the world”.

Mount Omei has an extensive base of four hunred square /iy it presents a picture
of grandeur with blue and green peaks and precipitous cliffs, with shaded paths and verdant
cedars, with murmuring brooklets and flying cascades. Many are the scenes over which people
linger, the most famous of which are: the “Evenning Bells at Saints-gathering Temple”, the
“Sunny Clouds from Lo Feng Peak”, the “Bubbling Notes under the Twin Bridge”, the “Snow-
scape at Taying Temple”, the “Morning Rain at Hung-chuen Temple”, the “Mysterious Cave of
the Nine Immortals”, the “Vesper Moon at Hsiang-chih (Elephant Pool) Temple”, the “Auspi-
cious Lights on the Golden Summit”, the “Autumn Breeze over the White Water Brook”, and
the “Overhanging Greenery at Ling-yai (HolyClifT) ™.

On Mount Omei, there are more than fifty magnificent temples, carefully restored and
kept by the People’s Government in the last ten years, so their green glazed tiles and red walls,
pavilions, halls and porches lovk more dignified and attractive than ever.

Mount Omei is not only our country’s pride as a pleasure resort but also as a rich
patural museum. Here grow the Kung-tung flower, the bearded frog, the faded-leaf butterfly
and other rare biological specimens; there are over three thousand varicties ol medicinal plants
highly treasured by naturalists.

This photograph collection shows only a few of the mountain’s beautiful scenes of the

place; Mount Omei extends a hearty welcome to visitors from all over the world.
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Xpam  Baoro, nocrpoennsii APCTBOBANKE  HN narTon B

(Munckoit aunacrun). ©C storo mecra of6uvyHo H e
no opam Imai

Packuo Temple, built in the Reign of Emperor Shen-tsung ( Wanli
period 1573-1620 A.D.) of the Ming Dynasty—the starting point for
the mountain-sightseeing.
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Boaucatssl B xpame Baoro
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Dragon-gate Gory \ccording
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Fanepes naswipona  Llpanids  (YncTbid

Corridor in the Temple of Bubbling

Notes: visitors gencrally take a rest here

1 Llapsunes  (Uncrwii

IYCTOH 3eJieHH.

Temple of Bubbling Notes

imong “thickets of green trees”.
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B xpame Baususins (Xpam
HNoaronetus) HaxoautTcs Gpon-
jopast  cratya  csatoro [y
Cans, ABAAIOWARCA NAMATHH-
kom Cyuexkoit aunactud.  Bu-
coTA CTATYHM J[ABAa JUKaHA W
weer uH. Bec 120000
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Bronze statue of Pu Hsien
(God of All-pervading Vir-
tue), cast in the Sung Dynasty
(960-1279 A.D.), about 9
metres in height, weighing
60,000 kilograms.

EHaR. BREKGFEF—HMNAZ A £ 1Y
W%,

Xpam Banwusus (Xpam [loaroaerus), noctpoed
Heii B oanoxy apsactHn aumws (317-420 rr. w. 3.) M
PECTABPHPOBAHHBI B 3MOXY JAHHACTHH Mun (1368-1644
r.r. . 3.). Ilo npeaanmo, nost Jlu Tai-Go caywan
3MeCh JHOTHIO.

Wan--nien (longevity) Temple, built in the Chin
Dynasty (265-420 A.D.) and rebuilt in the Ming
[)\naf.tv (1368-1644 A.D.). It is said that the poet
Li Po once listened to Chinese harp music here.




O6uTes  AeBATH  OTHIENBHHKOB.
PacckazwBaior, 4TO B CTApHHY B
ITOM [pPOTE MHJIH [JecATh CTapPHKOB-

OTIEJIbHHKOB.

Mysterious Cave of the Nine

Immortals—according to tradition,
nine old hermits once retired here.

Bepiinna Xyausns.

Hua-Yen Peak and Temple.



Jyunas  woub wan  Chonosbin
IPVIOM.

Vesper Moon at Hsiang-chih
(Elephant Pool) Temple.
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Hefosimuecs  Joaen
B ropax Im3il.

Native tame monkeys.
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HarposmoxkaeHubie 0/Ha Ha
APVIYI0 UVAHbIE 3€JCHBIE CKAAB B
ropax _'_:)\'I'-)I-I.

Omei Greenery.

Bt E— AR EG Y, BREGRES
st

Kyere - peako Becrpeualomasica GalGouka
NOXOMKAA HA YBHAUIHE JHCT Jepesa.

Faded-leaf butterfly—a rare biological
specimen, looking like a faded leaf.




Orrecuan cxana Mswane (Ckana Kepre)
She Shen Yen—a precipitous cliff which, accord-
ing to lesend, Buddhists used for reunion with

| Buddha.
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Azaaun s [opax m3H.

Azalea indica (the red azalea,
native on this mountain),

“GREH—2LEAMBENRRE,

Bua ¢ 3onorol eepminHbl (L13mHbanH) — c€aMOro BBICOKOTO mnitka B
Topax 9wm3fi.

View from the Golden Summit—the highest peak of Mount
Omei. .




i (3oaotas  BepllHHA),

Mope o6JakoB H BHIETH

PaccBer Hal BepuUIHHO
MOMHO Habaw01ath BOCXOL C© 1
(Gyaaniickyio Urypy, OKPYKEHHVYIO openoM).

Morning Glories on Omei—from the Golden Summit, one can see
the sunrise, the vast sea of clouds and other wonderful sceneries sug-
gesting the halo of Buddha,




Mope ofinakon BHA H3 MKEHCKOro Mo-
nacteipa Bo-oHb

View of a sea of clouds from O-Yiin
(reclining upon clouds) Nunnery.

Evening Radiance over tf

1€ mountain peak.
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