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In recent years the literary and non-
literary press of many foreign countries
has written a great deal about the Al-
banian writer Ismail Kadare, author of
two novels published in France and In
many other countries, («General of the
Dead Armys and «The Drumming of the
Rains). Foreign critics received both
works with enthusiasm and a certain
amount of surprise. On this occasion many
wellknown literary personalities, espe-
cially in France, described the two no-
vels as wan unexpected events, as works
which could figure wamong the beautiful
discoveries of world literatures, as «the
discovery of a previously unknown li-
terature, which at once gives us an excel-
lent novels, According to the French
literary review sLe Bulletin des Lettrese,
the Writers’ Club chose the novel sGe-
neral of the Dead Armys as the second
best work for April 1970; Patrick Ho-
vald ranked it as the third of the best
ten books of 1970 published in France,
while the wellknown French publicist
and criticc Robert Escarpits, described
it as sa novel of world proportionss. In
general French critics expressed them-
selves favourably towards the new Al
banian literature and especially towards
the creativeness of Ismail Kadare.

Who is Ismail Kadare and what place
does he occupy in new Albanian litera-
ture?

* *

Born in 1936 in Girokaster, a city in
South Albania, Ismail Kadare entered the
Albanian literary world as a poet at the
age of 18 with his poetic volume «Youth-
ful inspirationss. Eighteen years have
elapsed since then and during this period
Kadare has affirmed himself as a per-
sonality of the Albanian artistic, cultu-
ral and social life. He is a poet, nove
list, journalist and social activist. As a
poet Kadare is known for his poetic vo-
lumes «Youthful inspirationss (1954),
«Dreamings» (1957), My Century» (1961),
.What are these mountains  thinking
abouts (1964), «Motifs with sunshine=
(1068). As a novelist he is known for his
novels «General of tke Dead Armys» (1964),
«The Wedding» (1968), «The Fortresse (1920)
(Known abroad under the title «The
Drumming of the Rains) and «Chronicle
on Stones (1971). As a journalist Kadare
is known for his volume wDistant Liness
(1971) and «The People's Autobiography
in Verses (1971) as well as for many
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other writings published in the Albanian
press. As a social activist he is known
for his fruitful activity as a member of
the presidium of the General Council of
the Democratic Front of Albania, as a
deputy to the People’'s Assemby of the
PR of Albania and as member of the
presidium of the steering Committee of
the Albanian Writers’ and Artists” Union.
The foreign reader knows Kadare as a

novelist. But the talent of this artist wa?i

first manifested in his poetry which is
as interesting as his prose. Indeed we
m'ght say that his poetic talent helps his
prose to have the generalizing and emo-
tional force, the beauty of style, the di-
versity of symbols, the rich figuration,
the consciouseness of thought and the
dramatic intensity which impress us SO
much. RKadare has been appraised by Al
banian critics as an innovating  poet
whose inspiring verse reveals the vitality
of the Albanian people, the magni-
tude of their stormy efforts to Over
come their centuries-long backward-
ness and to enter the present-day
world with a concept of their owi. En-
dowed with fine sensitivity, with abi-
lities that can penetrate into the essence
of social phenomena, with a conscien-
tious inclination towards communist

n Literature

ideals, Kadare distinguishes himself in
his poetry with his emotional generali-
zing strength, with his militant polemical
spirit against anything hindering the
forward march of the Albanian revolu-
tion. His poetic volumes which despite
their common thread are very dif-
ferent from each other, include a very
rich thematic echo not only of the com-
plex revolutionary development of pre-
sent-day Albania with her difficulties and
contradictions of growth, but also_. of
contradictory world development. 1 The
great social, political and ideological con-
flicts in this epoch of revolutions and
counter-revolutions are among the favou-
rite themes of the poet who considers
and appraises th ccording to the Al-
banian thinking. | A publication of his
selected poetry would give the foreign
reader a more complete idea of the poe-
tic nature of this artist with the pen.
The French review sAction Poétique» re-
cently published excerpls from five of
his poems.

Kadare as a novelist, very dear to Al-
banian readers, has been described by
foreign critics as a wonderful narrator
with a great convincing force, as a great
talent, as a writer perfectly adapted to
our century, as a master of the word,

rich in ideas, with a broad human
experience, who manages to give known
themes an original form, an excel-
lent composition, the force of suggestion,
etc. All these assessments honour Kadare,
but at the same time, they impose
obligations on him - one of the most re-
nowned representatives of the new Al-
banian literature.

But is it only artistic skill that makes
his works have powerful repercussions
abroad as well as in Albania?

In our opinion the emotional force of
Kadare's world derives from the great

%hilasuphiml conclusions he draws from

present-day national and international phe-
nomena. In the entirety of present-day
Albanian literature and art there is a
noticeable positive tendency of enriching
and delving deep into the philosophical
essemce. But with Kadare, the language of
philosophy and that of art, have crea-
ted a harmonious comformity, to the
point of having merged into a single
one. His works are permeated with a
great profundity of thought raised to
art through the ways he has used to
depict reality in an artistic manner. If
it is true what the French critic Alain
Bosquet says, that Kadare reminds one
of the great ancient Greek authors, then
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could we not mention Diderot who used
to say that the works of antiquity are
magnificent because these artists had
attended the philosophical  schools?
Doesn’'st the history of the art of all the
epochs - without excluding our cen-
fury — show that all masleipicees have
had a rich philosophical, progressive
essence and have been distinguished,
and are even today, by their philosophi-
cal conception of the phenomena and
great events of social life?

Also, in his two well-known novels, the
war, a theme both old and new, has

assumed an original and impressive form,
not only with regard to the interesting

form of presentation, but particularly to

the new method of its philosophical con-
ception and interprelation, Indeed Kadarc

evokes the struggles of the Albanian peo-
ple in two dccisive periods of their his-
tory not without a purpose. He is promp-
ted to write in this way by the present-
day national and international reality,
by the concern of the peoples at the
present-day aggressive policy of the im-
perialist superpowers. This policy has
transformed the globe into a giant arena
of great and fierce class conflicts — philo-
sophical, political, economic, social, mo-
ral and others. The roar of guns is the
echo of these conflicst. We are faced
with an heroic drama of colossal pro-
portions, having as protagonists the peo-
ples who struggle to gain and defend
their freedom and national independence,
and as antagonists the two superpowers
which strive through aggression and
threats to preserve and broaden their
hegemony and extend their domination
over the whole world. Albania does not
remain outside this drama. And Kadare
aims at bringing the voice of Albania
to this drama, a voice coming from the
historic experience of the distant and re-
cent past of this country, to speak to us
of the present and the future. It is pre-
cisely here where one of the aspirations
of Kadare's immnovating mind [inds eapres

sion — his capacity of giving a current
flavour, the vibrations of our epoch, to
a past theme. In the novel «The Drum-
ming of the Rain» this voice is a heroic
call for determined resistance to the ag-
gressiveness of the superpowers till
final wvictory, whereas «The General of
the Dead Army» contains a serious war-
ning to the organizers of aggressive
wars. The Marxist-Leninist philosophical
outlook of the author, organically merged

in his art, sees the question of war
through a revolutionary ideoclogical prism,
clearly differentiating between just wars
and unjust wars. And not only that. He
goes further. Quite unlike and in contrast
to the majority of those novels which
present war only as a misforiune for
the peoples, in Kadare’s works, war, an
offspring of the reactionary ruling clas-
ses, becomes the latter's grave-digger. On
the pages of two novels there are horrify-
ing scenes in which the barbarities and
savagery of the war of the aggressors
are described with realism. But these

often macabre scenes do not arouse de-
featism, fatalism, pacifism, or passivity

in the reader, as is the case with many

novels about war. The writer, as a re-
presentative of popular conscience and

justice, puts them in the pillory, inflicts
the most terrible military, political, phi-
losophical, moral and psychological de-
feat on them. Whereas he puts the crown
of glory on the fighters, throws into re-
lief their fiery ardour for the triumph
of their freedom-loving and progressive
ideals, and erects invincible fortresses as
monuments to them. The ideal objective
of the author is evident. The rulers and
tyrants tremble at the revolutionary
struggle, they lose their logic, go mad
and are overthrown like the General
of the Dead Army, whereas the people,
the proletarians, have nothing to lose
but their chains. Rising in reveolution
they gain a new world. And something
else. After each aggressive war, the or-
ganizers of human slaughter seek to pre-
sent the collection of the remains of
their victims as a patriotic and humani-
tarian act. In the «General of the Dead
Army» Kadare exposes their hypocrisy,
cynisism and criminality with the whole
force of his art and calls on the peo-
ples to be vigilant to prevent the bones
of their sons from ever being sprcad
around the world again to be collected

in nylon sacks. ..
In »The Drumming of the Rains, hy des-

cribing the enemy camp, the author once
again reveals the philosophy of the ag-
gressors, that philosophy which finds its
expression in the ambition for conguests,
profit, wealth, and glory associated with
massacre, cynicism, savagery. hatred, fa-
naticism and medieval obscurantism. This
whole philosophy is manifested through
the massive, savage, bloody and desperate
attacks described by Kadare with a rich
imagination. In opposition to this aggres-
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sive war and its philosophy the author
raises the magnificence of people’'s war
and its philosophy. The people (remem-
ber the men of the fortress in «The Drum-
ming of the Rains) are not shocked by
the war. Neither does it cause them any

amasement when 1t etarte or when it

ends. As long as it is imposed on them,
for the sake of their freedom-loving
ideals, they cope with it by themselves
with an admirable epic self-possession,
standing firm in the face of threats, bloc-
kades, terrible weapons, furious attacks,
hunger or thirst. In the people's struggle

depicted rather indirectly, by symbolically
firing the imaginartion, there ia nol the

slightest sign of fear, alarm and panic
or the slightest shadow of the hysteria
and savagery that characterizes the ene
my camp. The ideals of the fortress rise
majestically and dominantly over those
of the aggressor, The determination for
resistance is firm, for as a man of the
fortress says, «this is our land, and here
we shall either live or dies. Again the
ideal objective of the author is evident.
Also, a people small in number, can suc-
cessfully cope with the attack of a su-
perpower as long as they ensure their
unity, their determination 1o struggle
and their confidence in victory. The out-
standing French novelist, Robert Merle
is quite right when he says: «In the
15th century there was a Vietnam in Eu-
rope, too. It was Albania led by Gene-
ral George Kastriotis,

The pages of Kadare's novels, where the
Albanian heroism flows like an under-
ground stream, made many critics speak
with sincere sympathy and respect for
the militant spirit and courage of the
Albanians. For instance the wellknown
French critic, Gilles Laponge, in his ar-
ticle on the sGeneral of the Dead Armys,
wrote as follows: «The Albanians make
up a people of fighters who strike awe
into their enemies... They fought like
lions from the beginning of the centuries
aqainst all invaders who have sought
to subjugate thems.

But it was not the rugged mountains
that made the Albanians valiant war-
riors, although they served them as faith-
ful allies, nor war instincts that made
them so, as some bourgeois and cleri-
cal psychologists are trying to present
the case. They were made valiant war-
riors by the lofty ideals of justice, of
honour, freedom and national indepen-
dence, in whose defence they have been
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compelled to keep their rifles always at
their shoulders.

Indeed, the wars did not make the Al-
banians either warmongers or inhuman;
they did not arouse them to either hosti-
lity or hatred towards other peoples,
nor did they cause them to shrink inside
themselves. Truly ridiculous, if not hosti-
le, is what is written in some western
newspapers about a mysterious Albania,
about a certain self-isolation of Albania
from the outside world, about a certain
doubt and scepticism of Albanians to-
wards foreigners. The Albanians have
never been isolated nor have they felt
themselves as such. Others have sought
to isolate them, to blockade and humiliate
them so as to conquer them more easily.
But the Albanians have always had and
today have even more friends and well-
wishers to whom they have opened their
arms, have laid the table and have wel-
comed and farewelled with their beauti-
fil songs and dances. But the perfidy and
ambition of others have caused them to
be vigilant, wise in their judgement and
cautious in their actions. Whereas they
have responded to friendship and faith-
fulness with a hundredfold increase of
friendship and faithfulness. If you read
the preface by Robert Escarpit to «Ge-
neral of the Dead Army+ you will find
an approximate description of the charac-
ter and psychology of the historically
formed present day Albanian.

In the novel «General of the Dead Armys
the attention of readers and critics has
been particulary drawn by the episode
about highlander Nik Martini who, accor-
ding to Tristan Renaud, by attacking
the fascist armies individually was not
carrying out any heroic feat but merely
performing his duty. We would like to
add that this episode, included in the
historical circumstances of that time, also
speaks of the tragic fate of the Albanian
people who, betrayed by the local ruling
classes, because they were small in

number, were left by the great powers
of Europe on April 7, 1939 at the mercy

of the Italian aggressors. And in order
to avoid a repetition of this tragedy are
they not correct to stand vigilant and
invite other peoples too, to be vigilant
towards the hegemonism of the impe-
rialist powers? Can they be rebuked for
their policy of powerfully relying on
their own forces for the preservation of
the freedom and independence of their

home land?

And despite the great injustices done to
them in the course of history, through
their struggles the Albanian people have
defended the national interests of other
peoples as much as their own. In the
15th century, the 25-year long resistance
of the Albanians against the Ottoman
hordes became the bulwark of the Re-
naissance and according to Karl Marx «it
contributed to the acceleration of the
progressive development of mankind.. Re-
call for a moment the words of the
man of the fortress towards the end of
«The Drumming of the Rains where he
says: sSomeone must always rise up te
stop the march of the crazy horde, and
time has chosen us at the present mo-
ment. Time faced us with two roads - the
casy road of submission and the diffi-
cult road of struggle. We chose the latter.
We could have chosen the former had
we thought only of ourselvess.

Historic analogy reminds us of Albania
of the 60's when the Albanian people,
with their Party of Labour at the head,
for the sake of the supreme interests
not only of their own homeland, but
also of the revolution and Marxism-Le-
ninism, unwaveringly coped with the
hostile revisionist-imperialist blockade and
revealed to the world the aggressive
countenance of the Soviet social-imperia-
lists. Precisely because socialist Albania
continues to see its national interests in
unity with its internationalist duties it
enjoys today the respect and sympathy
of the proletarian revolutionaries and
the progressive and freedom-loving peo-
ples of the world. This great reality
which inspires all the Albanian artists
could not fail to be reflected in Kadare's
consciousness too, and from this, in his

worlk.

A characteristic feature of Kadare's crea-

tiveness which derives from the general
pendency of Albanian literature and art

is his originality in the creative appli-
cation of the method of soclalist realism.
This originality is in full unity with
the ideological essence of this method.

Kadare wrote in 1960 that sthe method
by which we create is socialist realism.
This is a method viewing life through
the eye of revolution, of comunisms.
Although socialist realism as a creative
method is historically new, its fund has
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already accumulated countless works,
which will not be gone into here, and
which embody the new ideo-esthetic prin-
ciples of revolutionary art, the new world
outlook, the new aesthetic ideals, the new
principles of the artistic perception of
reality. This fund also includes many
works of the new Albanian literature
and art. Through this method, which
in Albania was born and is developing
in conformity with the historical condi-
tions, cultural traditions and socialist
development of the country, there has
been an affirmation of the artistic per-
sonalities of many Albanian writers and
artists whose works claim distinction for
their worthy artistic level, for their sound
national and revolutionary character, for
their trend of continuous innovatory
research. The Albanian literary-artistic
practice, that of Kadare included, is ano-
ther confirmation of the vitality of so-
cialist realism.

With regard to socialist realism, the
Albanian writers and artists have their
own viewpoint which is incompatible
with metaphysical, dogmatic and conser-
vative concepts and with the liberal and
modernist ones of the bourgeois and re-
visionist aesthetes.

This viewpoint has been expressed in
the entirety of their creativeness. It has
been formulated in a clear and concise
manner by the leader of the people and
of the Party of Labour of Albania, com-
rade Enver Hoxha, who speaking of
socialist realism said: «This question
should not be conceived as an empty
formula repeated to and fro and on
which theories are framed and academic
formulas drawn up. Socialist realism is
the faithful reflection of socialist life
we are building in all ite aspects... But
this socialist realism by no means ap-
pears in static, rigid forms; it seethes,
it is in permanent and continuous de-
velopment through a struggle of the op-
posites, through a class struggle, through
the struggle of the new against the olds.
From this viewpoint the international and
Albanian experience of socialist realism,
the successes and failures, are today in
Albania subjected to a principled discus-
sion by our artists, critics, aesthetes and
historians. This discussion has to do with
a more correct conception of the me-
thod of socialist realism, of its relations
with the world outlook, of the spirit of
proletarian partisanship, of the relations
with the national and international lite-
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rary-artistic heritage, of tradition and
introduction of the new and of many
other problems of a more specific charac-
ter. This discussion, which is encouraged
and enlivened in relation with the na-
tional and international literary process,
has also determined the present-day in-
novatory tendency of the Albanian litera-
ture and arts. This tendency, which is
being consolidated with every passing
day, is characterized by the negation of
everything old, anachronistic, schematic
and dogmatic which detaches art and li-
terature from reality and the people,
which strangles socialist realism and suf-
focates the creative, innovatory spirit of
the method itself. It is also characterized
by the critical assimiliation, on the basis of
Marxist aesthetics, of the national and
world literary-aesthetic experience in
struggle against both xenophobia and
xenomania, as well against both the ab-
solute negation of national and world
tradition and worshipping and bending
the knee before it. The future belongs
to socialist realism. And in this process
socialist realism will assimilate every-
thing beautiful and progressive created
by world literature. Therefore in Alba-
nia people encourage and support the
courageous research for a new artistic
conception and reflection of historical or
current national and international reality,
research which must bring art and lite-
rature of a high ideo-artistic content,
the dramatic character and great con-
flicts of the times, the revolutionary
transformations of our epoch. Another
distinctive feature of the discussion is
the consistent principled fight against
the wvarious decadent, modernist and
revisionist literary-artistic trends, which
are used by the bourgeoisie for social
degeneration, the corruption and confu-
sion of the minds of men, the suppres-
sion of resistance and revolutionary
struggles.

The fundamental aim of this principled
discussion being carried out in many
directions is the deepening of the socia-
list and popular character of art and li-
terature, the development of revolutio-
nary spirit, the preservation of ideolo-
gical purity, the strengthening of ties
with the revolution, the growth of their
emotional, educating and inspiring in-
fluence.

in the framework of this struggle and
process of the ascension of the new Al-
banian literature, talents thrive and the

individual features of the expression of
the artistic thought of wvarious authors
are affirmed.

Kadare's two novels, which were so
warmly received by the foreign reader,
or his other works still unknown abroad,
are also a result of this free creative atmos-
phere which characterizes Albanian li-
terary life. Kadare's originality resides
first of all in the essence of his works
and, as a consequence, in his artistic
form. Departing from the dogmatic con-
ception of reality, he introduces the
Marxist-Leninist world outlook into
every cell of his work, Breaking from
manifestations of conservatism in social
and literary life he raises higher the
social-aesthetic ideals of socialism. Des-
troying routine, rigid, schematic forms
in creativeness, he creates a more har-
monious unity between content and form.
Partisanship - a basic principle of so-
cialist realissm — is embodied in the au-
thor's clear ideo-emotional stand towards
all the actions, events and episodes des-
cribed in the two nowvels.

Nourished and developed in such a fa-
vourable creative atmosphere, many
others works by Albanian authors too
are beautiful and original, although from
the wviepoint of artistic form, style and
expression, they differ a great deal from
those of Kadare.

When the French publishing house «Albin
Michel» was in possession of the novel
«General of the Dead Army» pérhaps
it wondered, like many others before
it: «How can this writer be an Alba-
nian?!»

When the second novel «The Drumming
of the Rain» was published, this Alba-
nian author was a surprise to many
critics. But the surprise in the final
account required an explanation. Certain
individuals who were not acquainted
with the cultural traditions of the Al
banian people and with the new Albanian
literature were viewing Kadare as a pro-
duct of outside influences, and his work
was compared with that of the great
authors of antiquity and many other
contemporary foreign writers. Others were
appraising him as an Albanian talent, but
were considering him as an exception.
But the most objective critics described
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Kadare as «the voice of millenary Alba-
nia speaking to the men of the century
about her renewals (Robert Escarpit).
«A refutation of those who were under-
evaluating the literature of this countrys
(Alain Bosquet), sAn author of great talent
that needs no comparisons= (Gilles La-
ponge), and so on.

In our opinion Kadare is not an iso-
lated, accidental phenomenon, detached
from the actual historic conditions and
from the total literary-artistic wealth of
his country. His creativeness, is a product
of yesterday’s and today's Albanian cul-
ture, it is an offspring of the present-
day Albanian sociely which is building
socialism. His creative individuality was
born and developed on the fertile ground
of his homeland.

The Albanian people are truly small in
number, But they are one of the most
ancient peoples of Europe having their
own  history and culture. Comrade
Enver Hoxha said, «The fact that the
Albanian people although small in num-
ber, were not annihilated or assimila-
ted by the states which enslaved them
during the centuries, nor was their cul-
ture annihilated or assimilated by the
culture of the big states in great develop-
ment such as the ancient Greek, Roman
and Byzantine culture, proves that the
culture of our people has also made its
contribution to this miracle, jointly with
the armed resistance... of course the de-
velopment of the culture of our people,
small in number, who had been compelled
to defend themselves, did not have
that vigour and splendour which cha-
racterized the culture of other peoples.

But our culture, too, despite the
peripeties of the centuries, has con-
tributed to the general culture of

mankinds. Whoever is interested in
coming to know the history of Albania,
her archaeological and ethnographical
viches, her arts, architecture, folklore,
language, literature, etc., would become
convinced of the rich cultural traditions
of the Albanian people, of the interla-
cing and mutual influence of their cul-
ture and that of other neighbouring
peoples. _
The proceedings of the First Convention
of Illyrian Studies which were held in
Tirana last September, once more confir-
med these facts, They brought scientific
substantiation of the autohthony of the
Albanians, of the antiguity of their rich
intellectual world.
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