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COVER PICTURES:

Front: A third-grader odds
writing with o brush to her
skills learned at the Wen-
hsing Street Primary School
(see story on p. 7).

Inside front: Sowing on a
man-mode "plain" (Tachai
in Shansi province).

Bock: Wu Gorge, once a
natural hazard on the Yang
tze River.

Inside back: Talien port
workers Install a giant crane
they made themselves.
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Critique of
Naturally There Wi

IN the first half of the sixties, two works with main
characters having the same names appeared on

China's screen and stage. One was the film Naturally
There Will Be Successors, the other was the modern
revolutionary Peking Opera The Red Lantern.

These two works are diametric opposites.

The Red Lantern is a triumph of the great revolu
tion in Peking Opera. From the first day of its crea
tion, a clear line of distinction was drawn between it
and Naturally There Will Be Successors.

Work on the opera began in November 1963
when, after repeated study, research and careful
selection, Comrade Chiang Ching decided that the
Shanghai-style local opera The Red Lantern should
be rewritten into a Peking Opera. In the course of
years of class struggle and artistic creation it was
completely transformed, through repeated rewriting,
into a model work of China's proletarian art and
literature. Today The Red Lantern is known and
loved in every Chinese family. It is being staged all
over the country and has been made into a color film.

The opera is acclaimed by China's workers,
peasants and soldiers as a pioneer work in both con
tent and form. It creates noble images of typical pro
letarian heroes — Li Yu-ho, Granny Li and Li Tieh-
mei. It is a concentrated image of the Chinese Com
munists' heroic struggle during the War of Resistance
Against Japanese Aggression with new forces con
stantly joining to carry the fight forward. It extols
the loyalty of the working class to the revolution and
the courage with which the Eighth Route Army and
the people fought. It reveals the important role of
the rural base areas in the war.

The Red Lantern is a victory of the creative
method of integrating revolutionary realism with rev
olutionary romanticism. It is a victory of the policies:
"Let a hundred flowers blossom; weed through the
old to bring forth the new" and "Make the past serve
the present and foreign things serve China". It is a
triumph of Chairman Mao's line for literature and
art.

Every step forward in creating a proletarian art
and literature involves intense class struggle. From
the very beginning, swindlers like Liu Shao-chi

attempted to sabotage The Red Lantern. On the one
hand, these revisionists tried to twist the opera ac
cording to their line and make it into a reactionary
work. On the other, they forced through the pro
duction of the film Naturally There Will Be Succes
sors from a script which had already been criticized
by the Party and the masses. They set it up as some
thing "divine" in a vain attempt to offset the new
born revolutionary Peking Opera The Red Lantern
and the other model works of revolutionary stage art.

The successful creation of The Red Lantern

marked the defeat of these schemes. Now it is time
to settle matters with regard to the film Naturally
There Will Be Successors.

^D?7HAT kind of thing is this film? The title itself
gives a clue. Do successors in the revolutionary

cause come about naturally? If not for the Commu
nist Party's leadership and Chairman Mao, the heroic
struggles of the older generation of revolutionaries
and the Party's careful nurturing of the younger
generation, where would these successors come from?

The film claims to draw its title from the words
of a Communist martyr Hsia Ming-han who, just
before he was killed by the reactionaries, wrote a
poem extolling the truth of communism and envisag
ing the future with the broad vision of the revolu
tionary. His words run:

What matters it if you execute me?
Communism is Truth.

When you've killed Hsia Ming-han,
There will still be successors.

But the film is a brazen distortion of the idea of

the poem. By substituting "naturally" for "still",
they cut out its soul. And the resulting title of the
film is in itself a preposterous statement.

Is all this accidental?

Let us see how the film v/riters expound their
theme and what their real intention is.

WHOM does a work of art or literature serve?
What main idea does it convey? The people

it extols — to what class do they belong? These ques-
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the Film

II Be Successors KENG CHIEN

tions are determined by the kind of character the
author chooses for its hero.

The fundamental task of socialist art and litera
ture is to create images of worker, peasant and soldier
heroes. The Red Lantern follows this principle. It
takes for its hero the worker Li Yu-ho, a member of
the Communist Party, who is the core of a fighting
collective of three generations and the mainstay in
safeguarding a secret code for the revolutionary
forces. Thus it immortalizes a revolutionary
martyr. Thus it reflects the truth that the
Chinese Communist Party is the force at the core
leading the people's cause forward, and that the
working class is the vanguard of the revolution.

This is the objective reality of the history of the
Chinese revolution. Only by choosing such heroes can
socialist art and literature fulfil their fundamental
task and so serve the workers, peasants and soldiers
and serve proletarian politics.

In Naturally There Will Be Successors, on the con
trary, the revolutionary martyr Li Yu-ho is pushed
down into a secondary role while his daughter Tieh-
mei, twisted into a "middle character",* is made the
heroine. This turns history upside down and distorts
the truth; it is in complete opposition to the funda
mental task and aim of socialist art and literature.

Even more intolerable are the vilifications of the
character of Li Yu-ho. His first appearance on the
screen is meant to set the keynote for his character.
He lies in bed languidly, while Tieh-mei tickles his
face with the end of her braid. Suddenly he feigns
a tiger's roar, bringing a scolding from Granny. He
is a do-nothing philistine. This is no Communist or
working-class fighter!

The film shows Li Yu-ho habitually stealing
liquor. With relish the script writers provide repeat
ed descriptions: "As soon as he awakes he cuddles
up to the bottle." He "lovingly" pours the liquor into
the cup. When he cannot get a drink he gulps and
"his eyes rest longingly on the bottle". He knows
which distiller mixes water with his product. Even

•The revisionists in literary and art circles opposed portraying
worker, peasant and soldier heroes and, instead, advocated de
picting "human beings of a 'middling' kind, neither good nor bad,
both gfiod and bad", in fact backward characters.
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at a banquet prepared by the Japanese aggressor
Hatoyama as a trap, he cannot refrain from reaching
for the cup! This is no Communist working in se
crecy, it is a tippler drooling at the sight of his booze.

"A drink first thing in the morning and you're
a hero for the day," Li Yu-ho says emphatically in
the film. Its writers make drink the moral support
and source of strength ,of their hero.

The term "hero" has different meanings for differ
ent classes. The proletarian hero has an unend

ing devotion to communism, firmly carries out
Chairman Mao's revolutionary line and loves the peo
ple wholeheartedly. His Marxist-Leninist world out
look is the determining factor that makes him a hero.

In The Red Lantern aria "My Spirit Storms the
Heavens", Li Yu-ho sings:

Once the storm is past flowers will bloom,
New China will shine like the morning sun.

This and his other words and actions at death's
door are a clear manifestation of his Marxist-Leninist
outlook. It is this fundamental factor that enables
him to deal with the enemy coolly and with ease, the
factor which defeats Hatoyama. The Li Yu-ho of
The Red Lantern is not a "hero for the day" but fights
all his life.

Such heroism is not visible in the Li Yu-ho of

Naturally There Will Be Successors for "a day", or
even half a day. Besides being endowed with various
ugly traits, he is presented as casually leaking the
Party's secrets to his family. And when he sees that
he is being surrounded by the enemy in the market
place, he all but plays into their hands by edging
toward his Party contact man, the knife-grinder, with
the secret code hidden in his lunchbox. Portrayed as
a novice in the struggle against the enemy, he breaks
the discipline essential to secret work, and throughout
the struggle is forced into a passive position by
Hatoyama. On the execution ground, when the
enemy shouts "Stand up!" he obeys as if galvanized.
Without a scrap of integrity, he all but kneels. What
else can be expected from a character motivated by
alcohol? Veritably an image of someone from the
dregs of society!



Li Yu-ho sternly denounces Hatoyama. (Scene VI, The Red Lantern)

THE RED LANTERN (Synopsis)

The Red Lantern takes place in an enemy-held
city during the War of Resistance Against Japanese
Aggression.

Li Yu-ho, a railway switchman, is o member of
the Chinese Communist Party and a seasoned under
ground worker. He and his mother and daughter are
actually from three different worker families, brought
together during the February 7, 1923 railway strike.

From a higher Party organization Li Yu-ho re
ceives a secret code which he must deliver to the
guerrillas in the Cypress Mountains. Before he can
fulfil his mission, he is betrayed to the chief of the

Before the cultural revolution, counter-revolu
tionary revisionists in art and literary circles — Chou
Yang, Hsia Yen, Tien Han and Yang Han-sheng —
raved about "writing reality". In this film there is
"reality" enough. But it is the reality of a drunkard,
a philistine, certainly not the reality of a Communist
Party member or revolutionary martyr! Yet the
writers of the film insist that such a character is a

vanguard fighter of the proletariat, a revolutionary

Japanese gendarmes, Hatoyama, who invites him to
a "feast", tries persuasion and threat and then arrests
and tortures him to make him give up the code. But
the Communist meets the enemy with unflinching
courage. Both at the feast and on the execution
ground, he defeats Hatoyama with righteous rage
At his wit's end, Hatoyama executes Li Yu-ho and his
mother, Granny Li.

Li's daughter Tieh-mei takes over the mission from
her martyred father. Led by the Party and helped by
her neighbors, she succeeds in delivering the secret
code to the guerrillas.

hero! If this is not malicious slander, what is it?
However, the reactionary nature of the film extends
beyond this.

^HINA'S problems cannot be settled without armed
^ force," wrote Chairman Mao. "In the present
period, the War of Resistance, all organization and
struggle in the rear areas of the anti-Japanese forces
and in the areas occupied by the enemy are directly

CHINA RECONSTRUCTS



i \ Wtr:

Firmly believing in their cause, Li Yu-ho's three-generation family
prefers death to surrender. (Scene VIII, The Red Lantern)

Tieh-mei hands the secret code to the commander of the guer
rillas at the resistance base area after escaping the enemy with
the help of her neighbors. (Scene XI, The Red Lantern)

or indirectly coordinated with the war." (Problems of
War and Strategy)

This principle is correctly embodied in The Red
Lantern. Through the characters of the courageous
knife-grinder and the guerrillas of the Cypress Moun
tain revolutionary base and the scene in which the
enemy is ambushed and annihilated, the opera cor
rectly reflects the relationship between the Party s
secret work and the armed struggle as a whole. By
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portraying Aunt Tien's family and other members of
the masses who resist the Japanese aggressors, it
shows Li Yu-ho as fighting shoulder to shoulder with
the working people, sharing their sufferings and
having the broad vision expressed by the clarion
call, "Workers of the world, unite!"

In Naturally There Will Be Successors, by con
trast, not a glimpse of the resistance war or a flag
or gun of the revolution can be seen from beginning
to end. Though the base area is mentioned, it is as
intangible as the old poet's "mountain floating in
mystic clouds". The knife-grinder is made to look
shabby and disreputable. Audiences said he was like
a thief sneaking around on the screen.

Armed struggle has been cut out. Moreover, the
character of the masses is distorted in many ways. In
the original script there was an old woman who made
herself a laughing-stock, now watching a shadow
play, now spending a lot of time in the streets. When
Tieh-mei asked to escape through her house, the old
woman was speechless, "scared out of her wits".

In the film no member of the masses even has a
name. The revolutionaries are miserable and alone,
getting no help or sympathy from anyone. The Com
munists, instead of fighting in the flames of the
resistance war on China's soil and among the people,
seem to be struggling alone in some cold, uninhabited
polar region.

Such descriptions are the height of falsehood
and revisionist through and through. They are at
variance with the actual history of the great heroic
years of the resistance war guided by Chairman Mao's
revolutionary line of armed struggle and people's
war. The film propagates the line that Liu Shao-chi
and other swindlers advocated for Party work in re
gions under reactionary rule, a line that ran counter
to Marxism-Leninism-Mao Tsetung Thought, the line
of traitors and renegades designed to sabotage revolu
tionary resistance against aggression and lead China
into an abyss of darkness. The Party and the people
have always fought this line and have never allowed
it to prevail.

The concocters of Naturally There Will Be Succes
sors even made up arguments to justify such

distortions. The "Director's Explanatory Notes" speak
of "a broad expression of human emotion", "a tone
that is basically lyrical" and so on.

In his Talks at the Yenan Forum on Literature
and Art, Chairman Mao writes, "All the dark forces
harming the masses of the people must be exposed
and all the revolutionary struggles of the masses of
the people must be extolled." This is the correct stand
in proletarian art and literature. This is the Com
munist principle for the expression of emotion. Ex
pressions of feeling have a distinct class chaiactei.

Naturally There Will Be Successors either fails to
express the feeling of the proletariat and the masses
of the people inherent in Li Yu-ho and his ^family
(this being impossible because of the writers' bour
geois outlook) or combines, as Marx said, "the pathetic



and the vulgar in a comical tangle" (Moralizing Criti
cism and Critical Morality). It is like a cup of water
which, though it contains a bit of sugar, is poisoned
by arsenic.

On the execution ground, the Li Yu-ho of the
film is overcome with remorse and says sadly to
Granny Li, "Your son will not be able to support you
to the end of your days." Tieh-mei also moans, "Dad,
1 have come to bid you farewell." The film's director
characterized Granny Li as a "weak" character "with
old moral concepts" whose "feelings are habitually
at odds with her ideal" and so on. This is purely
an expression of the bourgeois "theory of
human nature", and its ugliness is sharply exposed
when we compare it with these words of Li Yu-ho's
in The Red Lantern:

People say that family love outweighs all else.
But class love is greater yet, 1 know.

The script writers went on and on in their own
vein and finally, in their original manuscript, they
even killed off Tieh-mei after the death of her father.
That script started with the death of the liaison man
and ended with the death of all three generations of
Li Yu-ho's family. Neither the older generation of
revolutionaries nor any successors were left to carry
on the cause. When workers, peasants and soldiers
strongly objected to this, the makers of the film
finally had to let Tieh-mei live on. But at the end
they still left her on a lone boat amid the waves, not
knowing where she would end. Actually the con-
cocters of this film created a lot of graves and then
pointed to them and lamented, "How cruel, how sad
is revolution!"

No! That is not the way things are! If all the
revolutionaries had died, how could the people have
won the war of resistance and the war of liberation?
How could there be today, the new, socialist China?
War is harsh. Revolution undoubtedly has its cost
in blood. But, as Chairman Mao says in his poem,
"Shaoshan Revisited",

Bitter sacrifice strengthens hold resolve
Which dares to make sun and moon shine

in new skies.

The opera The Red Lantern makes it clear that
the martyrs' sacrifice brings victory in the revolu
tion— like a mighty torrent, the guerrillas of the
Cypress Mountains fight the invaders with guns in
their hands and broadswords flashing, cutting down
Hatoyama. All this rejoices men's hearts. How
grossly the concocters of the film Naturally There
Will Be Successors overrated themselves in thinking
that with a stroke of the pen they could wipe out the
victory of revolutionary war and the bright future
it opened up!

The sincerity of these authors is reserved for ex
pressing the feelings of the imperialist aggressors and
the traitor. With emphasis the camera pans down a
row of fascist troops standing stiffly at attention, to
create the impression of their power. Hatoyama,
chief of the Japanese gendarmerie, is glorified as
having "a wide range of emotions", "motherly kind
ness and fatherly justice", and being an excellent

artist and calligrapher. When the police officer Wang
betrays Li Yu-ho, he is described sympathetically
with the phrase, "Even a sage makes one mis-step in
a lifetime."

What kind of feeling do these writers express?
Is it not the feeling of the traitor whom the Li Yu-ho
of The Red Lantern castigates as "a mangy dog with
a broken back"? They defend the renegade's betrayal
of the revolution and boost the ruthless aggressors.
They depict the revolutionary proletariat as "slow-
witted and foolish" in order to highlight the character
of the criminal militarist as "well-bred" and cultured;
they contrast the "failure" of the Communists and
the masses resisting aggression with the "victory" of
the invaders.

"Broad expression of emotion" indeed! The class
prejudice in the film cannot be covered up. The
bourgeois "theory of human nature" is a tinny spear
bound to be broken by the powerful weapon of the
class theory of Marxism-Leninism-Mao Tsetung
Thought.

The real purpose of Naturally There Will Be Suc
cessors is very clear. In essence, it was an attempt
to negate the leading role of the Chinese Communist
Party in the anti-Japanese war, to negate the revolu
tionary martyrs, to negate Chairman Mao's revolu
tionary line.

'T^RUTH is revealed by comparison. The ugly
essence of Naturally There Will Be Successors,

which the revisionists consider "divine", stands out
sharply by the light of the proletarian Red Lantern.
Worker-peasant-soldier audiences see the film and
the opera as two works which portray characters of
two different classes, express two completely incom
patible themes and represent two opposing lines. The
Red Lantern is itself a forceful critique of Naturally
There Will Be Successors.

The struggle is not ended. Today, Chairman
Mao's revolutionary line has won a great victory and
people throughout the country are making a deeper
criticism of swindlers like Liu Shao-chi. Yet there
are still some persons trying to summon Naturally
There Will Be Successors from its grave and dreaming
of using it to denigrate The Red Lantern in order to
negate the results of the victory of proletarian art and
literature.

Dung cannot be turned into gold; poisonous
weeds cannot pass as fragrant flowers. The buzzing
of a few political flies nauseates and angers the peo
ple, but it plays another role as well: it teaches,
through negative example, that the struggle between
the two classes and the two lines will still be long,
sharp and complex. We must, as Chairman Mao
says, "Read and study seriously and have a good
grasp of Marxism", heighten our consciousness of the
struggle between the two lines and do a thorough job
of criticizing revisionism and rectifying our style of
work. Only so can the gains of the revolution, paid
for in sweat and blood, be safeguarded and carried
forward.

CHINA RECONSTRUCTS



PRIMARY EDUCATION — I

GROWING UP HEALTHY
IN MIND AND BODY

A third-grade class.
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Staff Reporter

r
In a letter to China Reconstructs,

S.G., a primary school teacher in
Paris, asks: How is primary
education in the People's Republic
of China organized? How do you
educate your children? How is
the curriculum arranged? How
do you combine theory and
practice? Do the pupils have
their own organization? What do
you do if they are undisciplined?

To get the answers, our re
porter visited the Wenhsing Street
Primary School in the western
part of Peking and talked with its
leaders, teachers, pupils and
after-school activities counsellors.

'T^HE Wenhsing Street Primary
School starts to liven up at 7

a.m., though classes don't begin
until 8. The pupils on duty for the
day come to clean up the class
rooms, groups of colorfully dressed
girls assemble in the schoolyard to
play their favorite game, skipping a
rope of rubber bands. A group of
boys, their foreheads beaded with
sweat, pursue a small football
across the playing field. The
morning sun illuminates eight
large characters painted in white
on the red brick wall of the four-

story school building — Chairman
Mao's admonition to the children of

new China: Study well and make
progress every day.

As soon as the bell rings the
school quiets down, but soon
sounds of recitation and song begin
to come from some classrooms.

The schoolyard and playing field
are at their busiest when school



I

Teacher and pupils.

lets out at 3 p.m. The air is filled
with the sound of a piano, accor
dions, laughter and singing and the
shrill blast of the athletics instruc
tors' whistles, as the song and

Wenhsing Street Primary School, Peking.
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dance group rehearses, track and
field enthusiasts practice sprinting
and high-jumping, and the lower
graders play games in small
groups. The children often stay

around till 5 p.m. when the school
closes up.

Teaching Books and Children

"We want to teach subject mat
ter, and also bring up the children
right." This is what Wenhsing's
teachers demand of themselves.

"Since the foundations for a child's

attitudes are laid in primary
school," explained a teacher, "ours
is a great responsibility. Therefore
we give first place to ideological
education." He went on to tell

how, when a story of a hero is the
reading matter for the Chinese
class, "I have to really get into
the revolutionary spirit and learn
something from it myself before I
can imbue my pupils with the
hero's lofty ideals and be most
effective at helping them master
the Chinese words and expressions
in the text.

"If a pupil corrects a character
the teacher has written incorrectly
on the blackboard, we teachers
welcome this as a sign of the pu
pil's conscientiousness and praise
him or her. We do not frown at

the loss of prestige as teachers did
in the old tradition. This is a

stimulus to the children and it


